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Abstract
In this essay, different viewpoints about modernisnodernization and modernity will be explored,

and their connection with each other will be hightied. Additionally, the relation between thesen®iand the
modern world will be clarified. First of all, in der to establish the relationship between moderrasmh
humanity, it is necessary to be engaged with thecepts of modernism, modernization, modernity and
humanity. This will make clear the methodology lué study.
Key Words: The Rise of Modernism, Modern world & Modern Poetry

Introduction

The concept of modern human emerged in the lastdeaades (Willoughby, 11), and the concept
modern does not have a clear meaning (Cartmill) b@4ause its origin is obscure (Clark, 44). Thecept, of
modern human in this research means the humantgadier 1910; as Virginia Woolf states that by 091
Western civilization and everything else had sthttechange, and with this, modern age began. Tdrerethe
term modern humanity means modern man, or modemahu One reason behind T. S. Eliot’s critique of
modern humanity is of modern human’s disbelief md@nd rejecting of tradition, and instead theydvel in
human free will; a secular and humanist stancetlieehumanists. This disbelief in a Creator redutim their
understanding that the modern human being is verghnpowerful, and can do everything that they warin
principle. In other words, modern humanity mearestibman being of the twentieth century. The hungng
who is aware of the immediate present, and fullyscious of the past, in order to be conscious efpilesent
(Jung, 2001: 201), is called modern. Nonethelesss mather a man who is at the summit or at tiig gdge of
the world; the abyss of the future before him. Befoim are heavens, and below him the whole of nmainkith
a history that disappears with primeval mists. aern human beings are arrogant as they thinkhlegtare
above everything except for the mountains.

According to Eliade, the main aim of human beingga know the sacred, which according to the
humans is the real; an aim which they have notgetprehended. Admittedly, it is not strange if onices
Eliade’s views of modern humanity as radically $admed; as they appear to be irreligious, athgiststing
themselves or at the minimum degree indifferentadel goes on and says that modern humanity is widag
has not yet succeeded in abolishing the homo-eeligthat is in him: he has only done away with &lanus (if
he ever was). That implies that modern humanity bassen another religion which is paganism, but
unknowingly (Rennie, 218). There are different iioalions for the term modern humanity; for instance
Parkinson claims that the term modern man was tissd by the American modern poets (Parkinsonks).
defines and judges upon the modern man as beingyde#eubled. He makes a judgment that a few would
challenge this statement, and the validity of thertones of an alternative title. He thereforenitsi of
suggesting these lectures: science and the preeidaof the intelligent citizen. According to Conantodern
humanity is quite true because of the trouble thatlern people have; which was due to the World s¥ak its
aftermath (Conant, 5).

Subsequently, modernism has been defined in van@ys; for instance according to Faulkner Peter,
modernism means all the different trends of art Hgpeared in the twentieth century. The term, mudm
should be used carefully, especially if the purpissty assist readers to perceive modernism (Faulkwill).
Faulkner has referred to Graham Hough's btrolge and Experiena® support his claim that it takes time for
modernism to acquire a name. In his book, Houghniéemsserts that there was a revolution betweefl aad
the Second World War in the English Literature &amio the Romanticism which emerged a century agoijt
did not have a specific name (Faulkner, IX).

But even so, there are other interpretations of enadm, for example; the concept of modernism is
used in the twentieth century to describe a grampeligious scholarship, but not to pinpoint pretols of
literature. Modernism was important to the faittcdnese it researched the past to elucidate happeiintpe
bible; through modern age science and researchs. iifffiortance was also believed inside the Romahdat
Church. Priests were obliged to swear an oathhbyPtope not to recognize modernism as a valid mexmem
from 1907. There are some sources to prove thesarations; such as "little magazine of the timidiose
works were published by some writers that are noewkn in literary circles as modernist.

Nevertheless, it is thought that the concept of enoidm first emerged in the US. Critics evaluating
Eliot's works written in 1920s, thought that the @Kme second, as they used it via Robert Gravks and
Laura Riding's book,A Survey of Modernist Poetry in 192fatthew, 119). Some of the American poets who
studied comparative religions at university includeligious probability of their knowledge, of thather
religious books in the universe. For instance, tBliawareness of "Sanskrit Hindu Upanishads" ifakepart of
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his poem, "The Waste Land" or, Eliot and Pound®lwvement in the works of the Indian poet Rabanimath
Tagore in 1910s. Yeats via his mystic style andjuaiinterests in religion was similarly interested Tagore
and Hinduism" (Matthews, 119). It is also demortetidby Richard when he refers to some critics sicEzech
Formalist, Jan Muk®avsky, who believes that modernism is very indédiniAdditionally, after more than three
decades Monroe K. Spears, restated the same thi@rdha wrote a preface for a significant book loa subject
of modernism, (Richard, 1).

Furthermore, modernism reached its peak and matar&822 when Eliot wrote the "The Waste Land"
and Joyce's Ulysses. Proust, Woolf, Musil and Laweeare the novelists and Yeats, Rilke, Pound, €ean
poets, who are also in the mature period of moderncalled "high modernism". Berman has pointedtobat
the literary modernism first emerged in the Unigdtes" as Eliot, pound, Stevens, frost, Robin€ammings,
Williams, Aiken, Lindsay, Lowell, Masters, Mooreai®iberg' were all from America, (Berman, 60). Modem
is a term which was first used by the British ande&kican critics in 1920s, (Howarth, 4).

However, it is not easy to set a specific dat¢hefbeginning of modernism; in the same way #ss
difficult to determine its end because of differei@wpoints surrounding it. Two different views veguostulated
about the rise of modernism, by those who beli&ia¢ tnodernism started in the twentieth century tfleal4).
One of the views is that it started from the Amerio 1936 and Emerson is its pioneer. The secoad vi
according to Nicholls is that the commencement otlemnism stems from France, Paris. This was spattifi
from the works of its pioneers; Baudelaire, Rimhabgmons and Mallarme. These two periods are qlitee,
but perhaps, the influence of the first one is clear on T. Eliot. On the contrary, the latter sryw much
significant for Eliot. Nicholls says that it exacstarts at the moment when in 1840s, two beggars winging
in Paris. The beauty of one beggar, of which issmactive, made a growing number of French writerite
about her in their literary works. Such writers e/@theodore de Banville, Emily Deroy and even Baaide|
who composed a poem about her beauty. It was edhtitiTo a Red Haired Beggar Girl" in "around 1845/6
(Nicholls, 1). To some degree, Baudelaire objemdifto Nicholls’ saying that the body of the begdamale
representative, in order to enable the poet to gadontrastive disembodiment. The poem shows dufieat
blazon, in each stanza, McCabe states includingefye by ‘mentally undressing’ the eroticized beggar
(McCabe, 33). The significance of Baudelaire’'s pderthat it has traces of the style of writing whis called
modernism. Moreover, the poem is an influence oiremomplete view of the modern society scenes &nd o
Baudelaire as one of its déclassé people. There doubt it has to do with the sophistication afemf his later
modernism (Nicholls, 1).

Clearly, certain things developed in various waythie modern societies, from the seventeenth cgntur
forwards; from them emerged knowledge, especiallthe field of natural science (Finlayson, 2003)e poet
considers the beggar girl, as a girl from high €laghough she was very poor, this might be ondhef
characteristics of Baudelaire’s poem which mada very modern poem, i.e., this method of charadédn
was very much new for the literary modernism attitme Baudelaire wrote the poem.

Either way, Modernization, is seen to be a condepived mostly from, the classical texts of soajylo
especially the works of Marx Weber (Habermas, P\ds described byidgen Habermas as,

“a bundle of processes that are cumulative and atlytreinforcing to the: formation of capital artubt

mobilization of resources, development of the feroéproduction and the increase in the produgtivit

of labor, establishment of centralized politicalyes and the formation of national identities. laiso
reinforcing to the: proliferation of rights of ptial participation, urban forms of life, and ofrfieal

schooling; to the secularization of values and &r(hlabermas, 2).

Even more, there are certain steps which togetherproduce wealth and fortune. Steps which can
make everything ready, ranging from goods and messy to the progress in making labor ready anét rap
serve the centralized political power. And in ebslling the identities of the nation to the gro$sights of
political participation, in the urban life stylemdhformal schooling to the secularization of vahred forms
(Finlayson, 2).

On the other hand, Linehan believes that modeiinizatmerged as a physical process, which left its
effect on Western Europe. He believes that it §icamtly moved outward to bring in other parts loé world, in
the late nineteenth and twentieth centuries. Ingmthf, these modernization processes did not hajpen
uniform manner; in terms of geographical spacesmuiil relations, in the framework of a specificiabgroup.
This implies that the effect of modernization dgrihe two centuries was not even (Linehan, 10).ofdiog to
Jameson, this impact was different from one coumtrythe Western Europe to another; in a way they
experienced different rates and kinds of moderitinataround the same time during the late twentettitury
(Linehan, 10). Surrette asserts that to be modees chot necessarily mean to be postclassical. Bl i
modernist view, is to have exceeded the recordast pvents, ascended into an immediate influendeeirfield
of knowledge, and to have fulfilled the modern digtin that way (Surrette, 4). According to Sure&tt
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understanding of modernism, modernism must enaidet@ bypass all the records of the past and rezorew
history in the modern period.

In the view of this, it can be said that, the viehich says that modern American poetry was intreduc
by Ralph Waldo Emerson in 1836 is weak to some néxt€his is because it is by some years before
Baudelaire’s modernist style of writing. Also, Bliand Pound were American Poets but they were not
influenced by Emerson. Even if Emerson was thé firser who wrote poetry in the modern style sitstill not
as important as the French symbolist poets. THigéause the French poets, who wrote in the matgle, had
their influence emerge soon on the writers fromeottountries than France; and Eliot is one exanigies does
not mean that poetry had not been written in Anzerit the modern style before 1836. A good example i
example in 1836, William Cullen Bryant, John GreailWhittier, Edgar Allan Poe tried to write in theodern
style. Although, it was not recognized till Emersteclared the independency of American in cultaré836.
This was through his anonymous published essayufidatwhich addresses the purity and spirituality ofiiaun
being; like the purity of nature but corrupted yme powerful people in the community. Hence, Anaatric
poetry was born (Herd, 33). Emerson, who was tbeywst of New England, could give American Romastiti
a continuous religious tone. His essays such asir&lavere very significant in the realm of modemi(Bloom,
1).

As at the very beginning of his essay, Emerson,says

“Our age is retrospective. It builds the sepulctidrthe fathers. It writes biographies, historigsd

criticism. The foregoing generations beheld God raatdire face to face; we, through their eyes. Why

should not we also enjoy an original relation te timiverse? Why should not we have poetry of insigh

and not of tradition, and a religion by revelattorus, and not the history of theirs? “(Emersor), 27

This is to say that the quote it is like a manifelsy Emerson, in which he declares that the new age
should not be run by the rules and disciplinesefprevious ancestors. Therefore, Emerson beltbecselation
of the previous humans to the world was origina.® finds it necessary to start a new understandird
interpretation for the world as well as their relas, in terms of faith to God. His perceptioniéd is that people
of any age must have their own interpretation efworld, God, and culture. Although, one might adiat is
the reason behind searching for everything whiaisold, but new. And the answer could be becausgern
means new. What about the previous ancestors awops ages influence, on those who influenced mode
humans? How can one know that a certain thing é&lgw not if there is not the previous copy or espof that
to compare? Are the new human being's perceptiah warderstanding of life, God, and culture thoroyghl
different from the past ones, and not influencedamything written in the past? These are questibas
Emerson and those who reject the past, culturegsdois, and everything that is connected to relgifaith,
must seek to provide answers.

Additionally, Emerson further states that the shimes also today, and there is more wool andifiax
the fields. He also states that here are new lar@s,men, new thoughts, and we should demand onneavks,
laws and worship (Emerson 2001: 27). Emerson brsmgse examples from nature, the raw materialsyde u
modern humans to follow his suggestion; as if thegbe in the previous ages did not have those shifgere
might be some changes in the life of human beirtghbtion the basis of asking for everything newniean that
the previous things all died. But they are numtsed] each model of the past life will reappear everyw and
then.

Anyhow, during the time of Eliot, Emerson’s inflmnwas eclipsed. Not only was Emerson not
influential for Eliot, but also Emerson’s essayseveunder the ban of Eliot”. This is evident asdElbelieved
that Emerson’s essays were previously an encumérdie role of Emerson is important in the mid ®6Qs in
America, as he was a pivotal figure in influencthg American culture and politics, and their urwé religion;
which Bloom regards it more Emerson lan than Clarist Emerson also influenced the American writbet
came after him, in a way that tended to express ¥f@ws on him either positively or negatively (8m, 2003).

With this in mind, Daly argues that the novels teritin the late Victorian period and those written
the early beginning of the twentieth century; haegped the readers of their own to adapt to chareygsded in
the history. Changes like social organization, irglepower, and commodity culture. Daly suggestat th
literature and later film have a great role in nmakinodernization easy (Daly, 1). Peter Nicholléraf$ that the
shifts which took place in the twentieth century America are probably best described by Ralph Waldo
Emerson, although he is a mid- nineteenth centaet pnd critic. The new continents are built outhaf ruins
of an old planet and the new races fed out of teohpositions of the forgoing. Therefore, new dgstroy the
old (Nicholls, 6).

This implies that every new age is usually basedhenruins of the previous ages. However, it is not
completely dependent; this is on one hand or therdtand, the modern rose as an opposition aghimstid. It
might sometimes be a return to the past. Baudedaidethe avant-gardists did not approve of natotédoacause

45



Research on Humanities and Social Sciences www.iiste.org
ISSN 2222-1719 (Paper) ISSN 2222-2863 (Online) ,!'—,i,!
Vol.3, No.12, 2013 IIS E

of the, poetic taste for trees and rivers, but #swather due to the link between poetic vision aadial
transformation. Transformation supported from bé&méae political optimism of the Romantic Movemémthe
nineteenth century. Baudelaire describes it inway:

“Most wrong ideas about beauty derive from thedalstion the eighteenth century had about ethics. |

those days, nature was taken as a basis, sourgeretadype of all possible forms of good and beauty

(Baudelaire's Selected Writings on Arts and Artidfb).

Pursuing this further, the carelessness of modenmahity is shown in a magazine, callegl Decadent
Unquestionably, that community is dismantling undlee continuous erosive act of the decline of dgrie
surprisingly the modern humanity is unconcerneduaio The indications of social evolution can lensned up
as refinement of appetites, sensations, taste,rjuxpleasures; neurosis, hysteria, hypnotism, magh
addiction, scientific quackery, excessive Schopaaham (Nicholls, 47).

Just in the same way, urbanization process broalgbtit many great changes in culture since 1880
(Paschal and Patrick 60). This cultural changed@in noticed in the life of many famous writerstbis period.

A growing number of the literary men left the cayritfe, which was said to be empty of literaturedine arts,
and instead they started life in the urban areawhich life is so rapid. This creates a new typkfe, which is a
mixture of local and national traditions, and thehildhood experience; with the invigorating moderorld on
one hand, and cities on the other hand. Citiesesgad a very quick change due to the developmants i
technology and industry, which were unlimited amble could bypass borders easily. Many writersecém
England; like Ezra Pound, Katherine Mansfield ifd89H.D in 1910 and T. S. Eliot in 1914. They wised
that rapid change in the city, with others who divia the city from their childhood; like Virginia @olf, E. M.
Forster and Windham Lewis. Many literacy writersveo to Paris, such as James Joyce in the begimfing
1900s, and then Ezra Pound in 1920. The role oGimenan thinkers as well as the French Symbolistst ine
taken into account especially Friedrich Nietzsdidlex Weber, Sigmund Freud and later Henri Bergson wh
were Germans and Arthur Symons, Baudelaire, Juésrgue (Matthews, 3-5).

Likewise, the influence that Nietzscheanism and Syliam left on the European culture, caused worry
as it was nearly about to destroy the culture wiwels already established (Somigli 112). Its infleeewas also
direct and quick on the works of literature, whighs known as modernism. Baudelaire's influence loot'€
poems written before his arrival to England protfest fact; that Eliot's poetry was impacted by Beladte's
poetry, which Eliot read about in Arthur Symonsi®k on French symbolism (Mathews, 5).

Although this may be true, David Bradshaw is oh¢hose who believe that human behavior did not
change in 1910, although Virginia Woolf asserts thany changes took place in 1910. Bradshaw jastifiis
speech by saying that in the previous age (ningtezamtury) nothing significant happened in the ldi@xcept
for the death of Nietzsche. Also in the twentiegimtury what happened was that Freud's bbu&rpretation of
Dreams was published in Germany (Bradshaw, 2). Therenaary things that gave rise to modernism and the
changes to take place at this period; beginning Wibharles Darwin'&€volution. This was an evolution which
became very famous, to the point that Bradshaw s@tshe replaced Charles Dickens for his reputatmd
people were talking about him everywhere. Darwiplesed the law of development of organic naturerMa
later found out the law of development of humandnig as stated by Friedrich Engels at Marx's "gside in
High gate ceremony in London in 1883" (Richard€n)n 1926 that the Great Strike took place, dred1930s
Depression which led to the emergence of the moghewement (Thorne, 244). As modernism is multiraglp
it might not be easy to give one definition forSome writers such as Peter Nicholls, suggestsiibdernism is
be better to be considered as plural (modernisms)alits multireginalty; but even the singulamfiocould give
the meaning that the plural form can give.

Another key point is technology and science, whach two crucial aspects of modern humans’ lives;
one cannot neglect their influence on the modemmanity (Sheehan 59). Gladden in articles entitledthe
Image of Technology, Modern freedom and VirtuablRg, points out that people in the Western caestr
connect art and sciences, with the response td@e@sking about control of over nature; whichefieved that
human beings did not possess from the time theg wescended from the Garden. That is why Gladdensre
to what Sir Francis Bacon statement which Bacorebe$ that regarding men fall from the Garden, ey fall
of man no longer possess that condition of beimgpdent, also from his ruling power over creationisl
believed as that according to Gladden man's losmglition can be solved by religion and faith; dmd
dominant power over nature, which is the seconsl, logn be restored by art and science. Accordit@adden,
Bacon’s statement concerning human being's agmirédi bring back his dominion over creation ladkeerity;
as man wishes to restore his control over creatitimout restoring man to innocence (Gladden, 210).

Notably, modern people have unknowingly choserhgagods. Modern human beings are lazy even in
committing mistakes; this is because if someboglcte God, and does not believe that He has power the
universe, then he is allowed to do everything.hé reason behind modern human beings not committing
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mistakes, is the fear from other human beings, that means they have unknowingly chosen earthiisgo
(Oesterdiekhoff, 207).

Perhaps the same thing about modern human’s r&tureligion is applicable to T. S. Eliot; because
Eliot could be a modern human being but with aedéht ideology from those of the modern writes. &taer,
as Walker thinks that the reason behind Eliot'seatiog Christianity is because it was the only hapa
desolate world. According to him, Eliot also acegbbecause of the disillusionment and the despairthe two
shattering World Wars brought to modern humanitya(f&r, 887). One question that Eliot might haveeask
himself was, is a Godless universe an alternative world where there is a God? Are those, who shdbeir
philosophy as a substitute to religion, happy igrtfife and do not have the sort of problems thatreligious
people have? The answer to the above questions pbople’s happiness and the meaning of life tpfEemay
be the factor behind the poet, and Eliot’s coneerdo Christianity. In fact, Eliot sees lives ob#ie who reject
religion and chose a secular world was not belti@n the life of those who were believers, but is\veaen much
worse. According to him non- believers were pesstignialienated and could not face the realityfefds well as
spiritually dead; that is why Eliot was happy tdegrChristianity and submit himself to the will@bd.

Furthermore, Culture was marginalized in the mognmiod, and as a result capitalism was appreciated
because modern humans were busy with the matédadierld (Muller-Funk 80). Eliot was against themd of
mass production as he found it as a factor of thee eweakening culture. Eliot opposed to capitalism 916,
and his opposition to capitalism was mostly realibg 1921 (North, 173). Cuddy Louis A., in this aed points
out that the tradition remains like a substancleurhan nature, as a monument to that developmetd{C32).

Correspondingly, Linehan states that, MarsBaliman considers modernity as branch of experience
which is special to each person, or awarenestitatrred due to a confrontation with the maelstoamsed by
modernization. There is a special state or qualitthe personal or social level triggered by moietion; that
modernity sees of the people who witnessed or #eatigh sharp uprisings. The state of modernityBferman
is of its particular traits. According to him, maddife has its own specific environment, with vetifferent
features that strongly belong to itself and notilsimto those of the traditional ways of life. Aading to
Linehan's concept, modern world has certain gealifuch as domineering power but lacking good tigs|li
fleeting, ephemeral, contingent and fragmentarpg¢han, 11).

On the other hand, Matthews Steven argues thaemmergence of the modern movement was not
independent but it was mainly based on history {Mats 20). Eliot believes that it is very rare itedfa work
by any writer of complete originality. If any citior reader reads one of the works which is consitléo be
original, he can easily find ideas of the previamscestors in that work. Perhaps Eliot's stressihghe
significance of the classical works is because maadern and contemporary works certainly carry sofrthe
characteristics of several immortal works writt@ntihe mature period of the writers ancestors. Hiefines
tradition as “the free appreciation of works belmggto different areas and eras which make theewtihost
accurately conscious of his place in time of hiatemporaneity”, (Eliot's Selected Essays) T. So&further
insists on the importance of the past to be takémaccount especially in case of the evaluatioaryf literary
work, he says,

“No poet, no artist of any art, has his complete@nieg alone. His significance, his appreciatiothes

appreciation of his relation to the dead poetsaatidts. You cannot value him alone; you must gt h

for contrast and comparison, among the dead. | tiesuas a principle of aesthetic, not merely

historical, criticism” (Tradition and the Individu@alent, 17).

Notwithstanding, Holmes believes that if moderntppés a new style of writing poetry, it does not
imply that it is not poetry (Holmes, 43). Thus, mod poetry must have benefited from the Classidrpoe
Metaphysical poetry and Romantic poetry to buitlit as a new genre. What is strange is the modgter’s
rejection of the poetry of the previous ages, dedclaim that their work is completely new andeliéint. This is
so despite the knowledge that there were some enigquiks in the past ages. Additionally, if thererevaot the
literary works and talents of the previous centui@rks of literature, a movement might not havisted in the
name of modernism. This is because those writindero literary works of the literary figures wouldtrbe
appreciated as something lofty; even the literagnnthemselves may not know what they are writing is
literature. This might be the reason that EliotHe modern poet and critic who is against modernésd
interested in certain features which modern hurgatoes not.

With this in mind, the reason behind Eliot's centration on the importance of tradition and higtisr
the continuous values of the two if writers of tm@dern period whether recognized or not. Davidnihi
realizes Eliot’s intention in rescuing not only thigth culture (which is in danger, according tooBlibut also
some other forms of culture, via his attempt tooreect the distinct levels of culture (Chinitz, 24&liot
considers culture as a key point for comparing fiast ages to the present age; to show the decadendce
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meaninglessness of the modern period. Perhapsiahwhlture is no longer having a very high value do the
deeds of humanity (Matthew, 18). David Ayers alsal$ culture as an important part in human lifehadinks
culture with perfection, and even he thinks cultg@es beyond religion (Arnold, 62). This is becaitse
approach towards truth is very close to completassing through art, science, poetry, philosopid,tastory
as well as religion. Moreover, Arnold in his defion of culture says, its like spirit with poetrglibows one law
with poetry. Arnold continues to say that the idédeauty and human nature is the dominant idegoetfry,
which is a true and invaluable idea; hence pegeetry on all its sides (Arnold, 67).

Nevertheless, Eliot unlike Arnold believes thatadture has appeared, or developed except together
with a religion (Notes towards a Definition of Cultur2Q10: xv). Eliot further illustrates it, sayingathReligion,
whether Christian or non-Christian gives an appaneganing to life, provides the framework for atoré and
protects the mass of humanity from boredom andale¢pliot’'s Notes towards the Definition of Culayr34).
He believes that both culture and religion are irtgott for the society. He also thinks that if redig and culture
are related, and not separated but put togethelemchuman beings will live a happy life togethdriat is
empty of despair and disillusion.

Additionally, Linehan points out that modernizatiprocess mainly rely on people's wishes for change,
from a decay world. This desire for a new world dat happen in historical vacuum, but it occurneé itime of
extreme volatility. It also occurred due to the lespve collision of technological, social, economic
epistemological, and temporal trends. This produgkat is called over-determined past time of the ef the
nineteenth century, which was said to be the carematg of volatility. The motives of some of thesdatile
times were interior and others were exterior (Langh65). Linehan, states that because modernistsdar the
society as not healthy, but rather dirty, pollutedi many people are sick, they are therefore; hiiyhealth,
cleanness, proper diet and the culture of the limdymore general sense.

From another perspective it can be seen that theéekhists' aim was to clean up, sterilize and reorde
the society to eliminate chaos and dirt. TheytHid to rebuild the pure world and to remove adl sitains of the
past (Linehan, 73). They did so because moderh&lisved that religion was previously the dominpotver,
occupied everything and made human beings its slEtwes, modern humans thought it is time for réjecthe
past culture, religion and instead build their rayture which is by pursuing their own philosopHhylite; by
depending of science and technology.

While this was happening, some modernists liketEjgposed to the new views and ideologies which
replaced the past. Probably the most apparent gadtic issues of modernism and the mass culturis is
ambivalent set of relations. As the essay “The ditStyle and the Age of Kitsch”, written in 1935 Hijias,
clarifies that this ambivalence is worth mentiohisTmight be the first endeavor to perceive modgrand real
problems. The relationship between form and foramess has changed completely at the time of pas$iag
central court style in the eighteenth century: a@tevery piece of writing needed to be moved backobce
from abyss; making a continual perception of stitetand disintegration, and an impulsive formalisfproach
(Elias, 28).

At the same time First World War had significanithifluenced modern life as it made many people
pessimistic, hopeless and worried (Hanna 1). O'@aroonsiders it as the reason behind people'stirggdo
religion such as Christianity as a solution forittgroblems in the twentieth century, (O'Gorman, G the
contrary many people rejected religion and becagoalar. Matthews maintains that Nietzsche's statéfi@od
is dead" (Nietzsche, 106). Nietzsche's speech maaman being no longer obeys God, (Lewy, 45). Nigdie’'s
speech is vague as he has not specified which @ddb@cause there are different kinds of God,rfstaince the
God of love, "Diana or Luna to the Romans" (Cavehdi75), or God of War and God of Peace. NietZzsche
purpose in choosing this particular expressionhisigfianity in general; and specifically, the whateral and
ethical system which Christianity has entailedhis opinion. On the contrary, his claim was noefras the
number of those who visited the Church in America &ritain was not decreasing in the beginninghe t
modern age. Even the number of those who attentiedcBes in the UK became "3 per cent more" soar aft
Nietzsche's proclamation than in 1860s. Additignatfi the US the number did not fall. The Christahurches
during this period became engaged with people'blenes via its social clubs to alleviate the paiattheople
had due to daily poverty. Church attendances duhiad-irst World War increased and "the alternapirectices
developed dramatically; like, spiritualism, as Hegeaved sought to contact the lost soldiers (Muaith 118).

Even so, Keating states that a French writerotdé nGeorges Duhamel, and a person,
who has characterized modern inventions as sceuggeer than as blessings of mankind, has defetheed
humanities in general and the classics in particalsof supreme value to modern man by virtudeif t
complete and utter lack of practicality, (Keatin§58).

Keating's speech implies that the modern technolwg/brought evil and sordid things to the modern
humanity. Simultaneously Keating urged modern hwsmarpursue classics and consider it as dignitytegial
value to follow. Keating also says;
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“in a sordid world, where man seldom acts or thieksept in response to an outwardly material or
inwardly selfish motive; the study of the class&tands forth as the one remaining example of an
entirely useless and therefore, spiritually meafuhgxperience”. In fact, he believes that for this

reason the study of the classics is a must in dogaional system” (Keating, 1958).

It is obvious that in the modern world, is an avidrld due to the evil deeds of modern humans, tseing
that are spiritually dead. Spirituality is somethimhich is missing in the twentieth century; spiaiity related to
human faith and belief in religion. The responsehef people in the classical world was very unigonglicitly
and explicitly; that is why Keating thinks that nesd human beings must educate themselves in thsicta

In the meantime, Marx's Marxism, Freud's Determnmand Darwin’sTheory of Evolutiorwere three
of the key ideologies emerging in the twentiethtagn There were a great number of people who were
influenced by these three theories of Marx, Darand Freud. Under the impact of these ideologiesfigndes,
some people became doubtful of religion and sorhersteven became secular; because they begamthpioki
human freedom and dignity. In this regard, Freudlebbed that the good or the evil of the unconscious
constituents of human mind is determined beforehandthe stage of infancy or the very beginning of
childhood. According to Marx human communitieshrit constitution and improvement in terms of higtare
determined beforehand; by considering both teclgicéd and economic aspects, (Kaplan, 5).

In either case, it can be said that modernismoisnected to modernization and modernity and its
development is based on the two; this relatioraisable and complicated (Gentile, 44). Generallyadng, one
can identity certain internal benefits to modernisamsidering that both modernization and modernigre
globally known, at the late nineteenth century. imity pursues modernism like a response to aspédife;
this made modernism reach an international levelvéler the impact of this was realized in deptthim cities
confronting a quick shift, or rather facing a shagitation culturally; for instance Paris, BerlPrague, Vienna
or London (Linehan, 17). Modernism remarkably tsgeal that kingdom mentioned in the scholarship-art,
literature and avant-garde, to hold both social paoldical phenomena and movements. Thus, modero&ambe
regarded as a response to the sharp shifts moldewbernization and modernity. In brief, modernisoorded
the meaning of estrangement of modern humanityerariige split of the traditional structure of staént, and
official list enclosed the emptying out of both &rand space. The feeling of being disorientategkjgessed in
modern literature; which is an outlet to expreserdiry figures expressions about the chaotic wofldhe
twentieth century. It makes the literary peoplefiee, as well as work below extremely rapid everfthistory;
like the introspective contemplation of Thomas Ma¥eats or Eliot or the hard-line mental imageryDzfda
and Surrealism, (Linehan, 17).

The overwhelming influence of mythology is attiagtthe attention of several modernists (Earle 144)
They think that mythology has a capability of rdirgathe hidden meaning of the modern world. Théspa
think that mythology vitalizes the awareness ofdbéside time, and is behind self- estrangememali time of
modernity. Many modern literary figures were invadvin mythology for instance, Picasso, James Jolc8,
Eliot, Ezra Pound, W.B. and Le Corbusier (LinehEs)),

Above all, the duty of the modernists is not t@oml cognizance of the unaddressed issues of
modernization and modernity alone (Jernigan 10iticSrshould not only see modernism as the disdlument
of the modernists; as through this they discovetetsito flee modern instability in the world. Thisplies
finding methods to flee from the hardship of thedeim world, and to implement this is to remove deca
fallout development (Linehan, 19). Clearly, escgdiorm the difficulty of the modern universe, sengrbreak
from the contemporary or the new, seeking for dtsher suppressing the dictatorship of modern gumeftime
are not the only objects of modernism; but it tii@snaintain all of these tendencies. Modernism ldiaather
strive to show all of these opposite impulses;drdsing it grasps the storm, and strives to expieipowers.
Modernism seriously became busy with the contempomnd also tried to provide a contemporary
understanding of time (Linehan, 21). Linehan udiayshal Berman’s description, points out the dgsiom of
being modern; which is to discover a person inta@agibn, that guarantees adventurous acts, viggpihess,
and improvement, and simultaneously that puts éhiny that the person has, in danger. Modernismlse
described as an escape from life and as an intatjme for life, (Linehan, 21). Eliot in his ess&¥radition and
the Individual Talent”, explained his view pointal the impersonality of poetry. Eliot opposite ttee
Romantic poets believes that poetry must be empgmmtions. Eliot defines poetry more clearly, adéng to
him; poetry is not a turning loose of emotion, batescape from emotion. According to him poetig ot the
expression of personality, but an escape from petdgp. But, of course, only those who have peadion and
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emotions know what it means to want to escape fitmese things (Eliot's Tradition and the Individdalent,
10).

Under these circumstances, readers may misunderEiigt’'s speech about poetry and probably they
suppose that poetry for Eliot means, a dry mategalpty of emotion, and feeling. Eliot expected som
misunderstandings from the people who do not hagegersonality and emotions that Eliot knows.o&ilso
says that he was not only in reaction against thmdhtic poets but also against the Georgian @iticiThis was
because the critics of the nineteenth century wewstly concentrating on emotion and sensation. Aling to
Plato, sensation and emotion are as he called thenbaser instincts of human being, are not teheel light on
as the Romantic poets did. Eliot's rejection of #ioroand feeling is not against Words Worth’s digifim of
poetry as poetry is a spontaneous overflow of ptuwvéeeling it takes its origin from emotions releated in
tranquility (Wordsworth’s Preface, 250 ) Eliot mther outspoken, as he speaks about disciplinidgcalming
the overflow of powerful feelings in good poetryaiiief, 62). Eliot further clarifies his speechldaays “| was
writing in a context which a reader of today hathesi forgotten or has never experienced” (Hanidf,)6
Matthew Steven stated that modernism was made @ptwts. The first section is realism, which isi-aedlist,
and shows the superficial aspect of life. And $keond section, is the depth of everything, angrésented
through symbolism which is not very lucid to compead (Matthews, 24).

There is no doubt that Eliot’'s writing about thepnsonality of poetry is controversial. Perhaps, fo
two reasons Eliot was right when he said that pomiust be empty of personal feelings; firstly, hesm of the
Romantic poets’ put too much emphasis on emotiesofdly, when Eliot shed light on the significarndehe
impersonality of poetry is to make poetry universal it is obvious not all people have the sametiemoand if
the whole poems are about emotion it will neverubnéversal. Moreover, if the concentration is maioly
emotion and feeling, then, there would be no roefnfbr objectivity of poetry. Objectivity of theggt makes
the poet universal, and at the same time objegtiviéans keeping balance in describing anything, be&ing a
good maker, (poet) in his judgments.

Therefore, to encourage people to explore varigiging of subject matter and ways of cooperation
which reacted to and exceeded the newfound, thieoelld be transfers of people to the radical, ewen t
revolutionary, streak within modernism (Linehan).2l& 1980, a different way of thought emerged James
McFarlane states that in the European countrief wéstructive, impious wishes for re-appreciatiod a
substitution. Their wishes for re-appreciation autbstitution are caused by an outlook on radicaration
depended on the proposition. This view was takemfiNietzsche's notion, on the arrival of the regisd events
at the terminus of a long era of civilization. Gmere faces another significant facet of moderrorativhich is
the idea of considering recorded events of at thep ©f a rapid change dramatically fetched therattacking
technological progress as well as by accompanyéstrdction of values and culture. (Linehan, 22).

Although this may be true, modern humanity has m#angled in a worse situation by the onrushing
secularism and the new progress in technology (Bo80). Even secularism dispelled the certaintyictvithe
humanity possessed before the modern age. Theglididpcertainty by reassuring that spirits and Goadse
desperate feelings of alienation, anomy, dislocatiod uncertainty. They also reassured them byicoimg
them that they were living in a time of perpetuddie and transition without respite or closurenglian, 98).

Regardless, for modernists, childhood is considessed great period to the future time of human life
cycle; as several constituents of the origin myah be seen on the modern reflections on childh&@eriedy
44). Childhood stage is seen as a Golden Age afralatss and flawlessness. Accordingly, modernigenids
to see the sages that come after childhood stageremards it as a human failure from the root d@rd of
purity and innocence. Hope stems within modernisssmature human being can go back to the timesof h
previous pureness and innocence. This hope spirioigsthe idea that modernists believe that childggsses an
incomparable capacity. Hence, from this childhotaajs, will disclose a window to spread his purityyocence
and fidelity into the literary world which is theftection of life (Linehan, 102).

Overall, modernism has diffused both different otéions such as nationalism, liberalism, fascisich a
communism as well as all the important parts ofadife (Stanley 130). Therefore, Daniele Conversncludes
his discourse about modernism by saying that; nmosksr believe that whatsoever is modern must béiyas
and whatsoever, is opposite to modernism must tused. This raises the question Nazism and Staliras
they considered themselves as modern. Are theyiyesailt seems that the most accurate definitiomotlern is
that; when it is set against the word, which usedadays, traditional. Therefore, what is modern esaself-
conscious development beyond tradition. As a reditthe establishment of modernity everything tlsat
modern becomes traditional. Then modernity mustiéfned against what had already been considerds to
modern. Thus, the status of modern is always jeliped by more modern ones to come, defined agéiest
traditional. Modern seems to have no definite dédin (Mansfield, 259). The view point of Michaelavtin is
also important. He considers modern, as a desiralfpencompassing mastery of reality by ratioaatl or
scientific means (Bremmer, 28). According to Bremnwehat is the basis for modern is merely the gdien
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understanding and interpretation for everythindne Tesult is to be worked out to discover a pemsoa wrong
side of the modern/anti-modern divide (Convers). Tdnversi asserts that according to Greenfeld, gamnot
grasp modernization without nationalism becauseait provide the ideological forge and shape moterni
(Conversi, 18). Daniele also says with modernizaiecularization held the state in absolute te@mnyersi,
18).

To emphasize, Gladden in an article entitled, ti@ image of Technology: Modern freedom, Virtual
Reality", points out that people in the Westernrddas connect art and sciences to the respongedple's
asking about humanity’s control over nature. Ib&ieved that human being did not possess art eiethces,
from the time they were descended from the Gardibat is why; Gladden refers to what Sir Francis @ac
states regarding man's fall from the Garden. Bdmieves that because of the fall man no longesgssthat
condition of being innocent and from his ruling pvwover creation. Gladden says that man's losimgliGon
can be solved by religion and faith. Also accordiochim mans’ dominant power over nature, and #wosd
loss can be restored by art and science. AccorinGladden, what Bacon states concerning humargisein
aspiration to bring back his dominion over creatiacks sincerity. It lacks sincerity because, madshes to
restore his control over creation without restoningn to innocence (Gladden, 210).

Coupled with this, the natural world lost its vadueas it was replaced by the materialistic and
technological world (Abu-Rabi20). Gladden states that Baudrillard believes thattechnological world has
substituted the pure and natural world. This te@dgioal universe has not brought to humanity virtue
instead it brought vice (Gladden, 213 & 214). Oe tontrary, the idea about technology is that teldgical
world replaces the natural world; yet via the Tvesm's human being is reminded of the beauty ant/mi the
natural world that the modern humanity no longensiit.

Even so, it can be noted that in 1917 Eliot andnélcstarted accusing the Georgian contemporaries of
being rhetoric. And the two poets promised to efaté the root of rhetoric in their poetry and retto classics
(Howarth, 7). Louis Menand states that classicsmaeeeaction against modern liberal thought (Men&6d).
Eliot's disapproval of the romantic poetry is doelteir too much concentration on self, which leedthe decay
of the Romantic poetry. T. S. Eliot's poetry isfeliént from the Victorian poetry because the modsga is
different from the previous age (Menand, 64). Ih ¢ said that the reason behind the differenufeatthat
Eliot’'s poetry has, is the difference in situatidimie and milieu of the poet’s life. Accordinglynly a person
who is so delicate to realize things, lived in teme time, situation and milieu of T.S. Eliot; isleato
understand his poetry completely. In fact the perscho denies the value of the poet's poems ambtigeady
to read his essays about his works, cannot unaerste poet. Eliot's awareness of the world outbideself
such as the literature of Europe and his vigorappasrt to the Aristotelian idea that poetry is gigélosophy of
writing and its object is truth.

Additionally, the problem of gender and sexualigyalso part of the twentieth century movement,
modernism (Kline 32). A new generation appeared880s called New Women, in which a number of active
and feminist liberals were seen. They had a vemyngt sense of action in "public world". Matthews kes
references to literary works, like novels writtenthe modern period, and says that women are rgefotine
only object the men writers can gaze. Alternatiyélg says that they can now express their own vigvike
world through female writers. This was a subjeet #ven in the eighteenth's century male writech 1 Oscar
Wilde talked about. He shed light on homosexualfityt895, and their way of living, which was thougbtbe
decadent. It was also understood by the conseevatitics at the time with the sudden liberatiomoimen.

Another important issue during 1980s is certaitiip the role of male and female in the community
(Morris 76). Feminist groups and organizations eyedrto ask for the rights of women, one of whichoidet
them vote, and choose their representatives. Aiggwumber of women in the poor classes were natrawf
the birth control in both America and Britain. Theissues were addressed by women campaigners @nd le
women organizations to try to disseminate infororatinformation was disseminated to those womersate
them from the lust and desire; which are the basgtincts of men. Consequently the information waprevent
women from no longer being male slaves (Matthe\#3, Bhere had been questions asked about mordfiftyan
years of Christian faith and doctrine. Anxiousngsssped the loss of Christian faith, and its megsimad been
mostly represented by a well-known, Matthew Arndiththew represented this in in "Dover Beach", whih
one of his interesting poems written in nineteeoéimtury. Arnold implies one possible implicationoab
culture; which was the withdrawal of ocean of bieliehis might probably mean substitution by litgravorks
themselves, as containers of higher forms of megfNtatthews, 118).

Itis clear that modernism was used on the purpbsefusing religion, as modernists think thatgeln
is old and can no longer address the problems okmd (Caldarola 14). Because the modern humargbdike
humanists, deny the existence of God. They hawe lakt their faith in God’s power, and they seek &m
alternative to religion. Modern humans replacegieti with human philosophies about their understamaf
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life, and everything else which is not religion;ieeligion is completely discarded from the madé&umanity’s
world.
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