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Abstract

James Joyce’s “Araby” is essentially a teenage lstegy. Yet its texture, woven with the Orientalist
metaphorical imageries, Eastern dictions—bazaarf@atly—and reference to the historical Araby bazaar
likens it to a latent Orientalist discourse. Oradisim divides the story into two parts. In one p#re Irish
boy’s fascination to the Orient is reflected ane dtither part is the negation of those popular id€las first
one refers to Irish Orientalism that in the nineteeand twentieth century offered Irish people an
alternative cultural identity different from EndiisColonialism. Yet this identification of the Oriewith a
romantic refuge at first and then contrastivelyhwat place of degeneration, depravity and despaiiaas
James Joyce’s ambivalence towards the matter dbthent. Joyce, using the Orient as a tool to driea
boy to the reality of his existence in drab Dubliéaches the young boy that escapist fascinatiadheo
Orient is a vain vision for an Irish. My articledieses on this dissolution of Irish Orientalism it
English-French Orientalism, a paradoxical repres@m of the Orient, and hopefully will revitalizee
understanding of the stary

Keywords: Irish Orientalism, Joyce’s ambivalence to thee@tj Orientalism,

And Past and Future melted into the heart of tlem#ess Now.
—“My Death”, Sri Ananda Acharya

1. Introduction

James Joyce’s “Araby” is essentially a love stdit its texture, woven with the Orientalist metapbal
imageries, Eastern dictions—bazaar and Araby—afedenece to the historical Araby bazaar, likeng iah
Orientalist discourse. Looking back to the secadedl love affair the storyteller uses a languageosved
with orientalist thought and ideas. Orientalismidids the story into two parts. In one part— frore th
meeting with Mangan’s sister to the moment the btayts for the bazaar— the boy’s fascination to the
Orient is reflected and the other part—from the'bqggurney to the bazaar to the end in anguish and
anger— is the negation of those popular ideas.fifsteone refers to Irish Orientalism that in tHaeteenth
and twentieth century offered Irish people an akéwe cultural identity different from English
Colonialism. Yet this identification of the Oriewith a romantic refuge at first and then contradtiwvith

a place of degeneration, depravity and despairagx@lJames Joyce’s ambivalence towards the mdtter o
the Orient. Joyce, commencing with a gloomy setting positing this double-vision in the heart of th
story, brings the boy in the same zero point frolmere he has started. Thus drawing a full circle of
captivity, the writer teaches the adolescent bay #scapist fascination to the Orient is a vaiiuigor an
Irish and drab Dublin is his origin, present antlifa with which he will have to come to terms. Tage of

the orient as a tool to orient the boy to the tgatif his life dissolves Irish Orientalism into the
British-French Orientalism and my paper argues thiatOrientalist aspect marks this short storg éetent
Orientalist text.
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2. Irish Orientalism

Irish Orientalism is an intellectual effort on tpart of the Irish cultural nationalists to find annection
between the Celts and the Orientals predating thgdigh imperialism in Ireland. It started in 1890da
continued till 1916 during the Celtic Revival loolgi ‘to the East for the highest source of iderdityl the
very origins of the Irish language, alphabet, amrdpbe’ (Ehrlich,1998,p.309).Though later on thistlo
academic credibility, at that turn of the centurish Orientalists such as John O’Donovan, Samuel
Ferguson, Dicuil, Thomas Moore, W.B.YeaBouglas Hyde, J.M.Synge, Lady Gregory, James Ceusin
James Joyce etc. constructed a link of the CeltthéoScythians variously ‘looking to central Asia,
Phoenicia, Egypt, or Persia for the roots of tleeiture’(Bongiovnni,2007, p.29).According to thethese
Scythians, an affluent nomadic tribe, migrated frime region of the Caspian Sea following the route
through Persia, Africa and Spain or ‘the anciefleMans [...] made the epic voyage from Phoenicéa vi
Scythia and Spain’(Ehrlich,1998,p.320-321) and ldishaed a colony in Ireland. Irish populace is thei
descendents and the bearer of a strong and unidtugat identity with a language, culture, and gan
different from the English. They claimed thus thi&h language had a lot of similarities with Phimémn
and dissimilarities with English. James Joyce mlbcture in Trieste, citing Charles Vallanceydttiiat the
language of the lIrish peasants was the same atanheage of the Phoenicians. Like the Phoenician
language, it has “an alphabet of special charaeteidsa history almost three thousand years old"Eirah,

an old name for Ireland, have been derived fromrame Iran as a spelling variation (qut. Ibid., 322
Moreover, these Phoenicians were gentle, genemodidaderant in the matter of religion. Many formk o
ancient Irish worships were actually a fusion ddithcreed and the existing creeds of the Celts ssch
druidism and worshipping of the sun and moon invgsoof oak trees building their temple in the open
place, and the mysterious round towers found ilahek resembled the Zoroastrian fire-temples of emtci
Persia. (Sholss,1998, p.268).Besides, Joyce pitgmbithe contribution of Scotus Erigena, an lIrish
philosopher, in introducing Oriental philosophy Europe through his translation of Eastern texts
(Bongiovanni, 2007, p. 30). Thus lrish Orientaligtbricated an affluent civilization in Ireland thexisted
long before the golden period of Greek civilizatiand the emergence of the English colonial power.
Actually such revivalist activities were a hist@limecessity for the Irish in the turn of the centl\s a
European country appropriated in the British subjég Ireland was in a paradoxical relationshiptiwi
England. It suffered tremendously from the tweleetlie twentieth century in the hand of the English
monarch and the Church as the first British coldny.spite of being a white race, Edmund Spencer
proposed their extermination as they were barbaBieythians in hid/iew of the Present State of Ireland
(Said, 1994, p.268).In the nineteenth century tteck on Irish language came. It was pushed bedurithe
mother tongue of the backward peasantry and reglagd=nglish as ‘the first language’ and ‘the laage

of social elevation’ (Blades, 1991, p.16). Becaofthis deformation of the Irish identity, in thenateenth
century Ireland was ‘an incoherent, shattered attdrdand’ having ‘neither a literature nor a cobrat
cultural identity. Sullen hostilities divided thedal classes, the political parties, and the $amieeds’
(Flanagan, 1975, p.44-45).Consequently Irelandré@s coherent cultural identity with political é@om
from the cruel grip of the English colonial polisi¢hat came from this neo-Celtic drive of the aualtu
nationalists. The myth of golden oriental civilimat with its ‘exotic’ and ‘satisfying’ ‘fable of dgin’
(Shloss, 1998, p.267) appealed to them to the Wayatriotism and nationalism. The Revivalist circle
revived the Celtic past through theosophy and diterpractices both in English and Irish. So Irish
Orientalism was an ‘anti-imperialist strategy’ amdeminder of ‘the displacements of culture’ (1qicR67)

to the Irish.

3. Orientalism

Orientalism is ‘that semi-mythical construct’ (q@hands, 2008, p.5) of the East by the West whiash h
been originated in the late eighteenth centuryitAsovides the West a ‘superior ontological sta(8sid,
2001, p.226) as the White men, it conceives theiridi and civilizational mandate’ (Kaul, 2009, p:©©9
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manage —and produce—the Orient politically, sogjmally, militarily, ideologically, scientificallyand
imaginatively’ (emphasis added) (Said, 2001, pFr@)m the very first, the term ‘Orient’ was assoetht
with magic. It is considered ‘a fascinating realfitee exotic, the mystical and the seductive’ (BaR002,

p. 193) and a place ‘of emptiness, loss and disgSeid, 2001, p. 56). In the one hand, it is piet as a
place of romance, exotic beings, haunting memaieslandscapes, remarkable experiences’ (Said, 2001
p. 1) which offers ‘a form of release,’ and ‘a @auf original opportunity,’ (Said, 2001, p. 166-)6@n the
other hand, the East is ‘defeated and distantisded lamenting ‘in the person of the aged Per@aeen,
Xerxes’ mother’ (Said, 2001, p. 57) because of lte glory once it had. The Orientals thus are ,lazy
irrational, lustful, sensuous, cruel, childlike,stomary and passive, whereas “the European isngdfio
virtuous, mature, ‘normal™ (Said, 2001, p. 40).rFundreds of years the West has been plottingntdie
history, character and destiny ‘to be repeatedped, and reechoed uncritically’ with its ‘exotigasial
configuration,” ‘hopelessly strange languages, rgese morality,” ‘inhuman beauty,’ and sexual
impropriety (Said, 2001, p. 116).But the most atixe feature of Orientalism is that in this comjraketch

of the Orient whatever positive the European uwsaies is also ‘a type of subjugation’ because he
also they are using oriental history and traitsstove their own interests’(Bongiovanni, 2007, p.d6us,

‘as a cultural apparatus’ Orientalism forms ‘a ewstof truths’ (Said, 2001, p. 204) and emphasizes
Kipling’s’ utterance: “oH! East is East and WesWNest, and never the twain shall meet” (qut. Sha0ds,

p.6).
4. Flow of Discussion

As | argue that “Araby” contains the double-visiohJoyce to the orient which ultimately dissolvatoi
one coherent traditional notion about it, my ne¢mpt will be to prove this from the text in thght of

the foregoing discussion on the Irish Orientalismd &dward Said’s Orientalism. To do so, | will sfiy,
explain the gloomy setting of the story; secondlgce the elements of Irish and English-French
Orientalism in the body of the text; thirdly, higgtit on the double-vision of Joyce about the Oriamd
lastly, solving the riddle of the naive or matuegrator, draw the conclusion.

5. The Gloomy Setting

In the exposition of the story we find a drearyatggion of the boy’s homestead and his lifestylames
Joyce uses a string of negative words—blind, quietpnhabited, detached, back, musty, useless, wild,
feeble, silent, dark— to describe his surroundibglfliners 29-30). In this world, houses are ‘brown,’
‘sombre’ indifferent and taciturn, streets are mosilent, lanes are ‘blind’, * muddy and ‘darkgnd
gardens are ‘dark dripping’ with bad smell from tsh pits. Here also the leaves of the book —symbol
intellect—are yellow, bicycle pump —vitality of éf—is rusty, priest—symbol of religion—is dead. Mus
air of the back drawing room pervades the wholeskaand garden is wild and sterile with only oneleapp
tree and some bushes. The nature of this areave gind gloomy with dusky twilight, with ever-chamg
violet colour sky and stinging cold air. This isettommon picture of Dublin portrayed by Joyce in
Dubliners In his letter to Curran Joyce wrote: ‘I| am wrijia series of epicleti—ten —for a paper.....I call
the seriedDublinersto betray the soul of that hemiplegia or paralygiéch many consider a city’ (Beja,
1994, p. 35).He further asserts that he was writimg moral history’ of Ireland and he chooses Dulls
‘the centre of paralysis’ (ibid: 38). His fear cdinalysis comes out at the very first pagéablinerswhen

in “The Sisters” he tells, ‘| said softly to myselfe word paralysis. It has always sounded strgrigeiny
ears, [...].But now it sounded to me like the namesarne maleficent and sinful being’ (7).Florence L.
Walzl (1961,p.221), finding out ‘a pathological tyhiamong theDubliners (1956) story relates that when
Joyce started writing these stories he was a mleslisdent. Fascinated with diagnosis and embittésed
the restricted life of Ireland, he diagnosed itychelogical disease as hemiplegia, that is, a garti
unilateral paralysis. Actually in this picture Dirtbresembles a Third world city, defeated and degee,
and a city of bleakness, distress and depressi@mentthe ‘bond of spiritual community’ was absethie
spiritual odor of corruption hangs over; politicewa hopeless dumb show; religion was simply amet

69



Research on Humanities and Social Sciences www.iiste.org
ISSN 2224-5766(Paper) ISSN 2225-0484(0Online) gLy
Vol.2, No.2, 2012 nstE

trap the spirit of those born in Ireland...”( Corrtag, 1969,p. 14). This prosaic setting threatepsbiby’s
smooth growth with an optimistic view to life. They is trapped in this ‘buckled harned3’0), that is,

a country with imperial yoke, along with his gentema. Their echoed shouts during playtime in thatd
atmosphere are their attempt to remain animateite ®f the threat of the grave over-bearing autyor
symbolized by his uncle’s coming home. Thus theirb@gg of story shows that life is stagnant and
comatose totally in Dublin.

6. Traces of Irish Orientalism in “Araby”

6.1. Textual Reference

In this inert world suddenly a flash of light fall§hat ray of love in no time changes everythingaimd
around the boy. With Mangan'’s sister coming ouhofe, the boy leaves his decayed and shackled world
and steps into the world of romance. The narraags:s“We left our shadow and walked up to Mangan’s
steps resignedly. She was waiting for us, her &giegfined by the light from the half-opened door] |l
stood by the railings looking at herD(30). Then the boy's secret and tireless persuasfolove is
commenced. He takes snaps of her beauty—'dressgsasiishe moved here body’; ‘the soft rope of her
hair’ tossing; ‘the white curve of her neck’; ‘thand upon the railing’; ‘the white border of a petat’
(30).He keeps ‘her brown figure always in my eyed athe brown-clad figure’ (30, 33) always in hisant

in all serious issues—shopping, study and classraotivities. He imagines—‘I bore my chalice safely
through a throng of foes'—and pladesr in the altar of worship uttering her namesstirange prayers and
praises’ (31). His ‘confused adoration'—which Henbelf does not realize—reaches its peak when we
find him in the unused room in the back tremblimgutmuring: ‘O love! O love!’ many times” (30). Then
the strangely adorned beloved speaks to the bay. [Bhparing for the Retreat reluctantly, propdgesto

go to the bazaar, Araby: She asked me was | goigaby. | forgot whether | answered yes or nevatuld

be a splendid bazaar; she said she would love to[.gg ‘It's well for you,” she said. (32) He feels
honoured and flattered for she meant he is motaldaito go. This makes the boy wholly spell-boand

he proposes to bring a gift for her from the bazblarfeels: ‘The syllables of the word Araby weedled

to me through the silence in which my soul luxwethéind cast an Eastern enchantment over me’ (32).

6.2. Theoretical Analysis

In this falling-in-love episode Irish idea abouteti®Orient during the Celtic Revival is reflected d@o
considerable extent. This is sketched as an exofgical, mysterious and romantically sensuousoretp
which one can escape. Suzette Henke (1986,p.3@®ytasn her “James Joyce East and Middle East:
Literary Resonances of Judaism, Egyptology, anchin¥yth”: “In Dubliners the Orient functions largely
as an image of alterity—a symbolic escape fromribts of paralysis associated with Ireland, western
Europe, and the heathen ‘West Country’ beyond #ie pf Anglo-Irish sophistication”. Bongiovanni @D,

p. 31-37) in her “Turbaned faces going by': Jardegce and Irish Orientalism” also notifies Jamegds
genuine fascination to the images of the Oriengingathat it often serves as escapist fantasieshier
characters. Actually, as a diversionary fantasydts difficult for the Irish to resist the temptati of
Orientalism. To Joycean characters Orientalistgsioiphies are a solace and a refuge due to its afyth
Irish genealogy which provided Ireland a historyywmuch different from the overbearing colonialtbiy
given by England. They find a glimpse of freedownirits stagnant socio-political condition througile t
romanticized images of the Orient. That is vibyblinersis abounding inthe popular images of Arabia. In
“Araby” the same atmosphere is evoked thus:

6.2.1. The Diction Araby

The word—Araby —plays a central role in creatings tiphantasmal projection’ (Henke, 1986, p.308)
about the Orient. Since Napoleon’s triumph overggthe word Araby was the reservoir of the ron@anti
view of the East throughout the nineteenth centBegause of the account of the riches, wealth axdry
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of the East in the writings of the western writdtshecame a place where dream can come true. Suvir
Kaul(2009,p.7-12) says that wherever the travedenst they provided a complex world picture catalogu

the landscapes, peoples, goods, produces, floumafafruits, flowers, minerals, metals etc. in thei
travelogues. Specifically the images of Araby awailable in English literature as ‘Araby the Blest’
(B-4,159) by John Milton ifParadise Lostfragrant Araby in ‘All Arabia breaths from yondeox’ (133)

by Alexander Pope iiThe Rape of the LockArab’s gay Haram’ by Thomas Moore Lalla Rookh and
phoenix as the bird of Araby in writing of John &ken (Ehrlich, 1998, p. 320).

6.2.2. The Araby Bazaar

Besides, the visiting ‘splendidD(32) Orientalist bazaars were the realistic pragecof the romanticized
ideas about the Orient. Bongiovanni (2007, p. 3&5eds that the travelling bazaars used to appear i
Dublin several times in a year in different namBsie to these the Irish became fond of Oriental
entertainments and thus became familiar with Qailesth. The fair Araby is such a bazaar ran from May
14 to 19, 1894 in Dublin in aid of Jervis StreetsHibal. It was a charity bazaar called officialhet'Grand
Oriental Féte.’ The entrepreneurs were Englishnmehraost of the entertainments and amusements were
designed and arranged in England. The fair wasngilie vista of a genuine Oriental city like Algeda
Granada. The volunteers, workers and salesmen edrebemselves as Arabian, Ottoman, Egyptian,
Moorish, Spanish, Gypsy, Mediterranean, Deccandtlisnd Japanese to be matched with the exotic.motif
Among the exciting and thrilling entertainmentdifferent Halls there were eastern magic from Egypt

hall of Mystery with “Marvelous Séance Mystique” Bames Stuart; An Arab Encampment; a tableau
vivant having a scene named “Britain and her Cashin “Empire” theater; the Hindu Serpent Charmer
with her Boa Constrictors and Pythons; Skirt ancdp8etine dancing; exhibition of many types of exoti
animals etc. There was also use of foreign langaageng the attendants in the Arab Encampmentalk if
the oriental languages were same and the Cairo &snand Donkey Boys had Orientals as attendances
(Ehrlich, 1998, p. 310- 319).Moreover, the themagsdl'll sing thee songs of Araby,” adapted from
Thomas Moore'd.alla Rookh: an Oriental Romandgy William Gorman Wills and tuned with music by
Frederick Clay, matches with the exotic and sensikast.

6.2.3. Romantic Racism

Moreover, the Orient appears in this part withribraanticized yellowish-brown skin-colour of the d&d.
She is brown whenever the boy thinks of her asctieacters ofJlysseswho think of often ‘black and
brown and yellow men’ (Joyce, 1922, p. 223). Thisisually the skin-colour of the people of Arahia af
the Orientals as Edward Said (2001, p.119) qudted:the Asiatic is ‘yellow, melancholy, rigid,” ‘th
African is ‘black, phlegmatic, and lax’. Aravind Ay (2008, p.5-6) also in hi$he White Tiger
particularizes the West and East in this way: ‘.. filmeire of the world lies with the yellow man artet
brown man now that our erstwhile master, the whkiened man, has wasted himself...".This createken t
boy a longing for a romantic lady who is very muiifierent from him.

6.2.4. What Happens to the Boy?

From the very beginning of his ‘confused adoratiin’30), the boy seems to be absorbed into rosy ideas
about love. He, netted in the colonized and paealyR2ublin, wants to change his ‘condition by esegpi
from Ireland eastward across the sea to anotheirlifa different place. [...]. ‘It is ‘that fabulouArabia
associated with the Phoenix, symbol of the renefdiffe in the resurrection of the sun’ (Ghiselit94,
p.111-112) supplies the boy necessary heroism &ndiloous boldness as a lover. He, employing ‘an
Oriental version of the Holy Grail Quest’ (Ito, Z0p. 56), imagines him afrabian Nightshero, who
bears a cup, fill up with ambrosia, to the capgdalheroine to save her from the grip of a gena aronster.

To do this he has to cross many perilous labyrantd remote areas of unknown danger as he is now
crossing the ‘bargaining women,’ ‘shrill litanie§ ghop boys’ and others bustling and jostling. Ddra
Morse (1978, p.128) comments: ‘His choice of metaps overstated but consistent with his penchant f
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self-dramatization’. In such state when the boy esito know about the bazaar Araby from the beloked,

is elevated more. He then ‘clings to exotic notiofis carnival whose name evokes subliminal imagfes
camels and caravans, sheiks and dark-skinned hdrogsand ‘fuses eastern mystery with the sacred
legend of courtly love. All blend together in a temporary Grail legend...” (Henke, 1986, p.308) very
much like Bloom inUlysseswho after his visit to the Mirus bazaar imagindg“landscape of East as place
replete with ‘date palms’ and ‘camels’ that plutkrge mango fruit” (Bongiovanni, 2007, p. 35).Heed

not ask the lady what Araby is. Moreover, he offdrs girl to bring a gift from the bazaar. He beesm
stuck up and introvert from that moment. With a apéior Joyce describes the boy’s situation: it i tee
syllables of Araby like mantra ‘hymn’ has thrown Bastern enchantment over him and his soul grasps a
heavenly happiness in an all encompassing hypngtigilence and even when he reaches the bazaar the
name appears to him ‘magicd’(32-33).Except that feeling of love ,then, all ises woks of life’ seems

to him a ‘child’s play, ugly monotonous child’s plg¢32-33) and his days of ‘innumerable follies2j3set

in motion with his desire to annihilate the daysbetween. From this discussion on the contemporaeo
ideas, significance of word and bazaar Araby anthpiers, it is clear that Irish Orientalism is ewhtbed

in the story latently.

7.“Araby” and Orientalism, the project of Edward Said
7.1. Textual Reference

The boy, after a great difficulty getting money apé@rmissionfrom his uncle and ignoring all
presentiments—the pitiless raw air, Mrs. Mercedsnmercial purpose and the tea table talk, and isncle
forbidding tone and aunt’s reminding that it is thight of ‘Our Lord'© 34)—starts for the bazaar. He
gets on a train which sets off slowly in delay ‘argaruinous houses and over the twinkling river’)(35
towards the east with only one passenger and reaaheémprovised wooden platform’ (35) in front thie
bazaar. The fair does not reflect the real noistival. It is held in a large building with a nantee in big
letters. It is about ten and the fair is closifige man in the ticket counter is ‘weary-looking’'pst of the
stalls are closed; ‘the greater part of the hall wadarkness.’(35)It is silent like the churcheafthe service.
The sound of the counting of the coin is heard ftbmfew opened stalls. The boy is now again tilikiel
the past when he stopped his play seeing the tugieng to the home. He lost his boldness of fathg
master being idle in the classroom. He becomesppated and forgets the reason of his visit. This
disappointment turns to despair when he encouttiersalesgirl, in a stall of ‘porcelain vases dodéred
tea-sets’ (35), altercating about something havsegual overtones with two Englishmen. The girl
amusingly denies the responsibility of her utteeampminting it as ‘a fib’ (36). The boy becomes etpand
apprehends the danger of sexual corruption iniah lady with two English gentlemen: ‘I remarkeeith
English accents and listened vaguely to their cosaton’ [...] | looked humbly at the great jars tisébod
like eastern guards at either side of the darkaewtr to the stall.”(35-36). He now knows his °...stegs
useless’ (36).

7.2. Theoretical Analysis

And here Orientalism with its stereotypical facake out—the Orient is decayed and degenerate world
with sexual extravaganza. It is not offering anytmand fun, but isolation, corrosion and corruptiound
usually in the Eastern bazaar.

7.2.1. Focus on the term Bazaar

In this context we can focus on the meaning oftéhm Bazaar set in the western mind then. Garyye D
(1991, p. 198-219) in his ‘The “Vanity Fair” of Neteenth —Century England: Commerce, Women, and the
East in the Ladies’ Bazaar’ shows that the term-abezstands for the East and women’s sexual
promiscuity, in spite of John Trotter’s sinceresatpt to associate Soho Square with the sanctiBngfish
womanhood. With reference to the description anpiatien of bazaarsSketches by Boand Charlotte
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Elizabeth’s the July 1844 issue ©fie Christian Lady's Magazindie uncovers the preconceptions of the
English about the bazaar topos and its demonizatfahe East and working women. The new bazaars
were considered an economic and cultural threaBfaish shopkeepers who personified it as a tugblan
demon coming from Turkey. Thackeray in Netes of a Journey from Corn hill to Grand Cadepicts the
bazaars of Near Eastern cities as a place of niglignd trickery. When Thackeray visits those bazdee
finds them ‘essentially Oriental’'—the East unveild@ning the bazaars sketchedArmabian Nights—and

he feels that he has been there before. All bazaehsding the charitable bazaars actually werdazep
where women became ‘the real merchandise’ thaiciéid gentlemen buyers and both created an immoral
atmosphere. It was a means for young ladies tdajighemselves and to promote the way lfamocent
Adultery(?). Gustav Flaubert (Said, 2001, p. 103) inDescription de L'Egypsketches some fragmented
pictures of the Cairo bazaar as typical of all @asbazaar which is full of sexual depravity, vulgaand
crude jests. The Dublin bazaars had the same reputation fanadexickedness. James Joyce shares this
general consent in “Araby”. We see the parents ahtyan are sending their daughter to a Retreatvi® sa
her from its bad influence and when the boy askedeave to go to Araby his ‘aunt was surprised and
hoped it was not some Freemason aff&r3Q). Thus the aunt presents a common anxietyeoélthers that
the Araby is an exotic fair, an Oriental sensual#gynon-Christian phenomenon, and an unholy place
attended by unfaithful. So the boy should not visitater on the same idea resonates infhiortrait of

the Artist as a Young Mawhere Stephen Dedalus is sketched as an exemyaii® who avoids three
immoral acts—smoking, flirting and visiting the lbazs.

7.2.2. The Subsequent Revelation and ReactionedBtly

As the boy shares the common fondness to the Oaierat romantic region, he also shares such tensions
over bazaar topos. Fusing both ideas, thus, irtoharent imaginative structure, that comes as aphet

in the text, the boy metamorphosed the scene intoide sketch—the stall to a glittering Haram, shep

girl to Kuckuk Hanem, the male partners to thertbeand the great huge jars to eastern guardsistpod

the both sides of the dark entrance to the palfite.sexually beleaguered lady is busy with herngast
guardedly. Thus “Araby, which promised ‘dreams efight,’ turns out not to resemble a Persian palace
where a knight might select trophies worthy of segdo his lady, but a place of business where two
foreigners, Englishmen, flirt with a salesgirl” (M@, E, Donald,1978,p. 130). Besides, the boy
interchanges the salesgirl with Mangan’s sistery@a Dyre (1991, p. 26, 27) says fittingly thaethoy,
who ‘associates the girl with the romance of theaaa and the sacredness of the church,’ paradbxical
‘seems to believe that the young woman at the baeflects badly on Mangan'’s sister’, ‘exchangingeo
distorted image of the female body for another—thigin” for the “whore” [...]' (Conboy, 1991, p. 409

As it works as an epiphany to enlighten his innerchabout the truth of life, the boy rejects théepbf the
shop girl ‘did | wish to buy anything’ that is, tleall to sensuous pleasure, saying simply, ‘Nonkhgou’

(D 36). He has nothing to purchase for his belovedogel herself is fake, shallow, untrue and mocking.
The imaginative world is corrupted with commerdali materialism and sexual impropriety. This
epiphanic realization—the ‘instantaneous intensitievhere ‘a character comes to realize a truthisf h
circumstances and the paralyzing limitations ofnthéBlades, 1991, p. 155-156) and ‘every revelation
partook more of significant darkness than of exatary light’ (qut. Friedrich, 1965, p. 422-23)—ctes
combustion in his heart and his eyes become tewiithl anguish and anger. Anguished and angry he is
because he was led to the wrong path, a path Bflskision and self-mockery by his vanity—feelirafs
self -glorification and self-magnification. John $ell (1966, p.) in his “From Style to Meaning in
‘Araby"™ identifies ‘vanity’ as the pivot word inhis last line and comments:

[...] the whole weight of ‘Araby’ has ndveen hung on it. Again with precise
interaction, the first and then theas®tof the alliterative pairs connect across the

key word: namely, the state of beingvein’ causes ‘anguish,’ the state of being
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‘derided’ causes ‘anger.’ The doubkdest of course, a complex one, ought to pull
the reader two ways at once—sympataigitoward the boy who is driven and
anguished, yet away from the boy whoitsiéerision for having been fatuous and
superior. (171)

This is the consequence waiting for the boy whagpropriately oriented to life through this. Helizss
that the Orient can never be a superlative regiotalte refuge but a place of callow romanticisngady
despair and sexual indecency.

8. Ambivalence of James Joyce to Irish Orientalism

In his literary career James Joyce possessed avalent attitude towards the Orient. Like Yeats,coeld
not adapt with the current wave of his time uncaily. For this reason, he wrote ‘both within arghiast
the moment of the Celtic revival’ (Ehrlich, 1998, p09). Actually Joyce came in touch with Irish
Orientalism through theosophical programs of théyL@regory circle. His fascination for the Oriemegy

in Triste, an Austro-Hungarian port located on bloeder between Western and Eastern Europe (Itd8,200
p.54). In 1901 he found out the energies of modamopean art that encouraged him to free himsethfr
‘the dark, bitter bog of the past.” Consideringiomalism and Church as the two powerful enemieartf
he turned to harsh moral and realistic IbsenitendraHe understood that ‘Ireland was his fate, alitimm

of his being with which he could come to terms ahisough rebellion.” Because of this he felt ak time
like a prisoner struggling against the tangled cleiimemory and feeling. Peasant Ireland was thle szl

of his past, offering to him neither light nor lila&ion, and its emblem is not sea bird or hawk tmaitt
blindly circling cabin and bogside (Flanagan, 197556-62). Though he delivered two lectures ofaivé
and its relation to the classical civilizations—anel 902 and another in 1907, Joyce could not attafte
call and recall of the revivalists and bitterly queded with them. He liked the early poetry of Yebecause
of their inherited rebellious tone and disliked ttedebration of folk and primitive Ireland in thatér.
Seamus Deane (1992) in his introductionAt®ortrait of the Artist as a Young Maffers a significant
analysis of Joycean view to his contemporary Ireldte tells:

Joyce was unforgiving in his analysishe Irish version of degeneration. [...] the
morbidity of his community’s conditiovas [...]the consequence off...] its
adherence to deforming systems ofbalid modes of behavior that kept Irish in
bondage. It was fear of freedom, [ hdttwould always be in excess of
conventions which attempted to orgaiitiinto stereotyped patterns that

wounded the Irish spirit.[...] the contienal systems by which the Irish lived

were borrowed, from both London andriRpeven their revival was a fake, both
because it found its ratification in enisty and suspect past rather in the present
and because it reproduced—in its vaddion of manliness, sexual purity, the

glory of defeat, the imaginative degtof the Celt or Gael, the spiritual and

religious character of the race—theyJeatures of its colonial-Catholic
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oppression that it was trying to ergb¢)

It makes clear that Joyce had any reliance nethéhe excavated history of the Oriental lineageamothe
parasitical conventions of the count8tiental fantasies, he assessed, ‘threaten tadidtre Irish from the
reality of their own position in empire and dissedtlem from enacting the social and economic clange
[...] (Bongiovanni,2007, p. 46).So to him Irish Onialism was ‘a way of staging the cultural dislomas
of Empire’ that enabled him to go beyond his bouiesa Recognizing the Oriental form of colonization
Ireland as a moment of historical importance, leeded that Irish struggle to have an independismttity
was the struggle of an old nation with a glorioastpand strong cultural identity. Contrarily he veagre
that that past disappeared irretrievably and dregrof that could not be fruitful for the Irish. Thead to
have ‘a more politically astute wakefulness’ (Sklo$998, p. 267-270). For this reason amalgamatfon
conflicting attitude to the Orient is the featufeJoyce’s writing. Bongiovanni (2007) in her “Jamisg/ce
and Irish Orientalism” tells:

The representations of the Orierltagice’s fiction do little to reconcile his
educated sophistication with his@sdment of the widely discredited theories
of Celticism that located Irish larage and culture in the Orient. In fact,
Joyce’s depiction of the Orient agmzeeven more conflicted, as he seems at
times aware of his country’s, at&ldwn, objectification of Eastern culture,
but at other times blatantly reproeks racial stereotypes of the Oriental
other.[...]. IVlyssesJust moments after his reverie about the almogicak
land of “silvered powdered oliveds&, Bloom’s mood suddenly changes, and
he is gripped by the impression dkad sea in a dead land” that bears no fruit

at all, “the grey sunken cunt of therld”. (31-33)

Not only this, Joyce, like Oliver St. John Gogaatyd Samuel Beckett, ‘lampooned misty images of the
Celts and the Orient, dismissing them as romandératulgence fancy’ (qut.Ito,2008,p.56).

I think ‘Araby’ is the prologue of setting Joyceparadoxical thoughts about the Orient that he putds
later writings. Here he at first draws on the tyemnchimsical fascination to the Orient and immediate
eliminates that fantasy as false. He does nottbki@dulgent a young, inexperienced and gullibletjoin

an untrue dream. As he sets out to attack the klimibackward celebration of the Oriental lineafyki®
contemporary and to orient the boy to a real-lifaadion, Joyce makes the boy grasp that his dedd a
unsure past is a temporary sedative, but not agent solution. The boy has no liberation from daek
dreary surrounding that he thought he had left wiheimet Mangan'’s sister. Actually he left nothikip
has returned to same point moving circularly artdalty he did not move at all, but fixed and immnlebin
this ‘rancorous, squalid, and repressive world ablh and Ireland’ (Flanagan, 1975, p. 58).And we,s
this realization pulls the boy into the abyss opélessness and despair. He feels trapped as arasbut
from life’s feast’ (Blades, 1991, p. 20).This deispa actually an expression of Joyce’s own fear of
entrapment in a stagnant life. John Blades (19940)prelates: Joyce admitted that ‘they [characiers
Dubliners] represent different aspects of himsslfha might have become had he remained in Dublin’.
So the boy is his ‘nicely polished looking-glas3éfa, 1994, p. 40) where he reflects his own arguis

From the whole discussion we can tell that Joypky with the double-vision leading to the totgertion
of the Orient proves that knowledge about the Qrigridée regues’ (Said, 2001, p. 94) and ‘colext
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day-dream’ (qut. Said, 2001, p. 5#)the British. The Orient in one way or other doanglly is Orientalized

in the hand of the Europeans as an instrumentrt@ skeir own purpose. The Europeans accordinpei t
necessity form, reform and deform the fabuloussdsaout the Orient. Irish idealist view thus merges
the coherent European consciousness about the tGueh for this reason,“Araby” becomes a latent
Orientalist discourse.

9. A further Answerable Question

Whether “Araby” with a naive narrator can bear swelighty scholarship can be a question at thistjuec

| want to assert that the event is naive but nefitist-person narrator. The story is a piece aiinéscence,
not of the teenager, but of a grown up man—'a rmoagure version of the young protagonist’ (Ehrli€¥®3

He can now reminiscence his clandestine first lfnean a position of maturity and distance’ (Mands).
What was once his life and death is something sitlw to which he can look with a versatile laughter
Donald E. Morse (1978) also in his “Sing Three sonfjAraby”: Themes and Allusions in James Joyce’s
“Araby” comments on the mature narrator thus:

Many of the excesses committed inntéueme of Love appear later quite ridiculous, yet
with what great earnestness they weggnally carried out! The dawn of adolescence
found most of us supremely confiddmur rightful place at the centre of the universe
[...]- Later stepping back to “see olwrss as others see us,” we discovered that our

emotional as well as physical univexses no longer Ptolemaic but Copernican [...]. (125)

For this reason, the adult narratan apathetic psychénposes ‘form on experience’ (Mandel 54) that
conveys us the information of his familiarity tcet®rientalist knowledge. For a naive narrator t@lesn
such high metaphors and ideas is quite impossibleen the boy becomes the man of the world and
knowledge, he narrates his first infatuation witlaraguage full of ideas about the Orient.

10. Conclusion

Thus, “Araby” deals with the ambivalent attitudeverds the Orient and hence becomes a tool for Jmyce
initiate the boy to the historgnd reality of his existence. And that marks thigysas a latent Orientalist
discourse.
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Notes

1. All the quotations from the text “Araby” are takfrom chapter 3 of Joyce, JamBsbliners London:
Penguin Books Limited, 1956.

2. The poem of the beginning has been taken from EMdath” by Sri Ananda Acharya, published in Indian
Poetry in English, Ed. Makarand Paranjape. Madvimillan India Limited, 1993.These lines bear a
subjective emotion of the poet about his own deiitih] am paralleling this with the total situatiofithe boy
in “Araby”. He, with a rosy idea about the goldeasplinked to the Orient, wants to shape his fubuireging
a gift for his beloved. Nevertheless, all melt iatprosaic, pathetic and eventless present anithefethe
story.
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