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Abstract
The translation of texts from the other languagethe world into Dholuo presents both translatond sheir
audiences/readers with a myriad of complexitieshim comprehension of the intended messages. Obleota
causes are the availability of multiple optionghe translation of particular lexical items in ta@guage(s) of
the source text(s) (ST) and those of the targefse&TT). This is, notably, caused by the elemafitisorrowing
from the languages of the ST even in instances avtteare already exist well-grounded lexical iteimst tcan
serve as equivalents in the languages of the TTileWifanslators may find this communicatively apgmiate,
the unconventionality of the usage of such terndg@s may actually render the comprehension ofTthe
difficult to the audience, especially, considerthg similarities possibly expressed between theesgions of
the ST and those of the TT. The motivation behimchausages of terminologies may imply, though hotgs,
the inadequacy in the TT language usage on thegpdhte translator and must be of great intereséxolore
especially to those in the practice and their anmhie. The perceived difficulties are furthered ke t
autosegmental mounting of tone in Dholuo expressiaithout any orthographic equivalents, making the
translators’ work rather difficult and their audies/readers, sometimes, struggling with the congmsbn of

the translated texts.

This study relies on the contrastive analysis afipalar excerpts in English and their translatiamn® Dholuo.

It, particularly, explores the place of tone in Diogrammar.
Key Words: Tone, Text, Source Text, Target Text, Comprehendicanslation, Equivalents

1.1 Introduction

Translation is generally defined as the orthogregdhrelaying of information and/or messages frone on
language (source) to another (target) with maxinmagouracy. Though translation is considered to herg
significant factor in bilingual communication prases, seemingly exact equivalence is somehow inlpess
because in some instances no translator could geavitranslation that is of perfect parallel to soerce text
(Okal, Indede & Muhochi, 2013). Regrettably, thissults in the loss of information as translators, ar
sometimes, left struggling with a number of chajles including cultural differences between the seand the
target languages. The relevance of tone in EngliBholuo translations cannot be overemphasizechodilgh
not totally and adequately explored, the relevasictone in Dholuo is, simply put, unavoidable. Tpie its
strict sense, remains a key contributor to meamirgp many other languages of the world and iredéfiit kinds
of writing. Writing about literary translation, Ldars (2001) notes that one of the most useful tadtanslator

can possess is the perception of tone. Assignnfeigb priority to tone enables the translator twid traps
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brought about by loyalty to literal meaning thatynsmetimes, and it mostly does, distort the aushiotent.
Tone also helps in dealing with puns, indirect@ilas, solecisms and slang. It also provides arvitapt clue

to register as well.

As a language, Dholuo belongs to the Nilo-Sahaemily of languages. There are six branches of the-N
Saharan, Chari-Nile being one of them. The Easfemianic, a branch of Chari-Nile is further subdaddnto
ten sub-groups. The Nilotic group of languagesnis of the ten groups. The Nilotic languages aréhéur
classified into three main branches namely; thett@wa Nilotic, the Eastern Nilotic and the West#litotic.
Dholuo is classified as a member of the WesterntNil Some of her sister languages are Acholi, lamlur,
Padhola, Shilluk, Dinka, Nuer and Pari.

The 1989 national census conducted by the KenyamiNdtBureau of Statistics (KNBS) indicates thatolio
speakers were approximately 2.6 Million. Most of thuos live in Nyanza Province, spread in Bonday&i
Rarieda, Kisumu, Nyando, Homabay, Migori and SuligtrBts, currently found in Homabay, Kisumu, Migor
and Siaya counties. Some Luos are also found inthHor Tanzania. Others are spread all over Kenya,

especially in urban areas.

A study of Dholuo dialects by Oduol (1990) revethlat there are two mutually intelligible dialectasied on
vocabulary and pronunciation. These are the Kis@outh Nyanza (KSN) and Boro-Ukwala (BU) dialects.
KSN is spoken in a wider area and is consideredsthadard form. It is used in print and is a medioim
instruction i.e. in lower primary school, in broadt media and in the Bible. BU is spoken in Yimbcaltion of
Bondo District and in the larger Boro, Ukwala andl&’ Divisions of Siaya District. It is consideregs$
prestigious. Oduol (1990) also notes that the spmakf BU use KSN features depending on their degife
exposure to it and/or their willingness to accomatedt. She also notes that most speakers opeitim &

wide range of dialect continuum and flexibly chofreen it in their use of the language.
This study uses data that is collected from the Ki&ect.

1.2 Problem Statement

Although translation is generally acknowledged @siscious effort on the part of the translatofatlitate the
communication between an author and his/her aud{ghavith maximum efficiency and effectiveness, the
translation of texts from the other languages efwhorld into Dholuo has consistently presented @thslators
and their audiences/readers with a myriad of chgle especially those related to comprehensionei@ky
the availability of multiple options in the tranta of particular lexical items in the languageg$)the source
text(s) (ST) and those of the target text (TT) aswimetimes, lack of equivalents between the STTahdre
usually some of the major causes of these chalterigfements of borrowing from the languages ofSfieeven
in instances where there already exist well-grodndgical items that can serve as equivalentséndhguages
of the TT further complicate this scenario. Whitarislators may find this communicatively appromiahe
unconventionality of the usage of such terminolegemetimes renders the comprehension of the Ti€udifto
the audience. Though not always, motivation belsimch usage of terminologies may imply the inadeguac
the TT language usage on the part of the transtatdrmust be of great interest to explore espgdalthose in

the practice and their audiences. The perceivdituliies are furthered by the autosegmental mawntf tone
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in Dholuo expressions, without any orthographiciegjents, making the translators’ work rather difili and
their audiences/readers, sometimes, struggling thithcomprehension of the translated texts. Itgairest this
background that this study is motivated with theirmmeoncern of testing the relevance of tone in Dhol
translations so as to suggest ways in which comeation can be effectively facilitated between tfattss and
their audiences with regard to the applicationoofetin translation.

This study sets out to determine the functionsratel/ance of tone in translation in Dholuo verhatem. Clark
and Yallop (1990) posit that speakers of tone laggs can be expected to regard tone as a veryicignipart
of the syllable, morpheme or word. Further, Rerd&®1) notes that tone phonemes are subject tobdigonal
limitations and to morphophonemic variations ocitiymvhen morphemes combine just like any other phua
and that there is a very strong tendency for tdoneshange in context. Odero (2008) observes th&thaluo

grammar, tone differences in minimal pairs actuedisult in grammatical distinctions, for example,
(1) () /kdof H,H (noun) thorn
L,L (vérw blow, e.g. fire.

(b) /dp/ H  (noun) heart burn
L (b@rto melt

This study shall therefore strive to establisthdre is an effect in comprehension of translatetkvas shown in
the above examples. The study relies on the cdivieaanalysis of particular excerpts in English ahdir
translations into Dholuo. It, particularly, emplmes the place of tone in Dholuo grammar and spadiifi in

Dholuo translations.

1.3 Research Questions

Basically, this study seeks to answer the followgugstions:

1. What are the effects in the comprehension ofsteded English verbs and their translations intolDo?

2. Is the orthographic representation of tone imlDb adequate for accurate translation exercideg®s| how?
If no, what next? (Is the orthographic represeatatn Dholuo adequate for accurate translation a@ses? If

yes, how? If no, what next?)

1.4 Scope

Although the relevance of tone in tranlsation inoio, and in other languages of the world, may &e f
reaching, this study was restricted to the relegasfctone in the determination of the accuracy essages in
Dholuo translations. It only addresses the ortholgiarepresentation of Dholuo and further, providegsossible
roadmap that will facilitate the delivery of accigranformation in translation works from EnglisttarDholuo.

English has been used as the source language @xtiseranslated into Dholuo.

1.5 Theoretical Framework
This study employs an eclectic approach. It usestbments of the Translation Theory of translatnnearth
the motivation of the translators as they undertdiedr translation tasks. It also employs the Aatpeental

phonology as a theoretical approach to the undwistg of the place of tone in Dholuo translations.
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1.5.1 The Translation Theory

This study employs the theoretical approach of Comioative and Semantic Translation developed by
Newmark (1981) as subcomponents of the Translatimory. Newmark (1981) asserts that talking of a
translation theory is, actually, a misnomer andtdad, prefers to refer to such a “theory” as aybofl
knowledge about the process of translation. Thislystapplies this approach as a theory to the extettit
provides the basis and terminology of analysishto data used in it. In this study, Newmark’s apphes are
observed to have both descriptive and explanatdegaacy of any linguistic theory. Indeed, it is orjant to
note that Newmark, himself, does not actually lwelithat there can ever be a universal theory ostbgct of
translation and observes that any attempts to dpvibleories around translation have only ended ftgring
possible processes of translation (Warambo & Od&0a5). In trying to bridge the gap that existedselsolars
argued about where the emphasis should fall inearthof translation between the target language taad

source language, Newmark ended up with the comratimicand semantic approaches to translation.

This research was guided by the general Translatiwory which gives strategies that can be usédtslate a
variety of texts. It provides a style with ruled|grs, variables of translation, analysis and ekgaound on how
to solve translation problems (Okal et al., 20I®)e theory indicates the relationship between ttmught,
meaning and language in translation. Generallycoisiders four things: The intention of the texipt
purpose/intention of the translator (whether tlamdfator wants to show original text as it is ia thanslation to
affect the reader or add his/her feelings and waitish may not agree with those of the original;téixe reader
and the layout or setting of the text concerned;the quality of writing and the authority of theginal text.
Okal et al. (2013) further posit that there areiotas approaches of translation theory which areseduy
stylistic forms, author’s intent, language diveysitlifferent cultures of the languages involvedgipersonal
communication, changes as witnessed in literarhidas distinct contents and also circumstances lugh
Other factors that are challenges to the translatieory are syntactic variations of languagesiatians in the
morphology of words and the assumed total numbg&theolexicon of the languages under study. Okadlet
(2013) further posit that the Translation theoryoiwes perspectives or sub theories namely theolplgiical,
linguistic, communicative and sociosemiotic. Thégibgical perspective considers translation tisaflaithful in
context, language form and the style typically agalile in the Bible and constitutional translatiofs such
translations, the fidelity to the original textaskey concern. The linguistic perspective of thariBtation theory
involves translation by studying issues of theid@ive linguistic features of both SL and the Theveas the
communicative perspective relies generally on thgeats of communication theory such as sender,agess
receiver, noise, feedback, medium and the milieka(@t al., 2013). The sociosemiotic perspectivethe other

hand, involves both the translation of words argititerpretation of paralinguistic features.

Okal et al. (2013), however, observe that the firrspectives can be merged into two broad appreaefierred
to as the communicative and the semantic approaeliths the communicative approach being primarily
concerned with the use of a language in such athatycommunicative meaning in a context is realizeth in
the monolingual and bilingual communication proesssn the communicative approach, the translatdioth
an active communicator and interpreter who takés ¢onsideration both the normal monolingual arishgpual

communication processes. Newmark (1981) obsenasttie communicative translation approach primarily
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addresses the second reader who, arguably, doeantioipate difficulties or obscurities and woulgpect
generous transfer of foreign elements into his ogufture as well as his language where necessary.
Communicative translation therefore produces oreiéglers an effect as close as possible to thainatt on the
readers of the source text. On the contrary, semaanhslation primarily renders as closely asghmantic and
syntactic structures of the TL allow the contextun@aning of the ST. This kind of translation, hoagvemains
within the original culture and assists the reamldy in its connotations if they constitute the eegtgal human
(non-ethnic) message of the text (Warambo & Od2@i5). One basic feature between these two coegisti
approaches is that, where there is a conflictcdramunicative approach must emphasize the “foraier than

the content of the message as exemplified below.

‘Malaria kills’ can be translated intdv@luo as;

(2) (i) Maleria neko. “Malaria kills.” (Communicative)

(i) Maleria en tuo ma nekdMalaria is a disease that kills.” (Semantic)

From the examples above, it can be noted that eraifipis more direct than (ii). The communicative
translation in (i) is more effective and directymquared to the semantic translation in (ii) whicltamsidered to

be more informative but less effective on the aocke The explanation here is that the communicative
translation is simpler, clearer, more direct, mooaventional, and conforming to a particular regisind it
tends to under-translate (Warambo & Odero, 201Bg fgrovided semantic translation in (ii), howevsnnore
complex and more detailed but pursues the thougltegs rather than the intention of the text.itteto over-

translate and, consequently, provides more infdonahan the ST.

Semantic translation is primarily concerned withgaage rules so as to give the true meaning inengiontext
(Okal et al., 2013). The general translation thefagusing on semantic translation involves a vsrief
technigques namely: the adaptation technique, thel Yav word, literal, free, pragmatic, aesthetityreographic,
faithful, semantic, idiomatic and information tréat®on among others (Okal et al., 2013). Word foorav
translation involves giving a one to one provisadran equivalent of the SL in the TL by referrimgeach and
every word. Literal translation includes word foond translation but at the same time consideringcairal
composition of the sentences in both languages Eenslation occurs when a translator tends tadatre
linguistic structural composition of the SL andtewd uses other structures in the TL. Pragmatitskasion
involves giving meaning of the SL in the TL by cmsing context to simplify the intended meaningsehetic
translation is generally involved in the literaryorks whereby structure and form of the text in Bie is

followed so as to uphold the stylistic appeararfdh®text in the TL (Ibid).

Newmark (1991) observes that a Semantic translatiffars in a number of ways from the communicative
translation. First, a semantic translation is gelheout of time and space where a communicatisagtation is
closely attached to its context. The semantic tagios, therefore, preserves the author’s idiolpetuliar form
of expression in preference to the spirit of the(Warambo & Odero, 2015). In the words of Newmar8g1),

a semantic translation is wide and universal.
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1.5.2 Autosegmental Phonology (AP)

According to Goldsmith (1979), the Autosegmental Phonology (AP) approach arose af “certain

inadequacies that were brought to light explicéiyd implicitly by William’'s and Leben’s work. The aim

glaring problem was the nature of contour-toned elsWw To Goldsmith, it was important to explain hav
single segment bears two tonal specifications queece. Another problem was that of tone stabiligy, how
tones remain even when the TBU e.g. syllable han lweleted. There was also a necessity to exphaial t

assimilation, i.e. “it seemed there was a leftighr ordering inside segments” (ibid: 205).

The major weaknesses of linear model and SounérAaif English (SPE), was that in generative phogpl a
set of rules is used in the underlying forms tcediive surface phonetic representation (Clark & ofnlf1995j.
Both underlying and the surface forms were repiteskim the features. The rules therefore, and pfteanged

the feature specifications.

Phonological representations consisted of segmemtadl suprasegmental representations. Segmental
representations were assumed to be made up oframscand vowels, together with syllables, morpteranad
word and phrase boundaries. In SPE, it was asstinadone, stress, and vowel harmony were supeosegh

on the segmental layer. Both segmental and supres®gl elements were taken, for granted, as egistira

row of one after the other. Linguists asked if tbeal properties such as +/— High could be regaraed
properties of vowels, or as different segment regméation from vowels; and if it was right to assuras
postulated by SPE, that phonological representatére linear, with segments, some bearing suprasggin

properties, arranged in a neat sequence (KataraBa)1

In his dissertation titled ‘Autosegmental Phonolotfy the Massachusetts Institute of Technology 8v4,
Goldsmith proposed some answers. His concern wdk thie segmental organization, particularly the
phenomena that had evaded segmental classificdtionis thesis, he questioned the validity of getrynef
phonetic representation (the absolute slicing Hygsis). His stand was that: “Speech, observedtasilatory
activity, consists of gestures-such as tongue mewmlip movement and laryngeal activity-which are
coordinated, but which by no means start and fialsht the same instant,” (Clark & Yallop, 1995840In other
words, the division of the speech continuum intgnsents differs from one language to another. Fanmte,
even though place and manner of articulation aratéd as segmental properties of some specificooanss,
some languages may have these properties extendeweral segments. For instance, nasalizatiorpisgerty

of the nasal consonants only, but in some langydigesn be a property of a syllable, or even adwor

Goldsmith mainly claims that various articulatorgrgmeters, such as nasalization, voicing and toee a
autonomous- and their resultant articulations are in principldependent hence Autosegmental Phonalogy
“The theory is called Autosegmental since it regaimhes as autonomous segments,” (Hulst & Smitt2:898

also see Gussenhoven, 2004; and Gussenhoven &s)d648).

1 Goldsmith is quoted from Dinnsen, D.A.(Ed.) 191205 in a chapter written by Goldsmith titled:h& Aims of
Autosegmental Phonology”
2 See also Gussenhoven, 2004, Hulst & Smith, 198Xarssenhoven & Jacobs, 1998
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In summary, AP refutes the claim that segmentsiaoedered sets of specified features. Rather, @®mntlaim
is that features such as tone should be allowesprtead over domains of varying sizes e.g. pare sfllable,
whole syllables, feet etc. Each feature is alsogaeon its own level of representation. For thasom, the scope

of a specified feature can occur in more than egenent.
Goldsmith outlines two main factors that distindguéitosegmental phonology thus:

1. It marks “the development of multi-linear phonolcali analysis in which different features may be
placed on separate tiers and which the various &ex organized by “association” lines and well-

formed conditions.

2. Analysis of phonological phonemes less in termfeafure changing rules as such, and more in
terms of rules that delete and re-organize theouarautosegments, through the re-adjustment of
the association lines.” (Dinnsen, 1979:202).

As stated by Katamba (1989), this theory was desigio deal with tonal phenomenon such as we have in
Dholuo.

1.5.2.1 Autosegmental Representation

According to Goldsmith (1990), and as stated abautgsegmental representation has two or morelgktiaks
of phonological segments, for instance, it consi$ta string of segments. The segment on eacldifiier with
regard to what features are specified in them. holDo, for instance, we can have a tier of tondg,and on

each tonal tier each segment is specified for a tamd for nothing else (ibid: 8). Here is an exampl

(3) Phonemic tier ) S 2 g o}
C.v tier % c % c %
Tonal tier L L L
Gloss: weaver bird. (Odero, 2008:9)

We can see that features such as +/- High arecalssidered as segments. Segments on separatarégmsned
by association lines. The association lines allowthe fact that there may not be always a neattomne

mapping between tiers as was suggested by SPE @artturalists). A set of tiers and associatioesd make a
chart.

Phonetically, association lines represent a costegjion, that is to say, that the articulatioracound such as

/>l above is co-registered with a feature, for exampbw.
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1.5.2.2 Principles of Autosegmental Phonology

Two principles of Autosegmental Phonology are disedl by Goldsmith, namely Obligatory Contour Ppfeci
(OCP) and Left-to-Right Mapping Principle. The O€fates that identical adjacent autosegments shmud

the same value unless they are separated by wortthoy. For example, a sequence of similar tonésat be

allowed to exist; they shall be collapsed. Collagsidentical autosegments is important becauseditges the

complexity of representation as shown below.

(4) Gloss Otieno is silent (iseqy

Phonemic Tier 2 t I € n 5 5 I I g

4

Tonal Tier L H L L

(Odero03010)

The Left-to-Right Mapping principle is importantdaeise it takes care of the short vowels and corttmes.
Mapping principle uses lines. To ensure that thera well formed relation between the tonal tied aBUs,

well formedness conditions (WFC) are proposed Havis:
1. All TBUs are associated to at least one tone.
2. All tones are associated to at least one TBU
3. Association proceeds one-to-one, left to right.
4. Association lines do not cross i.e. No X-ing.
(Yip@2:76)

Goldsmith (1990:11ff) explains threesibaassociation conventions (ACs) i.e. explainirgyvithe relationship

between tonal tier and TBUs comes into being.

a. Mapping: Association lines are inserted betweeesand TBUSs in one-to-one fashion from left to

right.
b. Dumping: Left over tones are linked to the last @bte the right.

c. Spreading: All left over vowels are linked to tlastitone to the right.

It is stated that vowels and tones associate bynsnebassociation conventions (ibid: 15).

1.6 Literature Review
The concept of equivalence seems to have beena@ ew@jcern to the scholars in the subject of tetitst in
the 2d" and 2F' centuries. In handling it, Jakobson (1959), in winay appear as a misnomer, introduced the

concept of ‘equivalence in difference’. In refererio this, he handled three kinds of translatioictviivere not
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the focus of this study. It is worth noting, howewvihat Jakobson (ibid) agrees that there is noefyiivalence
between code units in interlingual translation. fTisawhy this study alludes to this particular woshen
handling translation into Dholuo with a particuliocus on tone as an autosegmental feature thattaffe
meaning. We agree with his remark that given the tlaat languages differ in grammatical units, éed not
therefore mean that translation across languagespsssible. He further proposes ways of dealinth whis

lack of equivalence as: loanwords or loan-transiestj neologisms or semantic shifts, and circumloost

Nida is one of the credited scholars in the are@anfslation and the concept of equivalence. Ni®82) talks
extensively on two different types of equivalencihe formal equivalence” which was later changedformal

correspondence”; and “dynamic equivalena&ithough the concept of equivalence is not the magcern of
this study, it cannot be wished away. Nida distiages these two types of equivalence by obsertiagformal
equivalence refers to finding reasonably equivalemtds and phrases while following the forms of sberce as
closely as possible. Nida's view here seems toestggpme sort of slavery to the ST, although hmsde favor

dynamic equivalence due to contextual issues bettheeST and the TT.

On the other hand, Catford (1965), cited in Waramhad Odero (2015), takes a different approachatustation.
He discusses four different shifts in translatidn. him, these are departures from the formal tediwsl. These
shifts are; ‘Structure-shiftsivhich involve a grammatical change between thectire of the ST and that of the
TT; ‘Class-shifts, when an SL item is translated with a TL item whhmongs to, what he calls, a different
grammatical class (although we prefer to refethent as parts of speech), i.e. a verb may be ttedsigith a
noun; ‘Unit-shifts’, which involve changes in rarnkytra-system shifts’which occur when the SL and the TL
possess systems which approximately correspondaftyrias to their constitution, but when translationolves
selection of a non-corresponding term in the Tltexys for example when the SL singular becomes alttal.

In a translation process, indeed such shifts mainéeétable. This theory has been adversely criédi Snell-
Hornby (1988) challenges Catford's definition okttml equivalence calling it ‘circular’ and, on ibgual
formats, inadequate and simplistic in nature. Aligio the approaches advanced by Newmark upon which o
analysis of data is based can be loosely refewekate borrowed from various branches of lingusstigur
treatment of data is different. Cartford’s ovematie on linguistics leaves out very important atsped

translation such as culture and paralinguisticufiesst.

Odero (2008) analyzes the grammatical tones in haoking Goldsmith’s Autosegmental Phonology theory
He concludes that: tone is a grammatical featurBholuo without which the grammar of Dholuo would b
inadequate; and that Dholuo uses tone as a morpHeméoth verbal inflection and noun declension.
Significantly, he notes that different tonal patterare assigned to different types of word andesees in
Dholuo. He summarizes that the function of ton®holuo is both lexical and grammatical. Under graatioal
function of tone, he analyzed tonal patterns inrspa&s(antipassive) constructions, use of tone isde aspect
and sentences (imperative, interrogative and dstiVa). He shows that major grammatical functiohtome

are: to distinguish grammatical categories (markdagpology) and participate in morphotonemic aitgions.
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Odero’s work offers this study a reference on fiomcbf tones in Dholuo. This study also uses daga wwords

and sentences used by Odero (2008) within the framieof autosegmental phonology.

1.7 Methodology

This research relied on secondary data. It usedogive data sampling techniques. Particular tends were
initially presented in English and later translaiettd Dholuo were identified on purpose and usqzkcSically,
excerpts from the Bible, King James Version, in IBhgand Muma Malérwere identified and were put in
bilingual format and comparisons done against trempses of semantic and communicative approaches to
translation with a close consideration of the aldé tonal variations in the Dholuo translationattiwere
achieved. The chosen text had been translate@dedlitd proofread and has been in use in Kenyaefimsy The
texts are, therefore, final and have been publistmeleven republished in newer editions. The sadeloilingual
texts were analyzed by the researcher and furtkpergse input sought from other professionals othb
linguistics and translation. Areas of possible ajuliies and difficulty in relation to tone are idiféied. On the

basis of these observations, an analysis was funtade.

1.8 Data Presentation, Analysis and Discussion

We are going to look at the effect of tone in Dlwlsentences. Since Dholuo sentences are made up of
obligatory subject and verb, our focus will be onal patterns of verbs in sentences. The objeofitkis study

is to analyze Dholuo use of tone as a morphemedudyal inflection and highlight areas of possihtebéguities

and difficulty in relation to tone identified.

1.8.1 Dholuo Verbs

Okoth (1986) sets two criteria for determining \&ib Dholuo. The first is the general idea thatritigely,

verbs function as symbols for events, state ofiraffand indicate speakers’ intention and attitulee second
criterion is based on Dholuo morphology: verbs oo typically mark different types of aspectse(€akoth,
1986, Stafford, 1967). Different aspects in Dhotam be distinguished by either use of tone or usegments.

Some examples of common verbs include:

(6) Verb Gloss
go - beat
dhi - go
bi - come
dar - leave
chamo - eating

1.8.2 Dholuo Sentences

Structurally, Dholuo basic sentence structure islenap of a subject, verb and object (SVO). Nound an
pronouns majorly function as subject and object&wmes are used to perform different communicative
functions, such as making an assertion, giving cantsa and seeking permission. There are, therafdferent

types of sentences in Dholuo.

®Holy Bible: This is the translated and revised Bibl®holuo published in 1976.
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1.8.3 Dholuo Tonal Inventory

Odero (2008) notes that Dholuo has the followingib#ones: Low (L) which is the lowest possibleg¢dound
in Dholuo; High (H) which is the highest possibbeé; Down Stepped High (IH) which involves the érimg
of the second of two high-tone syllables.

There are also  three contour tones namely: LosiRBi(begins with a low tone and ends with a high)p
High-Falling (starts with a high tone and ends véttow one); and High Hanging: (H!H) (is as a resilthe
down stepped-high tone. The high- hanging tonetigee- level contour where although the tone ramhigh,
there is a drop to a low tone and then rise agdawever, the drop to low does not get to low thauld be

considered a low tone.

As argued by Tucker (1994), we can find out theidotmne pattern of a word by studying the word iany
contexts as well as in isolation. The isolated fasmaccording to Tucker, the best form. The dismrs that

follows shows tonal analysis of verbs in isolation.

1.8.4 Dholuo Verb Tonal Patterns
Odero (2008) identified three major underlying tquaterns in Dholuo verbs as: L, H, $!H and LHshswn in
the examples below:

Type |
Type one is typically Low tone verbs. The entirerédyavhether monosyllabic or bisyllabic, has a l@md. The

following are some examples.

) @ Phonerer g I r - tosneeze
Tonal tier L
(b) Phamie tier b a 0 o - toevade
Tonal tier L

Type I
It is composed of High tone followed by Down-stegégh.

(8) (@) Phonemictier h o (- - bellow
Tonal tier H LH
(b) Phonemictier h u i o} - fip

Type Il

These are basically commands. They are like a wéerigence though the subject is missing.
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9) () Phonemic tiér ’1\ - go
Tonal tier L H
(b) (00) - beat
ciw - give
dar - leave

1.8.5 Functions of Verbal Tone in Dholuo

As noted by Odero (2008) there are, broadly spgakino functions of tone in Dholuo namely, lexicaid
grammatical functions.

Basically, a lexical function of tone is to buildetlexicon i.e. distinguish the different meaniagsshown in the

example below: Nour:

(10) _Word tone Gloss
kic H - bee
L - orphan
le:k H - dream
L - pasture

Strictly speaking, it is not possible to get diffet meanings in verbs without considering the gratival
function of tones in Dholuo. In other words, thgidal function of tones in Dholuo is only seen iouns. The
main objective of this study was to discuss thergnatical function of tone in Dholuo verbs and shwaw this
affects the translated grammar of Dholuo. As ndtgddero (2008), the position held in this studhiat tone
in Dholuo is mainly used to perform grammatical dtions. In verbs, these functions include markiegse,

marking aspect, and marking passive constructions.

1.8.5.1 Tone — Dholuo Tense and Aspect

Odero (2008) notes that there are seven tenseshlu® He also points out that tone operates as a
suprasegmental feature on the adverbial partitlasrhark tense. These particles are normally “peeffi(and
often merged in past time with) pronoun subjecticker 1994:459). The table below shows a summéry o

Dholuo tense system.

4 Some of the data are given in Nimura (1996). Haxeit should be noted that Nimura’s data is noolyhacceptable here.
In, for example, (b:r) — boil and (bu:r) — grave . It is in the voveplality that gives the difference and not tonetated (pg
72).
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Table 1: Table showing Dholuo Tenses

Tense Tone description Sub-tense Time frame
{4} H General past Past of today
{né} HL Recent past Recently/past of today
{né} H Remote past Long ago/non-definable
past time.
{nd} HL Past of yesterday Yesterday
{nécé} H$ IH Past of the day before yesterday = Repast day
{jandée} HL$L Recent past Past of a few dage a
{ni} H Future Indefinite time in future.

(Adapted from Odero, 2008:86)
From the foregoing table 1, we can see that the toarking tense is underlying high on the firstadyle. All the
particles have an initial high tone. Where the highe is followed by low i.e. the contoured tom&s pdé and
jande, the effect of syllable weight is envisaged. Owguanent is that the vowel in these particles favatigh
tone output, but since the syllable is heavy; thating low tone assimilates the initial high tofidis is clearly

seen in the following summary:

(11) (inéis a contracted form aféndé Can also be contracted furtherdto
(iiypd is a contracted form gforo

(iii)jande has a final low syllable

Notice that the second syllable of (i) and (ii) a®vn-stepped high (LH) and that the final syllabigiii) is
Low (L). In the case of (i) and (ii), when the Iastlable is deleted, the tone remains due to tability. The
initial syllable is then prolonged to compensatetfe lost syllable, and since what follows is gusnce of LH,
only the inherent low tone is carried to the figgtlable. The initial syllable cannot carry thremal sequences
HLH because these adverbial particles are not ctexistically high hanging. High hanging syllablesve the
tonal sequence HLH, and to distinguish these sigabirom the high hangimgtones, there must be a
dissimilation. Dissimilation is a natural phonologi process. In (iii) however, the final low syllalassimilates
the initial high (See Hyman 1975:221ff).

Significantly, Odero (2008) concludes that the timeéhe verb is consistently high in marking theparfect

aspect; the tone in the perfect aspect is gendmllyExample:

(12) (i) 6 tedd réc - She/heasking fish. (Imperfect)
(i) gweno okok - The cockstaowed. (Perfect)

® Notice also that high hanging tones were only ébwith the verbs — not prefixes of tense.
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It should be noted that the pronominal subjectipesfare inherently high tone bearers. In the perfspect

however, they are assimilated to low by the lowettirat marks the perfect aspect.

This study is in agreement with Tucker (1994) ttiet tense particles can be used with the aspeth Véirb
conjugation, tonal patterns will vary consideraldfgr illustrations, we shall consider sentencefl8) (14) and
(15), all taken fronmMuma Maler(the Dholuo Bible). For ease of identification, thweve highlighted the verbs in

bold and marched the verbs in ST and those in Tigusumbers.

(13) (a) ST: Mathew 10:16 - Beholdend (1yol’ forth as sheep in the midst of wolves.
Therefore be wise as serpents, and harmless as.dove
TTMathayo 10:16 - WinjuruAorou (2) mana ka rombenadhi (?)e dier ondiegi.

Emomiyo beduru mariek ka thuol, kendo beduru mameiakuru.

(13) (b)i) Phoneme Tiex:0 ro u... ma dr- | have sent you ... who are going...

L=

Tonal Tier: L

(ii) Phoneme Tiexr: o ro u.mad i— I'm sending you (now) ... who are going...

= v

Tonal Tier: H H
(iif) Phoneme Tiea % u.ma 9 i —Isentyou (earlier in the day)... who werénga.
Tonal Tier: HLH H LH

(iv) Phoneme Tiee o ro u.madr1 - | was sending you (moments ago)...who were going

SN

Tonal Tier: H L H L

The charts above give different tonal representatie@sulting in different meanings due to variafiotense and
aspect. In (13)(b)(i), the L ... L gives us perfaspect; (b) (ii) H ... H carries the imperfectesp (b) (iii) HL H
... HLH carries past tense; and (b) (iv) HL L (retremaining syllables) ... HL L gives us the pasttinuous
tense. These four examples adequately give us itherg of the charts we can get in other sentenges.
economy of analysis, we shall henceforth use tdizadritic marks.

(14) (a) ST: Mathew 11:10 - For this is heydiom it is written, Behold, | send my messenger
before thydaevhich shall prepare thy way before thee.

® We have marked the object pronoun “you” here beeauis suffixed on the verb in TT using the objemnominal “U”.
Notice also that some verbs in TT like “madhi” haaeequivalents in ST hence the mark (?).
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TT: Mathayo 11:10 - Esioro jaotena otel nyimi, mondalosniyo.

(14) (b) (D.aoro..alasnr.. -Ihave sent... to make for you ... (perfespect)
(i).dd6ro6...616sni...-1am sending (now) ... to make for yo(Imperfect aspect)
(ii).&46ro6...6 16 sni..-1sent (earlier onin the day) ... so tiesyt could make

you ... (past tense)
(iv)Jdoro..6losni..-Ilwas sending (moments ago) ... so that toeyd make

you... (past continuous)

(15) (a) ST: Acts 14:24-26: And after thiegd passed (1}hroughout Pisidia, thegame (2)to
Pamphylia. And when thdyad preached(3)he word in Perga, thayent (4)
down into Attalia: And thencsailed (5)to Antioch, from whence thdyad been
recommended(6do the grace of God for the work which they fuél.

TT:Tich Joote 14:24-2Bang’ manone giwuotho (1¢piny Pisidia dutdka gilando
(?)Wach Mabermi gichopo (2Pamfulia. Ekane gilando (3)Wach ..., bang'@e

Gidhi(4)Atalia, kendo kae gia (?kuno, tone gikwang’ (5) mi gidok (?)..,
kumane oseketgie (6) giti tich mane koro gisetieko.

(15) (b) (i). ..n&giwuoeo..kdlando..négilando..négidi..kane
gia..nggikwang migidok..né oseketie.. (Earlieroninthe day/ in the recent
past, they walked ... when they preached ... thegghed ... they went ... when they left ... they
sailed and they went back ... they had been pob(nenended)

(ii). ..né giwlbed..kalando..négilandob..négid i.k&dnégia

..né gikwéayg migidok.nédsékéyié. (.. longtime ago/inthe remote past/iné&os
days, they walked ... when they preached/when Werg preaching ... they preached... they went
... when they left ... they sailed and went bacthey had been put/ recommended)

The data above present orthographical representatisentences in both ST and TT in part (a). fgrof each
data presents an analysis of tone and the resualtdéipitit of meaning. Examples (13) and (14) haviendss case
of tense and aspect marking and meaning. Generadlycan clearly see that verb conjugation in Dhdkio
entirely a tone affair. With every different tonassignment on the verb comes a different meaninthef
sentence. In looking at (13) (b) for instance, theaning we get (i) is that in the present time tlegus is
talking, He has completed sending His disciples.g&feto understand that He is now giving them animar (a
caution) that they may not take their work lightbyt rather be motivated and psychologically preddor the
challenging task ahead; that they may get to krloseir taudience beforehand and be adequately equimmped
handle them when they meet them. Sentence (ii)sgidethe meaning that Jesus is still giving Higidles
instructions — the sending is not yet completed-Hbei is giving them a warning concerning the weighthe

task in respect to what kind of message and auditdredisciples are going to deliver and get respeg. The
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main differences between (i) and (ii) can be undex in two ways: one, that in (i), Jesus is giviig final
remarks, while in (ii) He is possibly giving opegiremarks; and two, that in (i) the content of thessage has

been given to the disciples while in (ii) the caritef the message is yet to be given.

Sentences (iii) and (iv) illustrate the tone of gaest tense in Dholuo. The basic understandinigaisthe sending
was done and finished in the past time. Specificdili) carries the meaning that the disciples dn@ome back
from the mission (errand) that they were sent atiezaon in the day, and that they are presentbrisig their
experiences. They have reported back to Jesus dmuinpleasant encounter with their audience, Jasiis
now let them know the nature of the task He gaeentland the reason why He had given them such attesk
is - that their knowledge and character may grdwt they ought to have been “wise as the serpents,

harmless as doves.”

Sentence (iv) is ambiguous. First, we get the nmepthiat the disciples did not go for the missionause Jesus
did not finish giving them instructions since theras another activity going on at the time thatidegsas giving
them instructions (and which interfered with Jessfgeech at that point in time). Jesus now resuamas,the
meaning contained in the phrase “As | was sayigljhg you ...” is envisaged. Second, we get megtiat the
disciples did not do what they were instructeddpmaybe they got scared by the reception; mayie did not
deliver the message as was expected. Jesus nevihieth that He knows the disciples have not doeeitit

thing.

The discussion on (13) above show that the meanimholuo translated work (such as the Biblical ®neill
vary according to the tonal assignment that theleeavill give each verbal element in any given sane.
Often, most of the meanings, which are grammayicatrect, do not carry the same message as i§.in§13)
above, for instance, the verb in the ST is in seesent tense. The meaning we get from “| send igothat
Jesus has done the sending for some time now,hatdde will continue to do so; that it is a hahitroutine,

like a duty roster. The same analysis can be ma¢kip

In (15) we present a case of longer text. Our faswdso on the lexical (and morphological) tensekimg. We
argue that tone operates above the lexical tenskenssto complete meaning; that lexical items alwoald not
be adequate to mark tense. As shown in tableDfigJuo tense marker [ne] is assigned tona@andné to
mark recent past and remote past respectivelynfdaning we get in (15) (b) (i) is that earlier arthe day, the
apostleswalked throughout Pisidia, and that at that time tlogyne to Pamphylia; and that when théwad
preachedthe word in Perga, theyent down into Attalia: And thencsailedto Antioch, from whence thelyad
been recommendedearlier on in the day) to the grace of God forwwk which they fulfilled. Emphasis is on
the time when all these activities took place Jieaon in the day. The case in (15) (b) (ii) givesthe meaning
that all these activities were carried out in thmote past/ long time ago. Significantly, we noticat ST is in

the past perfect tense while the TT (specificdbly({i)) is in the simple past tense.
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Table (1) also shows that the future tense is farimg adding a prefix [ni] to the subjunctive. Itncalso be
marked by the auxiliary [bird]. Both will refer tndefinite time in the future, for example.
(16) (i) jésubiroduogo - Jesus wilire back

(i) jésanéddogi

According to Odero (2008), the future tense canupcwith verbs, objects, adjectives and pronominal
complements. He also points out that the futureden inherently high and that it can be co-joiméth the
pronouns and that the future tense tone is alwali®rfed by a rising-fall tone in the verb. Howevaihen the
tense is followed by a different word, for exampfeadverb, the subsequent tone changes i.e. tohéhargues
that the inherent high tone of the tense spreatisetoerb and that therefore, any other tone faligvthe future

tense marker will not give us a future tense. Netwb consider the following:

(18) (a) ST: Luke 4:23 And he said unto thefewill surelysay (1)unto me this proverb, Physician,
heal thyself: whatsoever we have heard done in @apen, do also here in thy country.

TT: Luka4:23 .Nowachoneginiya, “Ang’eyonbirogoyona ngero (1)ni, ‘In jathieth, thiedhri ane
iwuon.” To bendebirowachona (?hi, ‘Wasewinjo gik mane itimo Kapernaum, to konmdiane e

pinyu ka!" ”

(18) (b) (). ...0biro gojona...Gbirowacona.”-youcame (earlier on in the day)
to challenge me ... you came (earlier on in the tayell me ...”
(ii). ...0biro gojona..0biro wacona.” - you were going to challenge
me (just as you have done now) ... you were gairtglt me (just as you have done now) ..."
(iii). ...ubir6 géjéna..ubirdé waco6na.”-you are going to challenge me

(in future) ... you are going to tell ma {uture) ...”

The problem with the orthographic wobiro is that it operates both as a verb and as a leiitare tense
marker. As a verb, it conjugates for tense and@sgeshown in (18) (b) (i) and (ii). As a futuemse marker, it
has an underlying high tone as shown in (iii). Efere, any of the three illustrations would be grzatically

correct whereas the intended meaning is repres@am{@id only.

1.9 Conclusion

The data analysed in this study and the discusslmatshave been held herein indicate that the itapoe of
tone in Dholuo cannot be overemphasized. Dholupegdly, is a tonal language and tone contributestty in
the delivery of the intended meanings in Dholuoregpions. It has also been noted that the variatiaones in

an orthographic unit resulted in very notable setimavariations. The fact that tone is not orthodpiaplly
represented in Dholuo was actually observed to leadnultiple cases of miscommunication due to the
misplacement of certain tones where they oughtmaippear. This study, therefore, strongly recondaehe
orthographic representation of tone in Dholuo aseasure to ensuring accurate communication in @holu

verbal discourse.
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