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Abstract

This paper describes the contribution of Alice Véakk novel “The Color Purple” to the seminal ideds
ecological conscience and environmental protectisging schemes that intertwirezocriticism with
feminist criticism. The methodology involves thesathurses on the images of women and nature in “The
Color Purple”, the association between the oppoessef women and the exploitation of nature by male
dominance, enslaving the female and nature in ¢tmeneercial market. Through an ecofeminist lens, this
paper finds that Alice Walker infuses her novelhwé theme of feminine and natural liberation from
domination and violence. Alice Walker foresees gktablishment of symbiosis, in which there is ndema
oppression or environment exploitation.
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1. Introduction

Nature abounds with incredulous wonders. Our hgeitaf natural resources is being ripped and fraBed.

it is propitious that we have the ability to sothés crisis and avoid the worst. Man driven by desire for
profit, threatens to destroy the environment/nomans. Non-humans that sustain us are enmeshea: by th
humans. While Race, Class and Gender oppressiagsatdually found a place in the literary theorglan
criticism Nature has been neglected and negatend fin@ core. The theology of creation places Gothas
architect of the Universe at the periphery. Lifeagyg ex nihilo or from lifeless chaos, there arasempant
dualism from a deep-seated belief that differeatiahe earthly being from the divine. The sameltggo
places man (as God’s authority on earth) not woatdhe apex. God’s abode is heaven and the hum#n so
is destined to escape, going home to immortalithéaven. Thus domicile is somewhere else with God,
beyond this earth and God is not revealed in Nabutes enigmatic. When the ecological consciousnes
grew on one side it got merged with the rising feisti consciousness and opened new avenue called
‘ecofeminism’. Ecofeminism, described as feministvisonmental philosophy, emerged in the 1970’s
drawing influence from the second wave feminism green movement.With the publication of ‘Feminism
or Death’ in 1974 by Francoise d’Eaubonne, the émefeminist, the term ecofeminism came into vogue
and occupied a pivotal position in the ongoing deban feminism and ecology. As an activist an ecad
movement, ecofeminism as a distinct discourse parseritical connections between women and nature.
Ecofeminism is a social and political movement whpwints to the existence of considerable common
ground between environmentalism and feminism, widme currents linking deep ecology and feminism
(Ruether, Rosemary Radford 1993).
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2. Background and Literature Review

In the late eighteenth century political revolusan America and France were accompanied by moraento
social upheavals that put new emphasis on indiVidglts. The best minds of the age were speakirgro
favor of democratic libertarian ideals — for frebite males, at any rate. The rights of women (aloith
black slaves, Indians, and indentured servants)ewgenerally disregarded (Schneir 1994,p. 2).
Ecofeminism seeks to strengthen the bonds betwemmew and nature by critiquing their parallel
oppressions and encouraging an ethic of caring angblitics of solidarity. Although ecofeminism
advocates a "pronature" stance, Haraway's theofiésrtifactualism” and the cyborg break down the
schism between nature and culture and even nataréeghnology, thus radically destabilizing the Veho
concept of "nature" (Alaimo 1994, pp. 133-152).

Ecofeminists broke new ground stating that the @itqtion of natural resources and the degradatfon o
women are interconnected. They introduced a fempésspective quite contradictory to the traditiona
patriarchal ways of relating things to the envir@miJanis Birkeland (1993) in “Ecofeminism: Linking
Theory and Practise” defines Ecofeminism as “a&alystem, a social movement and a practice, lalgat
offers a political analysis that explores the linketween androcentricism and the environmental
destruction.”. Since its inception ecofeminismiqties the dualistic concept of the patriarchaleyssuch

as self/other, man/woman, human/animal, culturaheaand white/non-white thereby constructing “white
male human identity as separate from and superitite identities of women, people of color, aninsaisl

the natural world” (Gaard 1993,p. 9).Ecofeminismmtcives to obliterate these detrimental dichotomies
which are nurtured by western creeds.

3. Alice Walker and The Color Purple

In the chaotic ebb and flow of human affairs, Alitkalker sees writing as a way to correct wrongs sha
observes in the immediate world around her. Hewogeition of misogyny and exploitation of the
environment as parallel forms of male dominatiordaubtedly takes an ecofeminist stance. In anviger
with John O’Brien Walker admits that she is comettto the cause of black women but equally to these
of nature. She has openly declared her love ofreatvhich is one of the reasons wkfie did not commit
suicide. Walker's writing is suffused with a coneéor the environment. Walker reproves that thehelaas
become the nigger of the world and will assuredigtaius if we don't learn to care for it, reveraitd even
worship it.

Alice Walker'sThe Color Purplepublished in 1982 is an epistolary novel. It dewith the story of Celie, a
black woman in the South. Celie writes letters @ which she reveals her life--her roles as tsery
wife, sister, and mother. Through writing lettangmen not only record their lives but also reflapon
them, a source of personal growth.The Color Purple as in her other writings, Walker focuses on the
theme of double repression of black women in theeAcan experience. Walker contends that black
women suffer from discrimination by the white conmity and from a second repression from black males,
who impose the double standard of white societywomen. The primary theme of the novel, though,
8
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reflects Walker's desire to project a positive oate in life, even under the harshest conditionsceetral
character triumphs over adversity and forgives éhobo oppressed her. This central theme of thenpiu
of good over evil is no doubt the source of thek®mgreat success and that is achieved by the gwotst
by her close association with all beings of nattnespective of race and gender. The protagonifisdier
attention from an anthropocentric male god to ascentric god. A god of trees, a god of birds amcaad
all other things. This perspective leads us to Wieevnovel through an ecofeminist lens.

4. Women, Culture and Nature

Celie’s condition is deplorable. She is abused iglyly, sexually, emotionally and socially. Shecbmes
preganant at a young age. Culture norms condemnthmergh she is faultless. Her forced physical
degradation inculcates feeling of inferiority inrtibat exiles her from the traditional camp of “dogirls”.

The novel begins with the threat “you better notereell nobody but God.It'd kill your mummy.”(Wadk
1982,p. 1).The warning implies that God knows arel understands. He compromises with male
wickedness and accepts a woman'’s silence. Throudtedife she has been subjected to a cruel farm o
male dominance. Metaphorically dumb and left withhady to share she turns to write letters to Gdek T
female body becomes the target of male aggressidrsa woman like Celie begins to view their bodies
with animosity. Thus, Celie hates her feminine ,selfraison d'etre of her inferior position.The Wdac
woman lives in a society where men are aggressidersomen remain acquiescent. Walker reminiscences
the black mothers and grandmothers as “creaturesbseed and mutilated in body , so dimmed and
confused by pain that they considered themselvesrthy of hope” (Walker 1983,p. 232).This situation
stems from the patriarchal culture that replicdtes historic gender-based relationship between ameh
women. It clearly demonstrates the power over thegoless. A practical movement ecofeminism not only
condemns these patriarchal perceptions but alss &ineradicate it, thereby negating any hierart¢hica
notion of difference.

Walker gives the epistolary structure to the nawkich subverts the predominantly male code of waste
literary tradition. Celie addresses her letter&tml because she has no one else to write to ardideshe
is so afraid to tell any one. To survive beatingslie destroys her emotions: “It all | can do rotcty. |
make myself wood. | say to myself, Celie, you @'tr@Valker 1982,p. 23).Wendy Wall (1998) explaihatt
“Celie’s attempt to negate her pain by desenstjitiarself creates within her emotionally hollow cgR"
subsequently leading to fragmentation, alienatiwh @nresponsiveness. Just like a tree which givasta
man’s exploitation, Celie remains quite and silehdgelie recognizes that trees must also despisefone
their attempts at deforestation and effluence.

Celie gets to know the beauty of her body only Iy arrival of Shug Avery, her husband’s lover. Shug
introduces Celie to the mysteries of the body amdting it possible for Celie to the discovery of eple
which eventually leads to the freedom of speech ldretation from masculine brutality. Celie needs a
mentor and a friend whom Sharon Hymer calls a ‘isaistic friendship” (Hymer 1984,p. 423).Sharon
further projects Shug as an initiator of all thé\aiies and a provider of a value system and tifeeswhich

Celie faithfully embraces. It is Shug who chandes pgerspectives of Celie. Initially Celie has viem@od
9



Research on Humanities and Social Sciences www.iiste.org
ISSN 2224-5766(Paper) ISSN 2225-0484(0Online) gLy
Vol.2, No.1, 2012 nstE

as a man with whom she can share her confidenckwho can provide the necessary protection from the
world around her. Shug, the female liberator infuself- confidence in her. Now Celie perceives @sdch
man who acts like other men *“trifling, forgetfulcaiowdown” (Walker 1982,p. 199).Faith germinates an
Celie’s life rejuvenates when she breaks the skaatd male supremacy. Even religion is revitalindebn

it extends to encompass the segregated and Gasl‘ldsecolor and gender: “God ain't a he or shet b

It” (Walker 1982,p. 202). Religion is created bymend when religion loses its limitations imposedito

by white, male hierarchy, faith opens in many dimts” (Sypher 1956,p. 249).Walker never rejects or
reprimands the society to which she belongs butssms its limitations that are imposed upon it Wwhic
makes it closed and restrictive.

It is through Shug that Walker imparts her pantieigew.God is not confined to a shrine but Godnis
nature and within us. In an interview with O’Brié8ertainly | don’t believe there is a God, although
would like to believe there is a God beyond natiifee world is God. Man is God. So is a leaf or giak
(Walker 1983,p. 265). Throughout the story, Cedighie center of this community of women, but the on
who knows how to survive, to be independent, tdrbe from the clutches of patriarchs and the one wh
wants to change herself and others especiallyifinefl tribal people is her sister, Nettie. Althdu@elie is
the central character in the novel it can alsodael ras the story and victory of Nettie, the ecoféshi who
understands the Olinka tribes, their worship of thefleaf, their struggle to preserve the pristieauty
and strength of the settlements around their lilttie joins with the missionary family of Samueid
Corrine and leaves for Africa. They are welcomedHhgytribal people.lt is during the welcoming ceoem
one of the villagers recited the story of the g#achief and his greediness.He wanted more thashiaise
of land inorder to plant more.His greed increassdl he began to cultivate cassava, millet and
groundnuts on the land on which the life protectonfleaf grew. Nothing can withstand nature’s fury
Soon there came a strom to teach a lesson to teEscreed. The storm destroyed all the housesthatd
the huts remain roofless and there is no longerraaffeaf to be found.For nearly six months theplef
Olinka were subjected to the wrath of nature. Utiefy the people ended up with fever.Soon thegdlla
began to die and half the village was wiped outsésn as the rain stopped they rushed to the olitead
beds and tried to find the old roots. It took fiyears for the roofleaf to become plentiful. The tieaf
became the thing they worship.

5. Interconnectedness of Culture and Nature

Walker recognizes the interconnectedness of culame nature in the Olinka tribe. She identifies the
relationship between the local cultural preservatend the defence of biological diversity.Thus by
projecting the Olinka tribal life Walker shows thmst ecologically responsible people. Nettie obseithe
exploitation of the Olinka’s life as a result okthblearing the way for culture.To the Olinka “tlhefleaf is
not Jesus Christ but in its own humble way, isat God?” (Walker 1982,p. 160).For these people the
roofleaf is not simply a thing but an embodimenttw very essence of life. Nettie, in one of hdtehs,
writes “the Olinka territory has been destroyed @iradr women folk spend all their time in the figdending
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their crops and praying. They sing to the earthtarttie sky and to their cassava and groundnutsysSof
love and farewell. We are all sad here, Celie” (Mgall982,p. 179). The white man explores and etgpthie
Olinka territory for its rubber plantation. Netfiest perceives Olinka as a natural and self-dégugi people
but astonished to find them vulnerable to invasidrthe white emperor.The Olinka though happy to
welcome the road but never thought it will be foe tworse. The road actually destroys their fieldd a
homes.The church, the school including Nettie’svaeite levelled down. In anger the village chief wien
the coast seeking explanation and reparation fandethe road.He returned to the village with tmedking
news that the whole village including its territdrglongs to the rubber manufacturer in England.

Like a cancerous cell that slowly penetrates ihtoliody and destroys it the white man slowly enttetbe
Olinka village and seize it.At first, they buildads for transporting their goods. Second, the tndesh are
venerated by the tribes are hauled off to make ahipcaptain’s furniture. Third, the land is plahteith
something that cannot be eaten. And finally tHeegiare forced to work as slaves in their own [Emeltribes
feel a terrible sense of loss and dispossessicaisedhey are inexticably bound to their land amsidler it
as the sacred mother.The devastation of the OMilage is a perfect example of modernization c& th
presumed pursuit of development which leads toettwogical and cultural rupture of the bonds tiat t
tribes have established with nature.Ecofeminist dma Shiva in “Ecofeminism” discuss a similar
situation, but in the Indian context. “The cultlyatooted tribal is made physically homeless bynbei
uprooted from the soil of his anscestors” (Shiva3,p. 98).The native’s traditional practices halsyed a
key role in conserving the forest and its pristbeauty. Abandonment of these traditional practizgs
modernism accompanied by colonial characterisficppressive tendencies has led to the presergical
crisis.

6. Conclusion

All strands of ecofeminism are ultimately anti-dsti¢, rejects transcendence and embrace immanence
interdependence with nature. Ecofeminism triesremsform the men who are the culture bearers of
oppression.Women must stand up against the unéaitnbent they receive at the hands of men andntiusy

do this by helping one another. The women in theehband together to support and sustain one anothe
throughout the novel. The bond of sisterhood isdrtgnt, both literally in the persons of Nettie abelie,
Sofia and Odessa and metaphorically in the persoliary Agnes and Sofia, Albert's sister and Céll@shi

and Olivia and of course Shug Avery and Celie, whtbody the twin roles of sisters and lovers inrthei
relationship.Formation of mutually beneficial bormtmong women is the only answer to a suffocatingly
male-controlled world when women are systematicadi;mmodified, demoralised and dehumanised.

Traditionally, women are thought to gravitate mtowards the “SHE” cluster of issues social security
health care and education. While men are considettbé “WE” issues war and economy. But it is hiighe
that we take a look on the key issue to save then&#l in distress”(Earth) before it falls apartsword of
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Damocles hangs over our head. It will be devagdfiwe remain silent and guilty of myopic indiféace
to the progressive erosion and environmental degiau
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