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Abstract

One of the most well-known scholars in Arab litgravorld of the twentieth century was Abbas Mahmid a
‘Aggad (1889-1964). He was a famous writer, pasteliectualist, novelist, journalist, columnist aaditerary
critic. Throughout the creative periods of ‘Aqqadife; many facts were responsible for his modeuftuzal
views, intellectual thoughts as well as memorableHis influential literary contribution. The purg® of this
article is to analyze the biography of Abbas MahnmakdAqgad and focus the influential contributiots
modern Arab thought and literature of him. He wae of the most important figures who contributedniemse
for shaping Arabic prose literature in a standaedd as well as modernized the Arabic poetry aititism. He
also wrote for socio-political modification and gpadation which brought a distinct and profoundng®ain
modern Arab thought, literary conscience and iat¢llal domain as expressed in his different writing
Keywords: Al-‘Aqgad, Freedom of thought, Intellectual domditerary fashion, literary contribution

Introduction

Egyptian Abbas Mahmud al-‘Aggad (1889 - 1964) wasa@stly self-educated writer, historian, philosophe
translator, journalist, intellectualist, poet antiterary critic who was a modernizer of twentietntury Arabic
poetry and criticism. Though, he had a little a#flceducation, In course of time, he went on todmee an
important figure in 20 century intellectual life is testimony to his atiti, discipline, and natural talent.
Historical records report that, al-'‘Aqqad was adest reader in numerous arenas. He studied ablgibre
geography, history and many other subjects. Hekmawsn for his excellent English and French. He feaisous
for his actual patriotism toward the country of high; he used his writing to spread his pro-deratic beliefs
and was known as a leading innovator in twentiethtury Arabic criticism and poetry. He wrote mohart
hundred books about philosophy, religion and podtisy instituted a poetry school with Ibrahim al-Mgzand
‘Abdur-RahmanShokry. It was known as ad-Diwan. migst famous books are al-‘Abqariyat, Allah and 8ara
Some of his books were translated into English,n@er, French, Russian, Urdu, and Persian. He was bes
known for his use of ornamental and complicateds@rstyle. Al-‘Aqgad was honoured by the collegehef
Arabic language in al-Azhar when they gave his n&rene of the halls in the college. Also, in galy 1980s,
an Egyptian television series was produced abautifiy of al-Aqgad, which was titled al-‘Imlaq (Thgiant).
‘Aggad was one of the most important figures whotdbuted enormous for shaping Arabic prose litgm&in a
standard style as well as restructured the Arabigtrp in a distinct fashion and criticized the ritire in a
constructive way. He also wrote for socio-politiceform and up gradation which brought one typeef ideas
and views as well as profound changes in moderib Alnaught, literary concept and intellectual domas
expressed in his different literature.

Short biography

Al-‘Aggad was born on June 28, 1889, in ‘Aswan’gidearly morning, aged 74). “On March 12, 1964 drexl
in his home in Helipolis, a suburb of Cairo.”(Al-Galawi, 1971).Then he was buried the same daysatdtive
town Aswan.“His father was amin al-Mahjuzat; probably a kind of archivist, in this remote Etgp
provincial town and gave his son a strict and relig education.”(Dayf, 1929).

His mother was a Kurdish woman. He began attentiagillage ‘kuttab’at the age of six. Al-‘Aqgad\ahced
to a nearby elementary school in 1899, where hetgpst four years; whether because of economisgures or
other factors, he received little formal educatigniike his schoolmates, he spent all his weeklgwadinces on
books. He was graduated from the elementary satwdl903 and did not continue his formal educatioa tb
the poor conditions of his family at that time. Bvee did not go any secondary school, probablyetivas no
secondary school at Aswan and his family neverghoto send him Cairo for that purpose. This makes a
little bit different among the Egyptian writers; l@ter years a request for a scholarship to Eurege rejected
because he had no school certificates.

In 1904, sixteen years old, al-‘Aggad left his mattown Aswan. During his early youth he workedifactory
of silk and as an employer in the rail ways. HoweWe was obsessed by reading and acquiring knoeléad
different fields. “He became an articled clerk withe municipality of Qena and was subse-Fattah ldl;D
queritly transferred to Zagazig, the capital of 8tearqTyah province. During this period he stattedrite for
various newspapers and magazines in Cairo.”(Al-ddjqL968). “According to some sources he also dé¢tera
school for telegraphers. Others have it that helkt in a technical school (al-Funiinwa’l-s, affi—the two
may have been one and the same school.”(Ridwan).

16



Journal of Literature, Languages and Linguistics www.iiste.org
ISSN 2422-8435 An International Peer-revieweadrdal E-L,!ll
Vol.24, 2016 NS'E

Al-‘Aggad was offered, while still in his teens, veork in a government office, but he resigned 0@ 9at the
age of seventeen) to dedicate himself completely writing career. He was said to have settled paently in
Cairo at that point, having until now lived and wed in various cities throughout Egypt. But in 198¥ got a
great opportunity when the renowned reformer MuhaohiRarid Wagdy, who was a writer of neo-magamah's
himself, established the newspaper al-Dustur (Catime in English) and recruited al-‘Aqgad as a fstaf
probably as the one and only editor. He alwayasidened the journalism as a vocation but teachingell as
he had a great sense of free journalism. He conedengigarding his first job, “I remember that | rieed the
news of my appointment as | would that of a prisentence, for | felt with all my heart that a s@ldman was
the 20" century slave.”(Dayyab). He also became an edittit the newspapers al-Bayan (The Clarification) in
1911 and in 1908 became the first Egyptian joushab interview Sa‘ad Zaghloul, a nationalist leaddo
would one day become the country’s prime miniséfAggad also wrote many critical essays for a 1azige
called Oukaz in 1912. After sometime the newspapave been closed and he worked as a private tefuwhe
short time for living. “The young al-‘Aqqad badeshhodest but secure official career farewell, anadaich his
contemporaries did not understand and which wotildbe extraordinary in Egypt today.”(Al-‘Aggad, 82).
But his intellectual and literary practice has nestopped; he contributed regularly by giving descand
columns in different newspapers and magazines.

‘Aqgad's contribution to modern Arab thought

Muhammad ‘Abduh is the first promoter and pionektstamic reform in Egypt and a great modernistiod
20th century with immense contribution in the reiand reform of Islamic scholarly thought and moeat.
Mainly, the modification movement of liberatingthetights, ideas and views were inaugurated by Shaykh
Muhammad ‘Abduh in Egypt had significantly contried in reforming and liberating the educationaliciure,
and refreshing the religious standards and thoughsswork and struggle has brought unique chandedal,
social, and political structure of Egypt, and helgegenerate modern Islamic aspiration. The modentdview

he proposed had significant impact in engineerimgg force of rational spirit and reviving modern ditreral
ideas and contributing todynamic change in socidljcal,educational,political and religious exampfenodern
Egypt.‘Abduh significantly influenced the contempoy intellectuals, scholars, young promising leaderd the
different luminaries of Arab world.’Abduh’s modeshithinking made a platform of thinking and shdveenew
trace of free think-tank practice. His foremost ideswas to challenge the rigidity and overcome the
conservativeness and highlight the principle of egah welfare and social needs of the time. Thehfres
Egyptian modernists who were uniquely influenced‘Alyduh’s thought and idea such as Mustafa ‘Abd al-
Raziq and his brother, ‘Ali‘Abd al-Raziq who wrotddely on the Shaykh and his theories, MuhammaddFar
Wajdi, Muhammad Husayn Haikal, Taha Husayn, QasiynBmin, ‘Abbas Mahmud al-‘Aggad, Ibrahim ‘Abd
al-Qadir al-Mazini, Dr. Mansur Fahmi, and other lnaries.

Some prominentintellectuals from the Manar Party #ne Azhar Group also express strong favoursapposts
for his ideas and views such as Ahmad Abu Khatwhh1006), ‘Abd al-Karim Salman and SayyidWafa,
Muhammad Khalil, Hassunah al-Nawawi (1840-1925)hkamad Mustafa al-Maraghi, Sayyid ‘Abd al-Rahim
al-Damardash Pasha (1853-1930), Ibrahim Bey al-hiak1906), Ibrahim Bey al-Hilbawi, lbrahim Bey-al
Muwailihi (1846-1906), HifniBeyNasif (1856-1919) hnad Fathi Zaghlul Pasha (1863-1914), Mustafa lakfi
Manfaluti (1876-1924), Muhammad Hafiz Bey Ibrahi873-1932), and many others. Al-‘Aqgad was greatly
influenced by ‘Abduh’s thoughtful aspiration, andclame his arduous follower and disciple, tryingemoulate
his voice and character, and expanding his effodstiuggle. ‘Aggad’s world of socio-political adsm has
broadened his philosophical enquiry to embracekih@ theology, law, social and political scienceda
mysticism, which strengthen the radical change thedreform in Arab intellectual domain. ‘Aggad wase of
the great followers of Muhammad ‘Abduh in Egypt wiias influenced by ‘Abduh from his childhood.At hem
there were old copies ofal-Ustddh, the magazin®dbl’s follower ‘Abdallah al-Nadim, and of al-‘Wvah al-
wuthqd, the magazine that had been published Bfgilani and Muhammad ‘Abduh during their exile aftiee
failure of the ‘Urabl rebellion. When he was stllschool boy in Aswan, al-‘Agqgad met a certain adaw,
according to al-‘Aggad himself a supporter of Muoimad ‘Abduh.(Al-‘Aqgad,1982).

‘Aggad positively holds the ideas of modernism whiargely geared to the progress of Arab sociehe basic
foundation of modern ideal dreamed by him was lgrgeounded in rationalism, liberalism, nationalismd
democratization of politics.His tendencies were enowards secular ideas such as individualism ivedalism,
which, from his viewpoint, could bring to men idégtual and cultural liberty.'Aqgad believed thejidi
structure of religious culture was holding back twvas essentially a logical and liquid religion.eTjpractice of
religion is essentially rooted in ontological prembf rational and logical truth and its teachtucid and clear
for common understanding and comprehension. Heidasti essential framework for reform appealing for
change and advocating a more modern conceptiorligian, making significant effort to enlighten skacal
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tradition and ideas. The struggle represents tdargt for revival of religious ideals in modern ssgj and the
development of freedom and the liberty of politid@imocracy. Al-‘Aqgad commented in al-Risala (1948)
supporting the democratic system: “I (personallypmort democracy because it protects the indivifhesdom
and improves human life.”(Taubah, 1977).

‘Aggad also heartened the necessity to accept migefounded in literary construct and artistic anme
‘Aggad’s modern principles and boosts can be se@m f/arious impacts he made in the field of espagm,
novel, political and social philosophy, democratiew, science, traditional ruling and commentaryd an
contemporary political movement. His inclusivity imriting and evolutionary approach characterized hi
worldview and standard outlook of modernism aneritism with strong viewthatadopting the westeraaid
will liberate the Muslim from stagnation, miscontiep, superstition, decadence and backwardnesseaudihg
the ways to gain the benefit of modernity, scieaied technology.

“He was the ‘link’ which was needed to complete tiin of progress set in motion by Shaikh Muammad
‘Abduh (1849-1905) and Jamal al-din al-Afghani (88398) in the introduction of aneasy, clear arujeént
style of writing after the Arab language was stdigngaunder the excessive use of saj’ (rhymed prasd)badi’
(rhetorical style) which had become merely rhetdriornaments, the distinguishing mark of all elotpe
whether spoken or written.”(Nicholson, 1966). WHabduh and al-Afghani initiated, he continued and
improved upon. “Translations became fully organiaed structured, supervised by various societies ‘rhe
Committee for Writing, Translating and Distributioand properly regulated by the government. Notyonl
French and English works were translated, but &tecary sources from the German, Italian and Rarssi
languages.The result was the birth of an ‘Egypkiamanities’, led and inspired by Shaugqi, Shukr'Aajqad,
al-Mazini, Lufial-Sayyid, ahausain, Haikal, Taufa]-Hakim and others who produced and originated thi
literature. ‘This literature did not stop at therdbers of the Egyptian environment and its pasté&gei, nor at the
Western environment and its ancient and moderraggrijtbut (it) expanded this environment to becorgeaad
environment of humanities, spreading its lofty, e ideals and designs of real, true literatutbe-ideals of
truth, goodness and beauty.”(Daif, 1974).

Later ‘Aqgad became one of the most influentiaufes who responsible for shaping Sayyid Qutb’sdite
outlook and socio-political orientation whichcausedgrofound changes in his scholarly ability apressed in
his works.He influenced his disciple, Sayyid Quitid @&xposed him to literature and political viewsichhwere
utmost in Sayyid Qutb’s views on literature anditpzd| questions of his country; Egypt. Qutb’s irmpement of
contemporary thought went through in different @sad.iterary work is one of them, in which way tecame a
well-known literary critic between 1926 and 194&tér on, from 1948 to the early 1950s, he progrefsem
literature to social criticism of the rudimentagdls in Egyptian society, which he aimedto resolie.A
‘Aggad’simpact on Qutb’s intellectual developmerghn in the early 1920s when the later moved tooGar
living with his uncle, Husayn. There, Qutb was fiamized to al-‘Aqqad, who was already famous irttbo
poems and criticism. According to Khalidi, there aeveral reasons for the increase in Qutb’srelstip with
al-‘Aqgad. “Firstly, Qutb was living with his unglélusayn, who was already close friends with algAd, for
both were Wafdists and journalists. Secondly, undigsayn's residence itself was close to al-‘Aqqad’s
residence. This closeness of course enabled Quikital-‘Aqgadfrequently and learned many thifigem him
including the meaning of life. Thirdly, al-‘Aqqadisersonality and his talent in literary works andiasm
attracted Qutb so much that he then began to adhifggad and read his works.”(Khalidi, 1994).

Intellectual domain and the freedom of thought

Abbas Mahmud al-‘Aqqad (1889-1964) was not onlytplierature or critic but also politician; one thie most
important modernist writers and thinkers of theeldd era in modern Egypt.He is one of the giantsthe pillars
of intellect of the 20th century renaissance. Feuraf the National Arab Press in Morocco, Said Hdjp12-

1942) stated, “I wish acknowledge the author's frferiaddressing a topic so vast and complex aditérary

work of Al-Akkad, giving proof of an intellectuabarage that is laudable. Furthermore he had chmsemite to

us about a poet and writer only a few can be coeth&w in contemporary Arab literatur@fajji, 1933)He

fought many battles in protection of freedom ofugbt and the liberation of the homeland. He is wered as a
unique encyclopedic figure and acultured individidé was akeen reader, he used to read in difféedds of

knowledge and wisdom, and he wrote in various g#jedistinguishing himself as a writer, thinkergepo
historian, journalist, translator and philosoph@Atqgad’s view, the values of a liberal democracgrevrooted
in individual freedoms and civil liberties, conatibnalism, a parliamentary and multiparty systetime

separation of powers, equality for all inhabitantsjtural multiplicity, and the indisputable legitacy of

political opposition.Even‘Aggad’s position was algaagainst the autocracy, tyranny, monarchy, expaissn

and racial discrimination. He also criticized Negtial discrimination, autocracy, and expansionisie.exposed
Hitler and Nazism as the ultimate danger not onlyffeedom and democracy, but also for modernitg,wery
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existence of modern man and enlightened culturejaig(1889—-1964) expressed his views in the eadysyef
the Second World War; in that time his liberal denadic worldview had completely fused. As a représive
of the Wafd party in the Egyptian parliament, aatkt as the intellectual leader of the Sa‘adistypand it's
representative in the Chamber of Deputies, ‘Aggas wne of the most constantly democratic activiists
Egyptian politics and culture. “He struggled forlipcal freedom from the 1920s to the early 1940s f
independence from British rule. During those yeéass,joined the Wafd party under the leadership @&
Zaghlul and devoted his talents to the cause op#ngy. His support of the party ended with thetded Sa‘ad
Zaghlul, for he was disillusioned with the new pdeader, Nahhas Pasha, whom he considered mdireith¢o
demagogy than to democracy.”(Kepel, 1984).Howeirehis ideas and activities it is rightly reflectéuathe
was one of the members of intellectual communitythiat time the liberal modes of thought mainly eleped
on the basis of two representative intellectualidsasThe first was the very presence of parlianmgntthe
second was the emergence and movement of a stiohgociety.

The fair-minded success of Egyptian parliamentaoyegnment was based on a mature civil society that
developed a distinct liberal public domain. It egest in the late nineteenth century, reached mutafier the
Great War, and flourished during the interwar @itgs civil society gave birth to a liberal publiptere, one that
can be defined as the effendi liberal public sph€he intellectuals organized the hardcore certthis effendi
liberal public sphere: they were the idea makéws,cultural producers; the writers and artists.FPnent within
this intellectual community of discourse were abthitty luminary liberal intellectuals. Many of tihmewere
more dominant: ‘Abbas Mahmud al-‘Aqgqad, Ahmad Amiaufiq al-Hakim, ‘Ali ‘Abd al-Raziq, and ‘Abd al-
Razzaq al-Sanhuri. The intellectual voices of wonwegre equally important, particularly those of Huda
Sha‘arawi, Nabawiyya Musa, and Labiba Ahmad. Altliése intellectuals were of the similar generatfone
of them was a little exceptional; Abbas MahmudAsdgad. He is considered as a representative thiokére
day and the delegate of a liberal democracy.He thhasmost influential promoter of a liberal demograe
Egypt and the Arab world. His impact on larger exted publics was unique. As part of promotion bétal
democratic principles and values, on a differeméliein quest for democracy, ‘Aggad turned his s against
Tyranny. He observed it as a dictatorial systent thaeted freedom of thought, blocked civil rightmd
transformed human beings into simple particles iwitstate mechanism, thereby detaining them. ‘Aqqad
understood that there was a built-in structuralbfgm in his society: a majority uneducated in lder
democracy. He dedicated his life and career to aout, which he regarded as the most effective tagén
democratization and liberalization of Egyptian lifelowever, at critical stages, ‘Aqqad took prissiip as well
as demonstrated that he was in fact a liberal deshoa 1931, after nine months’ imprisonment, Afijad on
his release went straight from the prison to thahktoof Sa‘d Zaghlul where he recited a poem.”(Wahy a
Arba’in, 1933). In the early 1930s when the dictiatioregime of Isma'il Sidqi (1930-33) underminde:t1923
constitution and thereby threatened to destroypdriamentary government, ‘Aggad led a democratieggle
against Sidqi. Specially, Whenever the Prime Maris¢ma'il Sidgi suspended the constitution, it va&sAqgad
who addressed the House with the threatening wétids:people are prepared to crush the greatest imethe
country if attempts are made to tamper with the Sfiartion or to abolish it.”(Al-Gabalawi, 1964).The
breakdown of Sidgi’s authoritative government amal tefurbishment of the constitution and the readition of
parliamentary life toward the mid-1930s were anaebiment for ‘Aqgad and his liberal democratic platf.
Al-‘Aggad himselfis also an intellectual and libktsaracter, who regarded as having a strong infleemn
Qutb’s thought, especially on literary views, sepdlitical issues and Islam whom Qutb clearly meméd in
many of his writings.’Aggad wrote some poetical ledlions starting from 1916, and indulged into many
intellectual confrontations against numerous waelblkn Egyptian thinkers caring his principles abpaetry
and literature."Qutb mentioned to an-Nadwi, whdteid him in 1951, that: al-‘Aggad is a man of pimtellect;
he will only examine a problem through reason anelllect, so | proceeded to quench my thirst atiosiprings
nearer the spirit. | then took the trouble to stubdg poetry of Orientals such as Tagore. | useteieve
moreover that someone like al-‘Aggad, with his gresasdom and personality, would not submit to such
necessities and confusions as the government anduthorities, but he reconciled himself to thehidin,
1982).

In course of time, al-‘Aqgqad became one of the nmiogiortant figures like ‘Abduh who is responsiblar
shaping Sayyid Qutb’s literary outlook and sociditfmal orientation which resulted in profound clgas in his
intellectual ability as expressed in his works. idfluenced his disciple, Sayyid Qutb and exposeu kb
literature and political views which were paramoimSayyid Qutb’s views on literature and politicalestions
of his country; Egypt. Qutb’s relatation with alg8ad also make betterhim to read Western booksadous
subjects such as literature, history, philosoplgycpology and education, since many of them wegslable
in‘Aqqad’s personal library. “In addition, Qutb was loyal reader of al-‘Aqqad’s writings, judging Whys
enthusiasm in reading all the articles and book#emr by his mentor. Thus, al-‘Aqqad’s secular slsach as
liberalism, individualism and modernism as reflelcte his writings gradually influenced Qutb’s asliegan to
realize how reason and intellect could guide humetion. Qutb did admit to this development wherstated
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that al-‘Aggad helped him to focus on the thougither than the utterance.”(Musallam, 1983).

Possibly it was during this stage that Qutb seetodsk significantly influenced by the western wdyttonking
and became familiar with its civilization. This cae seen from Qutb’s later writings in which he tremed
western writers like T.W. Arnold (1864-1930), HeBargson (1859-1941) and the English poet ThomadyHa
(1840-1928). In Qutb’snovelAshwak, for instance,tlfQused ideas like existentialism, scepticism and
liberalism, which indicated his Westernized tendesc Noting on this new orientation, Haddad wri@®sitb’s
association with al-‘Aggad had exposed him to Whiesssurces and made him “extremely interested igli&m
literature and read avidly anything he could layinds on in translation”. (Haddad, 1983).

Development in modern literary fashion

The Egyptian writer ‘Aggadenriched the Arab libravith numerous books on different topics includhigtory,
philosophy, poetry, literature, political, biogragd and memoirs (autobiographies) besides tramslatoks
from the English language.The early 20th centurys wharacterized by incessant attempts to integhate
different aspects of the Egyptian renaissance bpisly the national consciousness and thought apsoshich
led to several literary and intellectual contensiowith ‘Aqgad playing therein greater role, givirms
individuality and his rejection of all constraintsle was nicknamed “Giant” both for his physicaltsire and his
status in literature.”(Nur).Al-‘Aqgad in literaryalitles against the latter’s literary opponents saashr-Rafie and
some others among the neo-classicists. “Hisacytetlis started in 1914, often focusing on poetrgy tivere
engaged with ar-Rafie and Shawki. The core of thiisputes focused on the choice between the oldtland
modern or tradition and regeneration. Thereforgdéd is legendary to the readers’ as a literayrneér who
comes out of ageneral literary trend and tradititm open a newfangled door of literature.
Sayyid Qutb commented about ‘Aggad, It is to hiratthowe my ability to think clearly; he stopped fem
imitating al -Manfaluti and al-Rafi.”(Haim, 1982).

He is almost the exclusive writer in contemporarglfic thought and literature who engaged passialigfites
characterized by the almost potency and challesge r@sult of the then political clashes. As he $tadggled
political battles, al-‘Aggad had literary battlesfight during the early years of the twentieth toeyp when there
were efforts to complete the various aspects ofatpgptian renaissance. His literary dilemmas stairtel 944,
and those were mostly concerned with poetry. Thenroanflict was between imitation and innovationeTh
poets carried on with the mission or refreghwords, phrases, and ideas that had rexdadormant
during five or six centuries of intellectuatagnation. But their poetry, whenever it simieted the great
patriotic themes, was often overwhelmed witheatness and romanticism. “Although it was yap and
lent itself to pleasant quotation, the spreafieducation and the increasing contact wiftreign
literatures made it seem less and less aatisfy, and capable critics like ‘Aggad andh& Husain
began scrutinizing its weaknesses and calfrg an utterance of greater organic unityd aelevance to
individual experience.A change was bound to e€omnd when at last it came about twentgrgeago it
was devastating.Forthechange meant a changefoiim as well as content; indeed content sgkbm
intractable without doing violence to form.”(Gahra)

‘Aggad wrote in different aspects of literature, t@mposed some Diwans (collections of poems), itst f
entitled ‘Yagazat al-Sabah’ or ‘Morning awakenintBjts and Pieces’ and ‘Shazarat’, he is considemsda
pioneer innovator in Arabic poetry. “In the twemliecentury, new styles in poetry were introducedvy new
schools: in the 1920sthe Diwanschool, led by Abdasimud al-‘Aqgad and, in the 1930s, the Apollo sitho
the most prominent representative of which was Adrdaki Abu Shadi.Between these two schools poetry
survived the twentieth century in the Arab worldaagibrant and relevant cultural mode, at a timemvh ceased

to be so in Europe and North America, Where poetas drowned by television channels and Internet
availability. Towards the end of the century, trentl towards passive media consumption defeateypioghe
Middle East as well, at least in urban centresitiststill alive in rural areas.”(Pappe, 2010).

The poetic style of ‘Aqqad has a rational feelinigiath widely interprets feelings, he believed tha poet who
can not be identified through his poetry is not thgrof being known, he always emphasized the vafuine
poets uniqueness and independence. He had intergsties but not as much as poetry, he wroteohatstory
called ‘Sarah’ (1938).It relates a personal expeéein his life with the only woman he loved. Higws of
women were those of respect and appreciation, amnd imcluded in some books in which he demandeduthe
participation of women in building the society. Heanother thing is notable that al-‘Aqqqad is ofiehe
leading members of modern and new literary fornAcdbic novel. “The first Arabic novel of literary enit,
Zaynab, was written in Paris between 1910 and 1814 young Egyptian lawyer, Mohammad HussaynHaykal
(1888-1956), andwas published in Cairo in1914. 9261 Haykal's example was followed by other writers;
TahaHusayn started his autobiographical novel aeries of articles which he published in 1927asfitts¢
volume of al-Ayam (the second volume followed in@9%e third in 1972). Soon other writers like a&ii
(Ibrahim el-Katib, 1931), Tawfikal-Hakim('Awdat &oh, 1933), and 'Abbas al-'Aqgad (Sarah, 193&dttheir
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hands at this "new" literary form.”(Moussa-Mahmow@y 3).

It is proven to the criticizers that the style #éfggad is a top-level and scientific one, and somesiers the
issues rose thereby as symbolizing the Egyptiasaence - his emotions, morals and literary bréieetouched
the all things with his poetry. “According to al<@jad, poetic experience is not limited to feelingnsagination
about the past, but also extends to the presenhaindnly to a few topics like nature and love tugll scenes
and perspectives.”(Daif). ‘Aqgad was specially cenned about literary studies, and if we only mantits book
on ‘Ibnur-Roumy’ the Arab poet in which he exposkd innermost of the poet, his life and his prefiy, one
can only perceive in these studies genuine opiriompact evaluation and skillful analysis. ‘Aqqasliéved in
the liberty of criticism and subsequently the liyesf mind as towards the assessment of literaturence the
uniqueness of ‘Aggad’s literary criticism througthieh he influenced fine arts; he even had impacthen
literary trends which were to crystallize and apgater on. The spirited, frank and knowledgealldques of
‘Aggad invited for the breaking out of literary giges of great interest to his readers.

Let us proceed now with the ‘Aggadian School ofting. “The movement which later came to be calleel t
diwanmovement was conceived about this time witle tblose collaboration of Shukri and al-
Mazini.”(Haykal).This style reflects a most projicteye of this literature and provides the best alestration
of interconnection between ideas and the thoughtheowriter. Al-‘Aqgad does not beat to presentyotie
results of his reflections. For him, style is bagiche idea. The mastermind and brain of the awrding is
exhibited only if one is in entire control of theammer of writing. One cannot deal with thoughtshwiit taking
into interpretation the style nor deal with stydethe harm of the desired expression of thoughteyTmust go
organized as a pair and only in this style canwhiger's personality and scholarly capacity be amkledged
and highlighted.After an in-depth study of ‘Aqqadi®rks of rhyme and prose, it can be said; he hasties
away from the states of the soul.“In prosody algad’'s experiments are restricted to the lengthhefrnetre
which he varies according to the subject matter.iFrmtance he uses short metres for commonplace
themes.”(Daif).He never put his feelings in theefoont of his concerns nor highlights the emotibadelt in his
writings. His works bore fruit of thoughts full slubstance. He perceived life’'s images in the depttes ripe
reflection. The fertility of his creativeexpertigeon over many who had thought literature was lichite the
emotional side.

It is not difficult to point out the gains of thd&dggadian manner in all the works of the author. Wigtings are
clear and explicit, not with respect to vocabulang stylistic processes, but in the statementofddas and the
interconnection with their conception.We have namywdo journey from the start of his theses or otk their
very end. We find sensation in the overall unityichhpleasures us as we spend time reading. We \abfest
below the apparent all that this great writer hask®d on quiet pages that arise to speak to usexjphession
more animated than that of enlightened thinkerd-‘A§gad resembles the neo-classicists in his uspuoe
classical Arabic and the stress on the elegent wdisl language is clearly marked by tahdid (defwm} as
opposed to | ‘ha (suggestion).”(Al-Sabur, 1976)Mitanabbi, Ibn Rumi and al-M‘arri are three greaefs.
Each has specialized in a field in which he hadsshparticular brilliance. We see each intimategdtto their
field, totally dedicating his reflections to it. @e ancient poets drew inspiration from theirdifperiences and
not from books. Their poems expressed deep visidrife, “Among the poets of the classical schodiow
influenced al ‘Aqgad was Ibn Rumi whose subjecttarasorrow and complaints about people and tireatyr
appealed to him.” (Daif, 1957). in divergence to oantemporary authors whose poetry was mostlyaaceal
by knowledge gained from literature.

Literary work

Al-Agqgad’s literary works are included in essayepg novel, and critiques of classical and moderabkr.
Specialy his essays show the influence of 19thergnEnglish essayists, mainly Thomas Carlyle. Heega
boundless devotion for literatiure, “Al-‘Aqgad remead a bachelor and devoted his life to literatdig.best
works appeared during the thirties and forties.{{k#d). He also devoted much thought to religion anoditics,
and his works include studies of the philosophthefQu’ran, of political and social philosophy, dndgraphies
of various Muslim leaders. ‘Aggad wrote more thamdired books about philosophy, religion and podity.
founded a poetry school with Ibrahim al-Mazny arfatdr-Rahman Shokry called ad-Diwan. Some of hikboo
were translated into English, German, French, Ruasdirdu, and Persian. He was best known for hésafis
ornamental and dense prose style. Al-‘Aqgad wreteral poetical collections starting from 1916, amtliged
into numerousscholarly confrontations against wasieell known Egyptian intellectuals protecting pignciples
about poetry and literature. “Although al-Aggad’aimconcern was journalism and he wrote eighty-pnase
works, (Al-Tunisi) his Diwans totaling ten lookedicgessively from 1916 to 1950. His works are freque
among them: Allah (1947), Al-‘Abgariyyat, The Gesiaf Muhammad , The genius of Abu-Bakr, The gepius
Omar , The Genius of Othman ,The genius of Ali ,gkeius of Khaled, The genius of Christ (Transldigd-.
Peter Ford 2001), The genius of righteous, HoursrayrBooks, The Noon Glow (poetry volume),Ghostshef
Afternoon (poetry volume), Sorrows of the Night ¢y volume), The Strong Hand in Egypt, The Abselut
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Rule, Sarah (1938), A-Asiru Maghrib (In English y&ones of a Sunset’), The caller of the heaveraBé&lhe
daughter of the righteous, Al-Hussein the fathetth&f martyrs, ‘Amrlbn al-‘Ass,Mu ‘awiya lbn AbiSafn,
Fatima az-Zahra, al-Fatimiyyun, The truths of Island the falsity of its contenders, The Qu'ranidqsophy,
Thought is an Islamic duty, The emanation of tightli Democracy in Islam, Diwan an-Naqdus-‘Shir {21
‘Aggad wrote it with al-Mazini in two parts. It isonsidered fundamental in the poets’ approach &irpand
criticism.) Human being in the holy Qu'ran, Islamthe twentieth century,What is said about Islane, (M\na’
in Arabic),The opium of the peoples, This tree, Tineny Guha, The great soul of al-Mahatma Gand [Tfie
of a pen, The beginnings of the Mohammedan misdilanfor communism and colonialism, Ibn Rumi: higi
and poetry, Zionism and the issue of Palestine,ofpound of the living (1916), The morning awakening
(1916), The Diary Resume (1921), Sa‘ad ZaghlouB8)9The Arab Impact on European Civilization (1942
Al-Faraby (1944), Francis Beckon (1945),Poetic Leage (1958), Eblees or the Devil (1958),Introductio
Shakespeare (1958),Benjamin Franklin (1959), Treri€s (1963)etc. Additional legendary writings &vahy
al-Arba‘in (1933), Hadiyyat al-karawan (1933) aidir Sabil (1937).

Conclusion

Al-‘Aggad was a bright center for the spirit and faind. He shines for us non-westerners who stagimathe
black night the path to follow. He rids us of b&di¢hat have distanced us from the beauty contaméite ever
since we capitulated to the material order; an otdat dominated our existence and subjected ugiteria
measured by rigorous strictness. In fact, al-‘Agfafilled his mission as he intended. As much wew, there
has never been another intellectual engaged iter@aty endeavor who succeeded in such a shorttbmeach
full maturity of his thinking and writing. With opla couple years past his fortieth, he succeedenbliacting
the fruits of his endeavors.Contemporary Arabieréiture and thought had witnessed an extraordasiution
after World War 1. It has chosen to settle closethe reality of life with a new style of writingdnks to talented
Egyptian men of letters headed by al-‘Aqgad, Talwad$ain and Mohammad Haykal. We can understand the
‘Aggadian thinking in a precise manner when we apph it from an ‘Anglo-Saxon’cultural perspectiwe
can analyze this culture’s characteristics with élsthetic values it presents to adapt its criteriaurs and to
enlighten our satisfaction. Founder of the Natioh@b Press in Morocco, Said Hajji (1912-1942)exdat After
having carefully studied the poetry and prose byARkad, | can make the case that his style doesdilstct his
psychological state and the idea of conceivingimg# based on psyche is not his style. This is Umzdis
works from top to bottom are dominated by an actimed and he only finds his inspiration to desctigeviews
of life in the depths of his reflections. This ihat allowed him to produce his most fertile workemhmany
people could not conceive of literature outsidedpiere of feelings which | readily qualify as #eetion of the
general state of man more so than it reflects thturity of an adult mind.{Hajji, 1933).It was vibrant from the
beginning of ‘Aggad, Who had played a foremost tbi@ughout the nineteenth centuries’ literaturéhia rise
and spreading of many popular proses, would bétérary focus for this newly introduced field.

References

According to al-Gabalawi.(1971). Ft fuhbatfuhbatAgjgad, p. 205. Date in AIT Adham, Wqfat al-Aqqad,
Magallat al-KitdbtheDiwanSchool 123, no 1.

Al-Agqgad, Amir Ahmad Mahmud.(1968). Lamahat min ldtyal-Aqaad Al-Majhulat/Amir

Ahmad Mahmud Al-Aqgad. p. 53; Al-Aggad. (1982).aAmp.38-39; according to FathiRidwan, Afrwarigdl, p
203, he also served in al-Fjyyum.

Al-Agqgad.(1982).Ana, p. 42, 78.

Al-Agqgad.(1982). Ana, Havdtgalam. p. 93-94; it i wlear whether he had already left Zagazig, p. 21

Al-Gabalawi, Mahmud Tahir. (1964). Fi suhbat al-Adg Cairo, Maktabat-al-Anglo al- Misriyyaa. p. $8,319.
A version of his words in Amir al-Agqgad, Safahatl§6; a slightly different one in Muh.

Al-Sabur, Salah Abd.(1976). Shairiyyat al-Aqqad- Hilal, special number on al-Aggad, p. 75-76.

Al-Tunisi, SufiyyaKhalifa. Al-AggadDirasawaTahiyyp, 308-312.

Daif, Dr. Shaugi. (1974). Al-Adab al-Arabial-Mu'‘diir Misr, 5th ed. Cairo: Dar al-Ma'arif fi Misr.

Daif, Shawqi. (1957). Al -Adab al-Arabi al-MuasirMlisr. Cairo: Dar al-Ma’arif, p.140.

Daif, Shawqi. (1967). Dirasatfil-Shi‘r al-Arabi &tuasir. Cairo: Dar al-Ma’arif, p.101.

Daif, Shawqi. (1967). Dirasatfil-Shi‘r al-Arabi &tuasir. Cairo: Dar al-Ma’arif, p.101.

Dayf, Shawqi. (1929). Al -Aggad himself in //38,.iy p.140.Al-Aqqad.(1982).Ana, p.42- 44.

Dayyab, Abd al-Hayy. Al-Aqqad, Tatawwuruhu al—Fjksi 33.

Gabra, Dr. G. J. Modern Arabic literature and thesyWWW.pdffactory.com.

Haddad, YvonneY. (1983). TheQuranic Justificationdn Islamic Revolution: The View of SayyidQuth,Tihe
Middle East Journal, 37: 14-29.

Haim, Sylvia, G. (1982). SayyidQutb, in Asian anfilidan Studies. 16: 147-156.

Haim, Sylvia, G. (1982). SayyidQutb, in Asian anfilidan Studies. 16: 147-156.

Haji, Said. (1933).The magazine, Assalafedition, from T[eacute] touan, literary sectionf ¥sar, No-8,

22



Journal of Literature, Languages and Linguistics www.iiste.org

ISSN 2422-8435 An International Peer-revieweastdal E-L,!ll

Vol.24, 2016 IS'E
p.38.

Hajji, Said. (1933).The magazine, Assalafledition, from T[eacute] touan, literary sectionf ¥sar, No-8,
P.38.

Haykal, Ahmad. (n.d.).Tatawwur al-Adab al-HaditiMisr.p.165.

Haykal, Ahmad. (n.d.).Tatawwur- al-Adab al-HaditiMfisr.p.289.

Kepel, G. (1984). Muslim extremism in Egypt: Theoptet and the Pharaoh.Berkely: University of Cafifa
Press.

Khalidi, Salah Ab Al-Fattah. (1994). SayyidQutb:rival Miladila al-Ishtishhad. Damascus: Dar-Al -gal

Moussa-Mahmoud, Fatma. (1973). The Arabic Novetgypt (1914-1970).Cairo: The Egyptian General Book
Organization, p.102.

Musallam, Adnan. (1983). The Formative Stages gfyBiQutb’s Intellectual Career and his Emergencaras
Islamic Daciyah (1906-1952). Ph.D Thesis, Ann Arkdmiversity Of Michigan.

Nicholson, R. (1966). A Literary History of the Ar Cambridge: University Press.

Nur, Sherif. About Arabic Books, p.47.

Pappe, llan. (2010). The Modern Middle Easfedition, Routledge Taylor & Francis Group, Londoh&w
York, p.185.

Ridwan, p. 203; Auad. D:rasdtarabijahwagharbijal86

Taubah, Ghazi. (1977). Al-Fikr al-Islami al Mu‘asBeirut: Dar al-Qalam.

Al-Agqgad. (1933). Wahy al-Arbain.Theinspirationfofty (years of age). p. 173.

23



