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“When Socrates used to say to the Athenians thatithprovement of soul, care for wisdom and trughthe
highest good for human being’ they merely sentemisdto death with hemlock. Western society nailkeslis
Christ to the Cross merely to get rid of Socrates.” Author

Abstract

Based on the studies of contemporary writers thpgep presents a discourse on modernism especiapglish
literature, along with different socio-political duhistorical events related with modernidviodernismlike any
other doctrine has had its beginning and phasdswd#lopment until today as it appears now to uhb different
meanings and varied connotatioiodernismin the field of arts and literature refers to tiree of late 19th
century and first half of the 30century, to the specific mode of writing of somaters and painting of some
painters- as opposed to the previous conventioartsf and literature- in the background of socidtjoall
disorder of the First World War. In the greater ayrics of human history modernism is the significant
phenomenon which at the same time presents humakness such as frustration, deep despair, lonslimed
spiritual crises of individual even in the midst @fe-catching material and technological develogmas if
human beings lost the centre of authority in a eeldss world. With the collapse of socio-politictuctures
that began with the destruction of First World Widie Western society became victim of hopelessaass
many other social ills damaging their hope and ioiearogress The idea of perfect future and progress of the
world, which so far had been deemed to be posdibleed on human reason, was shattered due to the
overwhelming effects of the war. Modern poets autth@rs not only portrayed different society’s,ilés created

in post war Europe, in their writing, but also shugn authority based on which the society’s ilisuid be
relieved or gone. Still, we have the experiencéhefsame social ills as modernism had earlier; ahave the
legacy of modernism even in the post modern ermddern era “fragmentation” in literary writings sveeally
the sign of individual's or human being’s fragmehiend disorderly or problematic existence for whibk
modern writers regret. But “fragmentation” is beimgre celebrated in the post modern era signifyioge and
more disintegration and dissolving entities in hamalationships that really creates more uncentaiot the
world. This paper attempts to understand how thdemowriters presented and lamented the lack dfoaity

by which the modern writers wanted to remove sgddtls. This paper also makes an attempt to englts to
how the modernism is made out throughout diffegmnomena of history that essentially can deterroime
future authority.

Introduction

Modernism is a term which has now more than oneningalt is an idea in literature and painting eelfng or
way of people’s life which did not start at oncditerature or life. It is like any other doctrime ism having its
own root and continuous growth came into beingereat into human consciousness and is being cdoerd
with its larger phase covering all spheres of huflifarin the East and the West equally. It shoutdnioted that
any outside physical, economic, scientific, tecbgalal or cultural changes or changes in life stylat take
place in human history is closely connected witmho desire, tendencies and needs of human beiggiiren
time or phase of history. German Philosopher Héges “human passion” (Lavine, 1984, p.281) asphene
motivating force in the human world. Modernism, vas understand it today, is such a thing with adbt
connotations that everyday make us think and fadl @&ilize its meanings in different sphere of .liflehough
virtually in the field of arts and literature modesm refers to some modes of thought and charatiteyriof a
particular time period in the background of westeutture esp. late {9and early 28 century, or literature of
such writers as Ezra Pound and T. S. Eliot andrstly@t the meanings of modernism are varied acdptive
or bewildering because of its varied connotatianthe present world. Modernist literature was apminantly
English genre of fiction writing, popular from raulg the 1910s into the 1960s. Modernist literatcaene into
its own due to increasing industrialization andbgliization. New technology and the horrifying eweaf both
World Wars (but specifically World War 1) made mapgople question the future of humanity: What was
becoming of the world? What authority could sawewworld?

Writers and thinkers reacted to this question bpitig toward Modernist sentiments. Gone was the &din
period that focused on nature and being. Modefiusbn spoke of the inner self and consciousnésstead of
progress, the Modernist writer saw a decline oiflization. Instead of new technology, the Modernisiter saw
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cold machinery and increased capitalism, whichnalied the individual and led to loneliness. (Souildsthe
same arguments we hear about the Internet age).

To achieve the emotions described above, most Nstdiction was cast in first person. Whereasiearimost
literature had a clear beginning, middle, and eaxdi{troduction, conflict, and resolution), the Mwdist story
was often more of a stream of consciousness. Irsaye, and comparisons were often employed tot pmit
society's ills For the first-time Modernist reader, this canaaltl up to feel like the story is going nowhere.

A short list of some of famous Modernist writergliudes Samuel Beckett, James Joyce, Joseph Cdnfad,
Eliot, William Faulkner, John Steinbeck, E.E. Cumgs, Robert Lowell, Sylvia Plath, F. Scott Fitzddra
William Butler Yeats, Ezra Pound, Ernest Hemingwdiyginia Woolf, D.H. Lawrence, and Gertrude

Although generally called a movement, it is morédvéo see modernism as an international bodytefdiure
characterized by a new self-consciousness abouemibgl and by radical formal experimentation. Saver
literary movements and styles, notably Imagism afaiticism, were fostered within modernism, which
flourished from around 1890 until 1940. There wiae a period of so-called "high modernism," 1920-5.
Generally, modernists were driven by the belief tha assurances once provided by religion, pslitic society
no longer sufficed. This belief intensified afterod War |, when it seemed to many that historglftsvas
coming to an end and that modern life was horrifltaotic, and ultimately futile. Some modernisistably T.
S. Eliot, expressed a deep sense of loss and despai

If modernism, to some extent, means rejectingygés$ old values, old religious faith, past cultassoutdated,
and receiving new so-called values or life styftuenced by rapid progress in industrial and tedbgical fields
as better alternative to the past, then it meaas hllaman beings are not consistent in their teridengnd
passion, rather they are restless and impatiemiLisecof their constant changing habits and desire.

Out of the eternal gap between individual and usi@edesires of human beings and actual possihifitihe
fulfillment of such desires human beings have abvagen in a state of unhappiness and restlesSiesstate
of modernity is not also free from such restlessn&he restlessness is due to either’s human Beiegsand of
his subjective world where desires work or to thgid physical changes (by war, economics, revatuste.) in
the objective world. Men, being constantly a sltjetheir own desires and passion without a fulenstanding
of its ultimate benefit and consequences all time tihave reacted to their own surroundings in thin ways to
bring about changes without following any commorivarsal law of behavior-whether based on common
religious faith or rational standard- that can téofved by all human beings in the world regardieSsaste and
creed or color or races. This is of course the derify of human history. The examples of contragligthuman
beliefs and conflicting ideas are reflected in tireater scale in the two great wars, industrialogion,
communism or Darwinism or modernism and secularisnthe western world that stirred the lives of the
millions of people and presented a great picturdisdérder and lack of a common authority in the ldioAnd
perhaps, at present the complexity is more deepbgeldlam phobia of the westerners through the ladnf
between Islamic civilization and western civilizati Perhaps, it is because of the lack/absenceuniversal
and infallible authority of moral code of conduat lmehavior everyday different social ills have smsed in
modern time in spite of magnificent scientific amdterialistic developments. It is, perhaps, becatishe lack
of common pure divine or universally accepted sacalthority, democracy has become now a domirmané f
speaking for justice, equality and humanity trytogunify all diverse views or opinion for the lotagting peace
in the world. But, when we see war and fighting) gtting on in the world, we become suspicioushaf success
of democracy as true authority to mould the bottemral and internal world of individual. Once, tivestern
people were disillusioned of a world of progresd anosperity based on the authority of human reasdtimat
actually developed in the so called age of enligiment---- after the Fist world War and the Secorafld/War.
Needless to say, when we talk about modernismeirfigid of arts and literature or talk about denaogrin the
field of politics, we cannot but relate these twothe western background. However, it can be asbehat
necessarily democracy or so called “Radical Demxy¢rand “Liberal Democracy”(Brooker,1992,p.25-27)
cannot mould the personality of an individual asvlzole though democracy is a popular political syste
therefore, it cannot be an alternative to a refiffie it Islam, Hinduism or Christianity or eveneitim) to solve
deep psychological and spiritual issues of menwaohen and cannot answer those life affirming qoestiof
values that preserve humanity and cannot resestifnying ever present evils that constantly poteeat to
mankind---locally and universally.

Therefore, it is the irony of human fate that inage were human beings perfectly happy and pairesdatisfied
with their achievements or with the fulfillment désires because of human being’s natural tendeatmsving
towards so called perfection in every sphere ef kfhich actually remains unreachable, as ideadéption of
every age dies with the existing generation, amé\a idea of perfection is born when the previousegation
dies, and is lost again into vast eternity, thoittgas of perfection yet continues with every comagg in new
shape in new form, and every new generation becan@e restless with more progress than the previous
generation. The constant inflow or flux of humanught and human society is due to the lack of ansom
infallible authority for all human beings. If we @gze modernity or modernism through these refiedj along
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with cotemporary literary works, we can comprehdhd true nature and legacy of modernism and its
meaningful authority for the future.

However, throughout the centuries, along with Merosstant attempt to reach a perfect happy lifeubture
within a common or different cultural milieu havirtdifferent conflicting and contradictory views |digaor
universally, human beings have also searched/sdaghnity and uniformity or for a common understarg or
common authority to rely on. In the field of littmee one such example of the attempt to unite ardésly
nation like America after her independence in 1Wt@tman in the 19 century brought up hiteaves of
Grasg1855),with his representative poem, “Song of Mf/séh order to create a spiritual awareness or
regeneration among the divided Americans. That efaourse an attempt which characterized both ¢aech

of a cultural and religious authority. In the tinoé growing materialism and anarchy in thel9th agnt
Whitman, who believed that the role of the poetuithde the role of a prophet, (Moon,2002), gotriaene as
the “second Christ” because of his poetic mességeace and love. A way was sought and attemptnase

by Whitman to get an outlet from the realm of deepial anarchy as well as the deep psychologicaichy of
individual awareness devoid of spirituality. Theasrhy reached its peak with Abraham Lincoln’s afieno
eradicate slavery in the T@entury that resulted in American civil war(1863)etween the South and the
North of the USA with the seemingly victory of tdemocratic North under the command of Abraham Limco
Lincoln’s attempt to eradicate slavery was a si§the recognition of theatural rightsof all human beings
acknowledged by the American forefatherghe Declaration of Independenc€&he civil war was virtually a
challenge to the American ideals of freedom andhlifyuas propounded by their declaration of indefsste.
So Whitman in his poem “Song of Myself” celebraddisvarieties of people and culture of America watmew
voice which was an attempt to create peace anddmrinased on common human essentials and a bedief t
one God who created all varieties of people amigghbf the universe has a plan, and it is He whatsvauman
beings to live with love and sense of brotherhoodspite of varieties among them. Whitman, who was a
democrat, spoke for so called “spiritual democraoyachieve the goals. Just as Whitman'’s spiriteralor and
his “prophetic scream” find a connection with thaseJonathan Edward’s in his ess8inners in Hands of
Angry Godpublished in the colonial period of America. ERaund’'s aggressive cry for order in the 2oth
century represents, at the same time, the failtiferanklin’s peaceful secular message of the ageason and
revolution of America.

However, Ezra Pound who called Whitman his poeticefaither and expressed his debt to Whitman for
American poetic legacy, turned to fascism in th& 2@ntury because of American oppressive hypocrfsy o
democracy which virtually failed to solve the pesiplreal economic and spiritual problem in thd' 2@d the
20" century. America, under the hypocrisy of democratilues continued her racism throughout the cestur
Example of this hypocrisy was finally exposed ie 20" centurythrough the civil rights movements of 1960s
and 70s as the Black Afro- American, who had berrggling so far for their rights since the endcofil war
in1865 or for last four hundred years. The blackd been really transported from Africa to the Cairmraegion
and then to the USA and other countries as slaMas.Afro-American blacks had to come out with pssien

to establish and ensure their natural rights utldedeadership of Martin Luther, an American clengy, and
Malcolm X. another black American who was the lgadethe nations of Islam. In the age of sciencd an
technology still the blacks were fighting the issigacism. American modern poet Robert Lowell ref® one
such incident in his poem, “For the Union Dead” enstill black students are fighting for rightsstady in the
white school: Lowell views the scenes on the talievi screen and writes:

The ditch is nearer.

There are no statues for the last weag;h
on Boylston Street, a commercial phoap
shows Hiroshima boiling

over a Mosler Safe, the “Rock of Ages”

that survived the blast. Space iserar

When | crouch to my television set,

the drained faces of Negro school-chitdrise like balloons.

In the midst of unethical growth of commercialissmdadevelopment of America (as represented by:
“commercial photograph” meaning big bill board ob#er Safe Company hanging at Boylston Street) dlegr
school children or the black community as a whaldighting for their right still in the country ithe 20"
century. So the ditch (meaning “destruction”) isureg for such a civilization. Modern civilizatiora$ declined
because human values declined. This is the cabeLwitell or Ezra Pound’s 30century America.

Also, 20" century America, which saw an economic recessiat®B0s and later her participation in the Second
World War, was less different from pre civil warpypssive era of America, because America wasmnstiing
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on the greedy wheel of materialism and unethichlesof capitalism based on usury. Ezra Pound én2f
century turned to fascism against his own courfimerica, because of his strong stand against thensane
capitalistic economic system based on usury unkdercbvering of democratic political system. Morepve
America and whole capitalist world has again sden failures of political and economic system unther
covering of democracy in the recenf'Zentury through a recent recession that causeq people jobless and
homeless both in America and Europe.
The western people were disillusioned not onlyhsy Eirst and Second World Wars, but also wereldssdned
with Darwinism, communism, capitalism, materialismd democracy. The modern writers and cotemporary
people were more disillusioned after tiéviorld war and so on. So, the modern poets andoesigxpressed
their complex thoughts in rather fragmented stpletheir writings, as if fragmented styles were i@gpiate to
expose the complex characters of that complex tBae.even within the broken and fragmented landsadp
modernism with individual isolation and despairways a gentle sigh for uniformity and authority fedt
strongly from writers and poets of the time. In timédst of the increase of social ills, we find theiters
exposing the spiritual crises of modern men anit thelation and despair. The lack of authority dees clear
in their constant presentation or uses of fragntklitierary styles and intricacies of their language
Many modern writers consciously or unconscioushto Christianity or Christian church to bridge the gap
between individual’s spiritual world and his ordipdife showing subconsciously an inner urge foraaithority.
As American novelist Faulkner presents Jesus Cimrists novel Fables and Philip Larkin, though agjiwofelt
the necessity of the Christian church at leasttlier consolation of human soul. In opposition to likaer’'s
religious world Fitzgerald presents a world of aomgrism and devalued capitalismTihe Great Gatsbyhere
the romantic love is defeated in an atmosphereagsills. There was no religion ifhe Great Gatsbgxcept
falsehood and deceptions. Gatsby listened to nbosty but his own desires thereby met his tragitt. fin
modernism there was always an imbalance betweedvidodl’s spiritual and ordinary life, there wasnalys a
sense of need for something that could balancérbalance and thatomethingcould be either Christianity (a
religion) or any system or way of life or an auihor
In the poem “Church Going” Larkin writes about thisman dilemma:

A serious house on serioutheais,

In whose blent air all ounguulsions meet,

Are recognized, and robedestinies.

And that much never can bgsodéte. ..
As already mentioned, as the corrupt or interpdl&@éristianity could not remove the gap/imbalanaardy the
modern period keeping pace with human reason,faget in the medieval Age (of course, though Stanity
was pure/intact during Jesus Christ), the sighndividual subjective world increased and it turrieth hot
flame to destroy the many.
T. S. Eliot in “The Waste Land”, called the Biblé modernism, presents the dark gloomy landscapthef
modern waste land with its full disorder in perdoaad spiritual life of people. T. S. Eliot, howeyavhile
presenting discordant picture of the modern waastd in the absence of true Christianity or truei@a) sought
for an order in terms of different religions, alongth his constant references to the past, as hatiomed or
referred to Hinduism and Buddhism with some ancimeythological gods or goddess. We have for the finse
the historical dimension in “The Waste Land” of gdletry of Eliot. Eliot here is concerned with &ilization as
well as an individual. Eliot like Robert Lowell &enjamin (Bowen, 2003, p.40) does not believe deslogy of
progres. “The Waste Land” is full of different things anttaposes and rearranges different materialedeiz
from widely different places, cultures and timekeTeader moves back and forth between scenedfefisgs
and despair. In “The Waste Land” Eliot speaks pkraf violence, loss and emptiness which are “damnts of
barbarism” (Bowen, 2003.p.41). Instead of tellingtary, Eliot accumulates “significant fragments/ Wwhich
the crime of the past survives and appears in tbgept. Therefore, it seems for the time being dkatch of an
authority—cultural or religious-- is futile.
Modernist, like post modernist, gives prominence*ftagmentation” and ‘registers a deep nostalgia da
earlier age when faith was full and authority intg®arry, 2010, p. 80). But in literature, most the modern
writers long for the past and this longing for tha&st of these modern authors interestingly creatéamic
situation for them, as if they were “anti-moder®agym, 2003, p.1078).Also, modernist literature énpirets
modernity as an experience of loss”(p.1078). Ezoand@ calls his major work§he Cantos‘a rag- bag’
implying that this is all that is possible in theodern age (Barry, 2010). In absence of true andnmghul
spiritual order in his time he searched for theeorid the ancient life and culture ithe CantosHowever, for
Ezra Pound situation becomes worse when he begaopjoort the fascist leaders of Italy and Englartie
economic recession of 1930s in the democratic drfates and throughout Europe gave rise to antaison
for the fascist, virtually showing the failures apitalist economic system based on usury undecdtiering of
democracy (Baym, 2003). Ezra Pound goes back tolthkistory and culture and dreamt of the goldgnre of
the world under the command of the fascist leadersa Pound constantly spoke against the Jews wi®m
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thought were responsible for oppressive econonstesy based on usury and were responsible for therynof
the millions of people.
In a translated poem, “The River Merchant Wife: étter”, Ezra Pound shows in the Chinese backgrairdf
century, the strength of old values and Chinestuilwhere the wife of the River merchant is livingre
worthy life waiting for husband with true love ipite of her loneliness due to the absence of hebdmd at
home than the so called “cultured woman”(- )in ‘TRertat due Feme’(Portrait of a Lady)’ who is ligim
hollow and empty life with “loneliness” in culturdackground of 20 century London city meeting with her
casual lovers having no meaningful family bonds:
The tarnished, gaudy, wonderful old work;
Idols and ambergris and rare inlays,
These are your riches, your great store; and yet
For all this sea-hoard of deciduous things,
Strange woods half sodden and new brighter stuff:
In the slow float of differing light and deep,
No! there is nothing! In the whole and all,
Nothing that's quite your own.
Yet this is you. (Portrait of a lady)

The wife of the river Merchant in the Chinese \jliawhere even child marriage was practiced, bethiad
bucolic background of nature expresses her passidrer husband and waiting for him;

| desired my dtesbe mingled with yours

Forever and fareand forever.

Why should I clirttie look out?

At sixteen you deted,

You went into f&u-to-yen, by the river of swirling eddies,
And you have bgeme five months.

The monkeys made@nful noise overhead.

By the gate noke moss is grown, the different mosses,
Too deep to cldam away!
The leaves faltlgahis autumn, in wind.
The paired buttedlare already yellow with August
Over the grassha West garden;
They hurt me. rbgy older.
And | will come otat meet you
Through the different social and cultural settifigwo contradictory poems reflect that the valuésooe and
affection in a growing materialistic and capitaksiciety (represented by “The Portrit of a Lady)sm called
modernism or even post modernism era are no lorgjaable or secondary to “things or commoditiesadl/’s
house is full of things) of the consumer’'s socief\s a result, the rate of divorce, individual itala,
psychological problems of children in a nuclear ifgretc. are reflection of human beings’ loss osential
qualities”(Lavine,1984,-p.281) as Karl Marx mentainin his criticism of capitalism. So in modernigra see a
world without values which is going on even in gast modern world.
Another American modern poet of early™2€entury: Sylvia Plath, who also committed suicigedid Virginia
Woolf, blaming her husband Ted Hughes for havintgeemarital relationship with a German woman treaises
her divorce, presents herself as broken and fratpdepersonality with deep spiritual crises. A bgyoWwith
serious and destructive psychological mental malk®ylpia Plath presents a landscape of violencegdsbed,
arrogance and rebellion which she revealed or ptediher suicide in the poems Daddy and Lady Lazaku
deep disturbing psychological landscape is predentth semi-darkness of moonlit night with the ireagf a
yew tree standing in the light of the moon creatirggnse of fear:
This is the light of the mind, cold gpldnetary
The trees of the mind are black. Thatlis blue.
Fumy, spiritous mists inhabit this @ac
Separated from my house by a row ofibtEmes.
| simply cannot see where there is totge
The moon is no door...

10
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it is quiet

With the O-gape of complete despaiive here.
The yew tree points up, it has a Gosthiape.

The eyes lift after it and find the moon

The moon is my mother. She is not swketMary.
Her blue garments unloose small batscavid.

The moon sees nothing of this. She g dad wild.
And the message of the yew tree is llask — blackness and silence.

“The Moon and the Yew Tree” is a beautifully writt@oem and its splendor lies in the fact that SyRlath
perceives so many beautiful sights and yet finds@ion in each. She has made an extensive usgrdfols,
personifications and diction that, quite clearlgpitt her melancholy. The fundamental theme of ghem
revolves around her bleakness owing to the untirdebth of her father and strained relations withrhether.
The acute isolation, in turn, calls on her to catngith her surroundings, with nature. The attenmaiwever,
fails. Here, “The Moon” has been personified astether while “The Yew Tree” is the symbol of hatHer.
“The O-gape of complete despair” suggests lackomfraunication between the mother and the daughtes. T
Yew tree is often found near churches, renderiegntla holy aspect. Plath, however, sees it as ‘Gadinid as
an epitome of ‘blackness and silence’. The atmagplmethe surroundings aggravates her feeling nélioess.
Also, “The moon is no door” suggests lack of hogeidance and opportunities which is ironical beeatle
moon is believed to show direction and illumindte tark world. Also, the association of ‘holineg&th ‘stiff’
indicates the lack of natural self and belief itigien and rejection of the idea of self-bettermenften linked
with holiness. The poem thus, gives an impressibrihe poet’s state of melancholic mind that faits t
comprehend the beauty of its surroundings owinthéodespair and pain that dwells within her mind aaul.
The lack of guidance and belief from her parentsgase of detachment from God himself and aftdedai
attempts to identify herself with her surroundings,last, she is bound to retreat to ‘blackness silahce’.
Simply the existing moral and social structureschhshe rebelled against could not save Sylvia Fiatm
destruction.

Many questions arose from the institutional faitu from the failure of moral and political strus in
different ages of human history, so did in modege,aand people, thinkers, men of literature, hiatoand
philosophers including the commons reacted to tiygses of collapses in their own way and addreskesde
problems from various point of view. If we lookthe recent history of the western world going btckarly
20" century and so on, we find the tremendously motiistpry of First World War and Second World Waatth
virtually created a hellish devastation for humaings and proved, at the same time, the failurgsotifical
ideology or structures that the western world haaspmed to be right so far until the wars begawifieg 1984).

Even if modernism means rejecting the past, yetynrandern writers pine for the past in their poeiny
response to their disgust for the modern way efwhich has brought up decline in human faith aleity loss

of serenity and peace of mind. Like Karl Marx, wivas also very critical of Christianity(Lavine:1984zra
Pound’s comment on Christianity: as “Bastard Rehdi rather focuses on the failures of Christiaraty a
powerful authority over the twentieth century westpeople to solve the crises created by usuryesysif
which Ezra Pound was very critical at that timereéEPound was fascinated by charismatic leadershipeo
fascist leader Mussolini and other because he titotlgit only the fascist would be able to pose ammegful
threat to the cotemporary oppressive capitaligesydased on usury in the western world. It i 8ound were
looking for a powerful God in the form of a fasaister in the world where the faulty biblical Chié God had
nothing to do. In the absence of God or an authahiat could meaningfully touch or appeal indivitlsalf-
consciousness, individual existence and survivalwrhan existence became almost impossible in thdemo
western civilization. The existential trauma thhti@acterized the contemporary human thought inabstern
world was well-exposed by Samuel BeckeWhiting for Godotwhere Vladimir and Estragon were waiting for
Godot like other men and women in the western worldzdme and save them from the eternal destructfon. |
‘fragmented’ and ‘incomplete’ stories, as we seé&lint's “The Waste Land”, reflecting the mode aflividual
world of isolation, and the ‘fragmented’ absurdistms of drama and fiction used by Becket and Fisatka
are as response to the contradiction and divisioherent in the late capitalist society (Barry, @p1lit is
because of the lack of an authority on which men oely to overcome the problems of isolation and
contradiction. And it is the authority for which salled modernism longs for and searches in the pas

In The Heart of Darknedsy Joseph Conrad, the author presents nothing bldgody and bleak landscape of the

11
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capitalistic greed and exploitation by the whitedpean in an isolated world of the Congo (Afridag¢hind the

so called honest motive of the European to civilize black barbaric African, they hide their reakimess
motive ofivory, a symbol of greed in the novel. What the narratdhe story sees through impressionistic style
about white men is as follows:

“I have seen the devil of violence, dhe devil of greed, and the devil of hot desing;, b by all
the stars! These were strong, lusty, red-eyed slévdt swayed and drove men...” (The Heart of Darkiest-
1).

And Conrad also writes about white men’s aimlesadeaing in the Congo like “faithless pilgrims” wiseemed
to be praying to ivory rather than God, meaningshigiping their desires of greed:

“The word “ivory” rang in the air, waghispered, and was sighed. You would think theyewsaying to
it.”

There is no God here except “ Ivory”, a symbogded signifying “ills” of society.
“Heart of Darkness” actually presents the darld&mape of white men’s mind filled with dark foraafsgreed,
cruelty and inhumanity against the actual bucaéitkdgreen landscape of African continent. Contamis how
the European created hells on the green land dEtimgo by their torture of the native black peofleere was
no order or authority or democracy (!) in that wdorin An Outpost of ProgresSonrad presents the same world
of backwardness and ugliness using the ironic: thle Outpost of Progressn The Heart of Darkneswhile
strolling in a place the narrator saw some black teemed as “criminals” dying:

“They were dying slowly-it was very clear. Jheere not enemies, they were not criminals, aey there
nothing earthly now, -- nothing but black shadowsdiesease and starvation.”
The question of the existence of God, meaning fef dnd death was still predominant issue in thi fod
philosophy in the early f9century also in the early twentieth century froferkegaard, Nietzsche to Sartre as
if western people were still struggling to find dioé meaning of these issues.
Though many African natives are being killed in tBengo, many “millionaire bankers” and “Stock Bro&e
are committing suicides in the USA and become nlegegdlines because of economic depression.(Baym.2003
p.1077). The “loss of authority”(Baym,2003,p.10¥&)s deplored by many writers of contemporary Angeric
Ezra Pound’s liking for the troubadours or for #reient writers and ancient culture, T.S. Eliaflsisive lines
on the mythical characters of the past in the gaetrelation with the crises of the modern peridgdB. Yeats’
admiration for, like Pound, the occult past and tlamd of Byzantine all show that a “cultural
authority”(Davidson,2003,p. 57) was sought by thedarn poets against the unruly forces of histofge T
constant reference by many modern poets to thenpgtbiical character and scenario reflects the famsthose
characters and that scenario of the past wereidivahd more real with higher spirit of life in thiucolic
background of the past than people living in thelera age with their every day hard and harsh yemlithe so
called materialistic and metropolitan backgroundaafgh buildings and big streets. James Thomson halsoa
direct influence on Eliot’s city poems (Brooke, 300.86) writes about the pain and loneliness i Idi¢ in his
poem, “The Doom of a City":

The cords of sympathy which should hlasand me

In sweet communication with earth’stheshood

| drew in tight and tighter still araime,

Strangling my lost existence for a mood
The spirit of life in modern day society of capigah and consumerism feels suffocated in the seddlimy
atmosphere of restaurant where we are all (likeifrBeck in between of our everyday imbalance of mamdi
desire; and also like those women talking aboustavtichel Angelo sounding empty words having nal nealue
or worth, but talking rather for escaping from lbness:

Do | dare
Disturb the universe?
In a minute there is time
For decisions and revisions whaaminute will reverse.
Modern men are slaves to their desires like Prifraned, therefore, create hells for them to livecomplete
shudder and uncertain convalescence. American Rale¢rt Lowell (1917--1977) was shocked at commeércia
and the materialistic change that shook his natiwen Boston and transformed it from a green gréis$y into a
city of iron —bulldozer and cars with high rise ldings as a sign of capitalistic greed:
My hand draws back. | often sign still
for the dark downward and vegetatinggkiom
of the fish and reptile. One morningtIi&larch,
| pressed against the new barbed alh@jaed
fence on the Boston Common. Behind tege,
yellow dinosaur steam shovels were tingn
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as they cropped up tons of mush aadsyr
to gouge their underworld garage. (For The Union Dead)

In another poem, Skunk Hour, Lowell presents theagled and contaminated landscape of voyeurismahucst
immorality similar to the world of Eliot created fithe Waste Land”. Against the previous bucolic kground
of life now in the time of modern urbanization aindustrialization life is still empty and finds & in the hell
or in the midst of sepulcher as we find Stephandhed in James Joycelhe Portrait of Artist as a Young Man
Dublin with its buildings seemed to be a city epalcher to James Joyce just as Lowell finds itysas grave
yard.

Lowell Writes:

One dark night,

my Tudor Ford climbed the hill's skull,

| watched for love-cars. Lights turnedwio
they lay together, hull to hull,

where the graveyard shelves on the town. .
My mind’s not right.

A car radio bleats,

‘Love, O careless Love . .. ."| hear

my ill-spirit sob in each blood cell,

as if my hand were at its throat . . . .

I myself am hell,

nobody’s here--
Europe enters the modern period through the reariss which began in Italy in the ®4entury. The
renaissance was the effects of the ultimate falafethe different medieval socio-political strusi including
Christian church and its authority that failed #ter for people’s hope and aspirations. As a reauitansition
was necessary and whole Europe saw a kind of tiam$iom a dark superstitious religion based diveociety
into a rationalistic worldly society where God aride power is no longer the sole authority overnnimut
human reason(Evans,2014(web). Though because ofetiw@ssance the reformation movement began and
finally came into being another sect into Chrigtigni.e. Protestantism, it rather split peopleoimivo and also
weakened their belief in religion. So religion —\ex Catholicism or Protestantism--began to sligpafrom
people, and gradually religion/Christianity becaani@rmal ritualistic practice rather than an auityasver them
that can guide people to solve all problems ofrthie. In this way a secular rationalistic poldicsystem began
to appear in which Divine authority is replacediwman reason as the only means to determine wiatrislly
right and wrong for society. Though the tendencyawbiding religion virtually began with theenaissance
humanismijt continued to be stronger and stronger with EheRhilosopher Descartes, Hobbes, Lock and other
writers in the 18 century during the age of enlightenment (Barry(®p182).
Whether it was for the weakness of the bible orugmion of the men of church of the medieval agmpte lost
their confidence in religion; and as this graduatigreased throughout the age of enlightenmentef 18’
century when truly the modernism began and so eople actually lost a foundation of values thusaeggring
themselves and their existence. As to the corroptiomedieval church, its Popes and priests Madftiathe
Italian philosopher of the Renaissance period, esrit‘we Italians then, owe to the church for ouinbe
irreligious and corrupt”(Stump:p.196) .

Social Darwinism or evolution theory and otheleatific theories caused a lot of damage to péesgielief in
God. Especially, Darwin’s dictum: survival of thiédst; or the evolution theory goes against th#i¢al lesson
of Human being’s one single root-the pair of Adand &ve. Virtually Darwinism brought up animalisntdn
human world against human universal brotherhood¢hwfinally appeared in the First World War (191at)d
the Second World War (1939)(Evera, summer,19949tadche found in Darwinism nothing but bringing dow
human being to the level of Animals keeping no tidition between human being and animals” (Stung82).
Darwin only focused on the conflicting or quarrefsnature of human beings rather than qualitidewa and
sympathy. Darwin perhaps forgets that love and sgthmpare also active forces in both the world ofmhn
beings and nature or animals.

German Atheist Philosopher Nietzsche (1844-190@stwadows earlier in his writing the coming degtoucof
the people devoid of complete spiritual and religigpirit or devoid of moral foundation. He is famdor the
saying, ‘God is dead’ (Lavine, p.324).He is the méd said, “The Last Christian (Jesus Christ: meguilso,
true follower of Jesus Christ) died on the crobkw, what remains is the distorted form of Chrisitig which
cannot save the western people from destructiom fbflowing ominous lines, which actually reveakth
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complete loss of “truth and values”(Lavine,P.32%ni religious point of view, occur just few yearmsfdre the
First World War:

We have killed him...... you and I! Whiter ave moving now?...Does not night come upon us
continually?(Lavine:324)
The “night” signifying destruction, as assumedNigtzsche, really came to the westerners. In thet Bhd the
Second World War deaths of millions of people shasmhat people went back to the Hobbsian worldhef t
state of nature where ‘might is right’- human befigipting against human beings instead of the evoflreason
where all human beings should have respect for gbeple’s life and property. Virtually, First WdriWar and
Second World War proved the failure of human beirigb much faith in reason which actually had begahe
enlightenment age of 18th century. Millions of humiseings are killed in the two great wars not bseaaf the
lack of so called modernism or sophistication the tack of true reason and a natural divine authori
independent of time, place and races-- over hureéngb.
It is an irony that sometimes people refersntedieval barbarisnin the sense of disapproval, but why can’t we
call the killing of millions innocent people in the/o great World Wars as ‘modern day Barbarism’2cAl
deaths in Iraq and Afghanistan in recent histoigwslis how ‘Modern Barbaric’ men can be. This realypws
the lack of authority and also failures of so aalieodern democracy. First World War and Second t\Vérar
virtually represent the failures of human instibuts based upon rationalism or human reason of dheaked
enlightenment era instead of a common and purad@iguthority over human beings. And, recent histdryaq
and Afghan Wars not only reflects the failures afd®rn democracy and imperialistic greed but als®rtainty
of a peaceful future world after modernism and postiernism era where people fell more alienatedlamely
in spite of high sounding words of globalizationdamformation technology or technology in any form
whatsoever. The two wars in the laté"2@ntury virtually represent that lack of authotite necessity of which
was extremely felt by the early modern poets who &igo mourned for the lost values in the moderndvo
However, modern writers sought for a cultural adtliaather than a divine authority.
Prior to Nietzsche, Danish philosopher Kierkegaactually felt an urge to return to that pure divaughority
(Lavine: p.322-323) that had been breached eaAier the renaissance, however, attempt was madeptair
or reform the Christian faith through the Reformatimovement, to avoid destruction and depressianwvias
very imminent for the world, especially for the wars world. During modernism unfortunately, the tees
world turned the true teaching of Jesus Christ hisdcharacter gradually into a mythical staturenfrthe
character of an apostle of God in line with theiamcGreek and Latin mythology. Christianity becajust a
myth (Baym, 2003, p.1079).
In the 19" century Kierkegaard's and Nietzsche’s opposingvsiand conflicting outlook on religious faith and
its necessity for modern men actually representamby the growing conflict between individuals’ ttaiand
faithlessness in the time but also the universiainttna or struggle (the urge) of human beings iati@h to
men’s attempt in balancing between the mundanetfandpiritual between the body and soul in gendralso
represents the new polarization in cotemporary peiror western society between the growing atheisch a
agnosticism on one hand and the spiritual urgeeopfe on the other. The agnostic British poet pHitarkin
and religious Dylan Thomas well reflected these flaximg views. The irony was that the deformed,
manipulated and interpolated Christian religion #&acholy book, the Bible (“The most dangerous bookthe
face of the earth”-George Bernard Shaw) faileduidilif the spiritual demand of people living in trege of
science and technology. It had become clear eanlitre Victorian period when Arnold gave priority poetry
over the religion, Christianity, in his ess@lie Study of PoetnDue to the absence of a meaningful, logical and
scientific and pure divine authority that could phathe human reason to the right direction, disoatel
discordance increased in human thought and minchodernism People fell into the same conflict betwtheir
own individual self consciousness of desire an@étamal universal self of divine authority, anddiimg no way
of balancing between the two, men are becoming rmndemore restless and self-destructive, evenamtiast
of eye catching development of science and wideaspmaterial progress. (The rate of suicide, crimes
problems of alcoholism of any developed countrynspéhe truth. That men are becoming more and more
isolated and alienated in the modern world is true.
As a sign of modernism when, the industrial revioluthanged the whole Europe and gradually the gdhafso
affected the US in the f'%entury dehumanizing the masses with its matprizgress and development creating
a huge gap between the reach and the poor, and, wkploitation of child labor was at its peak andrfan
beings began to behave like machines, romanticisr®eaas an opponent force against the hard-dehmethni
social structure. Kant's “mind based’ philosophyayine33) and the French revolution that resulted in
Romanticism in Europe which claimed the need of &rfeelings and emotion and a spiritual comeback as
began with William Black ( a poem called “The Chieyn Sweeper” by Black presents picture of
industrialization).Finding no other alternative @sre to child labor exploitation in his time, Wélh Black
leaves some words of consolation for the oppresbédren thus signifying the necessity of a divpp@ver and
social and economic justice at the same time. Réinisim is gone but the effects industrializatiomtoues. In
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the modern era presence of more sophisticated maghireates more dehumanized atmosphere.
Karl Marx’s ideas formed the basis of communismpasrEurope and a communist Revolution took place in
Russia in 1917. Marx imagined of a world withoutd@shere men will be the God with dignity. His ideaf
class struggle, and later communist atrocitiesrejahe enemies of communism, are the natural nsgoto
inhuman western capitalism devoid of morality dthfan God, a response to spiritual and moral baptay of
capitalism even though communism itself failed tdve many crises. But the ultimate failures of @tie
communism in the western world or elsewhere rathereased the demand of more effective economic and
political structure based on true justice and atuarhe criticism of communism as was seen in ‘theimal
Farm” by Orwell so was seen the criticism of Cdfgta in Miller's “Death of a Salesman”. Becausetbé
failures of communism capitalism has become stroage final alternative to communism. So capitalisas
now stopped to emphasize truth and justice ovefitpamd greed. Perhaps, democracy has become more
powerful and popular as an authority with a viewstiving the crises of capitalistic greed and profaking
tendency in relation to balancing the lack of tratfd justice in the modern age.
However, democracy has failed to ensure or imptbgesocio-economic and political justice up to maxin in
modern world, because democracy, though it cammefmlitical institutions, cannot mould the perslityaof an
individual as a whole spiritually. So, democracy fiailed, is bound to be failed to solve all crigésnodern
world. Democracy can not be a full and infallibtede of manners or authority.
Earlier in the 18 century when in America, Emerson and Henry Davidréau and other romantic writers were
concerned with excessive materialistic tendenciepemple and as result these romantic authors bégan
propagate new type of spirituality with emphasis sbmplicity and purity of individual souls as opgdsto
orthodox Christianity, (think about Emerson’s “Owssrul”) again; in search of actually a pure divanghority
that had been already destroyed by so called diftescientific and philosophical theories.
A European transition from the middle age into evodworld through the renaissance that began e
century Iltaly created many Dr. Faustus afterward vitinoring the essential divine authority in tivaited life
span of their life, declared a war against the etstal power of unlimited time with unlimited ctiens in the
eternity. And, finding no answers to these questiah all from their weakest power of reason thesatad
different false and confusing ideas which causéat af injuries to people’s faith and confidences Bescartes,
French rationalist philosopher of the™@entury, said about contemporary education andis

“From my childhood I lived in a world obbks and... | was eager to learn from them. But as ss | had
finished the course of my studies... | found mysatfdied with so many doubts and errors that | see¢médve
gained nothing” (Lavine:1984, 91).”

Faustus oDoctor Faustusby Marlow represents the true spirit of the resaike. Dr. Faustus who bore
extreme desire for limitless knowledge and finagid his soul to the devils in return for worldlieasures or
sensuality with the power of ‘black magic’ virtualtepresents the modern weaponry used in the Wstd
War and Second World War and Faustus himself reptesall modern scholars and knowledgeable permsons
all modern people who had so far deemed to havsiaenvof a utopian world based on their reasonfimatly
were disillusioned and were despaired like Fauaftes the war. ‘Despair’ was rather deepened innloglern
era in spite of too many ‘devils’ or things that deon men possess and enjoy in the consumer society.
Moreover, the scientific knowledge of 1@nd 19" century Europe with the same desire like Faustumntrol
the whole world, having finished the relationshipghathe divine authority, brought up physical dastion and
psychological trauma for mankind with permanensfuhEr’. Renaissandeumanisndevoid of spirituality turned
human beings gradually into dehumanized ‘cold maany’ reflected by the Futurism, an art movementhef
modern period, having ruthless power to destrognaskind saw it in the First and the Second World Wast
as Faustus responded to the calltlé bad angelrather thanthe good angelthereby bringing his own
destruction, in the same way the western powersoreted to thesocial devils that is, the bad angels such as
usury, capitalism, imperialism and so called westarrow view of nationalism as of Hitler and othieistead
of a global value of humanity or divine authorifriven by own desires and passion Faustus, whoeotsgl
religion or divine authority, brought up individusilifferings and destruction, but on the other halidhe war
mongers of the 20 century during the First and Second World Wars faise socio political structures in
Europe driven by their false notions and ideas evitta pure common authority created widespreaddgstn
and despair for and all individuals in the west atiter parts of the world.

If we look at modern and post-modern era of thetevassociety, the craving for authority is equdijt in
inside and outside of individual and social life aell as in literature. The absence of ‘authorignd
“celebration of fragmentation” (Barry, 2010, p.8h)post modern literature rather show the probléamtheir
larger shape and in a greater scale. The rateicifisucrimes and violence and murder, and the lprod of
incest, prostitution and alcoholism all signify tlheer weakness of any strong developed countrytlathck of
authority in the western world or elsewhere. Thesgions of pornography, lesbianism and debate en th
necessity of gay marriage in the western worldIsewhere have added to these problems. All theses$sor
problems signify nothing but the fatallfagmentedand moresolatedworld of individual human consciousness
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in fumy atmosphere of an uncertain world withoutosty values. Social ills which are just present
characteristically in modern era are rather beingtiplied in postmodern era without clarifying iffal
destination. Lowell's “Man and Wife” presents thentestic crisis of husband and wife due to maniaegion
and alcoholism of the author, as we see in O’ N#dak drama Long Day’s Journey into Night

On the other hand, present western hegemony alltbeeworld, along with their propaganda of demogrand
supremacy of science and technology, is the reguhe lack of their global wisdom in the true sems the
word wisdom, which insists on the Socratic notion that “trues@ém consist in knowing that you know
nothing”(Lavine: p.15 )in opposition to that hegeritonotion of knowledge that contradicts with glbbharing

of knowledge of all human beings outside westemitbey regarding culture and religion or moral was
besides knowledge of science and technology. Wiitir supremacy of science and technological knogdetie
western world is trying to create an authority e tpresent world with the same hegemony and sehse o
supremacy that was present even in the mind oéHiitl a different form, bringing the world into tphé of hell.
The western society is just hiding the greed oitatism under the color and curtain of differerdgans just as
Hitler himself hid his greed for the empire undbe tdisguise of the supremacy Afyan German race or
nationalism. So again the future of the world igdp and uncertain just like pre Fist World War é&etond
World War conditions. The democracy cannot be aosasf mankind as we have seen already in the world
phenomena in the recent history. Definitely, a tleenocracy based on justice and equality withdaticern for
global human dignity independent of race, colosteand nations contradicts with the present “dedaworld

of commodity of modern Europe” (Bowen-45) and westeapitalism and consumerism. Here lies the rdot o
problem for today’s modernism. So it is going tothe same story--- story of wars all over the dpthough
Hitler is no more as one universal and just authandependent of race, color and creed, is dbiflemt from the
western society and from the world as a whole.

Conclusion:

As Barry writes, postmodernisnstresses the uniquely fragmented nature of muckeogyorary experience”
(32), in the same way Feminism shows signs of Hisgpinto so called gender studies, with gay aesblan
texts coming into being as distinct literature.dfmentation which was an ill-sign for the modererkiture and
time is celebrated by postmodernism with the appear of gay and lesbianism which are ill-signs tfoe
modern and post modern era reflecting the teribigllenge to the human civilization. But modernisas no
answer to this distortion of individual conscioussie-urthermore, the characteristicsamtlessnesandexilein
post modern and post colonial literature refleceé tmore global disintegration of families and more
fragmentation of individuals and individual's coimesness. Therefore, If men continue the developroén
science and technology through human cloning abdtics, the future relationship of human being doloé
more fragmented and broken, and if one day men dvedrry a robot instead of a human boy or girl and
commit suicide for the love of a robot, what wodld the modernism except leaving a way for thatappen
and witness the ultimate fragmentation of humamds? Literature of that time would be also différaith
more sophisticated language with sophisticatedaciters. Still, the question of authority that i feecessary in
the modern and postmodern era to cure the socifitygsmains fresh and lively. We have to wait the answer
as to what authority the mankind is going to followthe future
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