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Abstract

This study aims to determine the perception leeélart educator candidate students of traditiondtuce and
popular culture symbols or expressions on the woflart. This study is important in terms compredien of
students' perception skills and to determine whethese understandings are reflected in theirtartikills or
not. A survey was conducted to find out the pericepdf culture on a total of 70 students studyimghe £, 2",
39 4" grades at the Painting Education Department ofniiin Erbakan University, Ahmet Kateslu
Education Faculty, Fine Arts Education Departmét. works containing cultural symbols and expressio
were used by the researcher in the study. Studemtswvere taken over eight works of art with dstdibm
different cultures. The data of the research witiegequalitative research method was used are ¢tedlén the
form of written opinions about the works. In theabssis of the work, the data obtained from the @eaken
with the help of the questions which reveal thaurebf the art history of the work was analyzed enterpreted
through content analysis.

Keywords. Culture, Popular Culture, Art Education, CultuParception.

1. Introduction

The society is matured in a common systematic wteglprograms people and guides the future idigihe of
history such as history, faith, morality, custordegssing, eating habits. The cultural traces ofvibek of art
produced in such an environment make itself fekvery period. It is necessary to have certain kedge and
experience in order to understand it. Although kieolge accumulation is a condition acquired oveetend
depending on the person, experience is a volumtaiyvoluntary achievement of life that every indwal who
lives in a society obtains. It is about the edwrathat an individual is aware of the cultural \ethe has, the
history he knows and the ability to distinguishrthim any environment. The work of art, which bedtects the
culture and social events of each country, is tohial document. Being able to analyse works ofpaovides
understanding of some properties belonging to tiegraphy. In order to increase the productivityl an
creativity of a student in art education, it is @sgary for the student to understand, interpretsgnthesize the
art work.

1.1. Culture

Culture is a natural reflection and it shapes Hieking of individuals. The individual expressidiesmed by the
influence of the culture are unique in creating nileg. In order to sense-make or understand whatuttares
refer to, it is necessary to treat them in theltural context. Although sense-making is formedha mind, it is
essentially the culture which creates that thoughe communication of some of the tools which aelsuhave
with each other enables us to make interpretatidheoworld. No one can do sense-making excepsyarbolic
systems of the culture (Bruner, 1996).

All social systems require sense-making. Shelteeimgrges as the result of a need, but it becomesaaingful

system in which social differences begin to gaipamance in this respect. Culture is defined asctheroduct
of two reciprocal componential processes. The fase is informative, internally meaningful; exteipa
represented, and it is a stable process that dupeal as a society and reproduced, in which theréaman
actions and interactions. The second one formbdbkes of the former one and is a pragmatic cultwaiponent
of practical knowledge with a pragmatic structupatferson, 2014). The pragmatic characteristihefdulture
is originated from its developing the society andirg it character. E.B. Taylor also defines cuituas a
complex integrity that includes knowledge, belift, morality, law, customs, and all other abistend habits
that the individual gains as a member of sociegg(&ton, 2000). In addition to all these abilitsa®l habits that
shape the society, physical environment is alstuéntial in creating community cultures and givitigem

different meanings. The unique qualities of thiseeging system are seen in customs, traditions,itacthre,
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artworks, music, and language. The things whichirdjsish one culture from another are icons, syl
events.

Culture is the integrated structure of the knowkedgd life experiences of the geography in whidh ibcated.
As time went on, this structure began to coincidth ihe increase in interaction over the entireggaphy;
similar qualities have increased. The probabilitgense-making the facts or events of the own cailiecreased
in societies where symbolism or sense-making ibaliped. This is sometimes seen in the linguistialitjes of
societies and sometimes in social relations aedtlfes. On this situation Eagleton (2000) drawensibn to the
time-varying words among the individuals and themiversal meanings. An expression in the form oé"H
rejected my proposal”, “He insisted on his decisidthough how much | insisted” would be “he aindtgt”,
“said hey” or “he gonna put down n | dunno” or sanieg similar in American Style English for younggple.
This situation, which is seen as a natural consazpief globalization, is also the end of some fesstthat give
a character to the society. In the globalizing doit is very important for cultural literacy ofdividuals to
know, recognize, and appreciate the things belangpnother cultures as well as to protect their @uhural
values and to know the importance and place of thaltural items among these values. In this regtd
education of cultural values, which is a meansaf-werbal communication among human beings, brihgm
closer to each other in today's world where glaadilon is inevitable (Zor, 2014).

Considering the relationship of culture with the, &ring (2004) appears to have expressed thasarbt a
concept beside or outside the culture; on the aontit is a concept that constitutes its cont&hilture is
influential in creating an individual's artisticeavs, and at the same time one’s own culture iseshdyy his
understanding of art. In the same way, besidesidegithe culture from life, the person can alsovide it
through things he learns about the historical dsi@rs of the work of art. Some art educators hactuded
examining "controversial" works of art into the doulum in order to interpret or develop a critigadrspective
of the students. (Anderson & Garoian, 1995; Ba&eRab, 1990; Henley, 1997; Sweeny, 2007; Tapl®02
Darts, 2008).

1.2. Perception of Historical Dimension of the Work irt Education and Cultural Literacy

In art education to understand a work of art, nésessary to know when, where, under which camditand by
whom the work of art was made or to examine thatieiship of it with a legend, a historical eveot,a
mythological story. Boydas (2004: 33) states thaividedge about art requires being aware of anditefithe
function, style, and cultural and social environinemich the artist works in (cited in Deliduman aSdzer,
2015).

It is a frequently asked question how art histasching, art criticism or aesthetic inquiry shobkl in art
education. The answer to this question can be titonfgas a combination of social, economic, edoceti and
personal goals in general. Art history methodolagy aesthetic inquiry mean that learners learnviduate
artwork, environment and culture (Smoke, 1988). @lléure that the artist reflects in his work ie gsame as the
artistic competence that the spectator brings ¢odissolution of the work. Scientific knowledgefeit from
everyday experience (indicated by instant undedstgf) as it contains awareness of conditions pdinmgit
sufficient perception. The purpose of analyzing Wk of art is to make it possible to compreheine work
immediately in terms of both scientific and meaniimgother words to make it possible to understiduedculture
(Bordieu, 1984). In order to make sense of theucellivhich the work belongs to, some features beéhontp
that culture need to be known. It is like trying nfake sense of a cryptically written text to pereewhat
meaning a symbol was used for, what affects a figstoevent in the past created on that commuiity the
reflection of all these statements on the work f B should be accepted that an art work is dohisal
document and a reflection of culture as well asesthetical appeal to the person. In this respexian also
say that perusing an art work is perusing the oeltAccording to Kéksal (2010), cultural literacythe ability
to understand and appreciate the similarities affdreinces in the values, traditions and beliefsyofir own
culture and other cultures. When cultural literé&ynentioned, in fact, two dimensions are talkeduabThe
first is the perception of an individual of how hisvn culture influences his own thoughts, attitudes!
behaviours and the evaluation of his own cultuoenfa historical perspective. In other words, iésng capable
of handling the culture throughout the transforowadi it has gone and conditions that it was infleenby or it
influenced in a systematic way by examining th&ewces from the first hand, its basic texts anaehmlic
personalities. The other is the realisation ofradividual of the effects of other cultures thatstxiin the same
time period on his own culture; and the effect @ bwn culture on other cultures within the histatfi
dimension. (Steinhaeuser; 2002 cited in Kdksal020thdividuals are more influenced by the culttivey are in
and are inclined more to the images that symbdlieeculture they belong to. Related to this tofricorder to
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answer the questions such as “How do people peraaiificial visual images such as photographsrawihgs
that are influenced by their culture?”, “How intiteas it that the members of certain cultures emttbe forms

of dominant representation in drawings and pictirédasuda et al investigated whether there wertesyic
cultural differences in the styles of the works sidered as masterpieces in their own societiesy Ei&o
investigated whether there are cultural differenceshe aesthetic preferences of drawing and phafddc
styles created by contemporary cultural group membé&vidence supporting the hypothesis that the
environment influences what is seen has been folihd. relationship between the object and the céntex
depends on the structural environment. Even phlysogironments such as buildings, billboards and th
structure of roads are the result of the cultuedlies of society. Such visual representations baaural values.
This situation transfers cultural values into diéfiet periods, which provides a basis for develoming way of
seeing the world (Masuda, Gonzales, Kwan & Nislz08).

In an application-based course, students can ealsnltechniques. The study of art history in thecation of
fine arts develops tolerance towards complex viegswell as investigation and information about’®mavn

culture and world cultural heritage, and undersitagénd appreciation of arts for students. In cotina with a
research on art history, students need to explula@search artworks in their own culture as muctha global
ones. Inasmuch as works of art are the universakds of the past. If they cannot improve the usiderding of
the past, they cannot help to understand the prégedem, 2016). Through examination of art, stusleran
learn their national characteristics and culturehgples. It is known that works of art best copvihe

expression of national value. Thus, learners cao kdarn the complexity of human nature, such galaeity-

irregularity, necessity of proportion, promotionsafperior ability, and appreciation of virtue adrew through
works of art (Ozsoy, 2003). Ministry of National Eztion, Elective Visual Arts Curriculum aims totelenine
the similarities and differences among the workanbfin different cultures within the cultural hage learning
area of the students. For this reason, art worlkenjeng to especially Turkish culture and alsoeliént cultures
such as Europe, Asia, Africa and so on, are exain{iMinistry of National Education, Elective Visuakts

Course Curriculum, 2014). At the same time, itrigpbasized that art galleries, museums, culturdititions,

etc. enrich the life and imagination power of theividual, and the symbols in the works of art whire
studied by focusing on the symbols which have téifé meanings in the work of art are recognizethis way.

It is aimed to realize the effect of social andtunal beliefs on the work of art. Making awarenesthe popular
culture’s influence on the contemporary art anditifieence of elements such as image, writing amdb®ls in

the contemporary media on the art of painting i®agnthe other purposes (Ministry of National Edimat
Elective Visual Arts Course Curriculum, 2014).

2. Methods

Qualitative research method was used in this stlithe. qualitative research is a type of researchifed on
meaning and understanding. The overall aim of tiitative research is to develop an understandinigow
people make sense of their lives, and to reveal peaple interpret what they are experiencing. Gunéad
analytic inductions are two less common analysibrigues in qualitative research. In qualitativeesech, the
units of measurement focus on communication, eappedhe diversity and frequency of messages, dred t
number of times a particular speech pattern orgmfuwords is used (Merriam, 2013). In this stustyidents
used their experiences and knowledge to commettiepictures and wrote down their own ideas. Soisgal
images made different participants feel the samspsne expressions were used more than once.

2.1.Working Group (Sample)

A total of 70 students studying in th& 2" 3¢9 4" grades at the Painting Education Department ofiésiin
Erbakan University, Ahmet Kedeglu Education Faculty, Fine Arts Education Departtmamnstitute the study
group.

2.2.Data Collection Tool

As a means of data collection in the survey, ameapeled questionnaire was applied for each of thei&s
with visual qualities from different cultures. Tlggiestions used in the stages of art criticism asgthed to
reveal more of the historical dimension of the wbdsed on the steps of analysis and interpretafjaestions
are as follows; "Is there anything you see as an in the work? If yes, what is it? How is it usatfhat does it
reflect? What kind of tradition, culture and cussnves the work show? How do you know? What does th
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artist say about time, place, idea, belief anducaltand social differences? Did the artist make vaork by
dramatizing a legend, a story or a mythologicahté® If yes, what are they? "

The response time for each work was 10 minutesth@adsurvey was completed in 80 minutes in totale Th
works were shown by using a projector respectively way in which all the students to be able teilga
examine the works. During this time, the studemds’dcommunicate with each other.

2.3.Data Analysis

In order to evaluate the data of the researchattssvers given to the questions based on the eiauaft the
cultural structure of the work were examined inafletCategories which define cultural constructiorgeneral
terms such as Architectural Structure, Icon, SymBelligion (Belief), Social Nature, Historical Pedli (Time)
were created.

In the answers given for each work, frequency tble created to show which words or conceptseqreated
for how many times. According to the frequency epetition in these tables, the results are reaabedt what
students concentrated most attention on the work.

3. Findings

3.1.Findings and Comments on the Evaluation of Cult@talicture of Picture A

Table 1. Repetition Frequency of Cultural Concépatated to Picture A

Picture A f %
Architectural Structure 19 7,5
Icon - Symbol 96 38
Religion (Belief) 24 9,5
Social Quality 76 30
Historical Period (Time) 37 14,6
Total 252 99,6

For the picture A, it is observed that the imagegte visible side of the picture such as figutgeot, colour,
event and motif are mostly repeated. Images sugiotisry, goat, ram and throne are repeated the umoker
the icon-symbol category. It can be seen that ekthkin colours of the figures and their movemantke icon-
symbol category are interpreted and concentratespenific cultures. The concepts of Egyptian, India Far
Eastern cultures are emphasized here more oftediath culture and Hinduism are largely felt in tpécture.
There are symbols of their beliefs. The presente@fpeople holding pots in their hands and a langgn may
reflect a religious ceremony.” (S1). "It reminds ofd-ar Eastern cultures. The clothes and the pasi@f the
rug lay on the ground and the figure sitting crésgged on the cushion may show that he is an irapbrt
person." (S6)In the historical period (Time) category, it wascluded that the work reflects a traditional event
of ancient times"| think there are things that bear characterstiof ancient Egyptian period and Egyptian
region such as pottery, engraving, clothes, haid &ife. It is a picture depicting life in Egypt,elservants and
the Pharaoh." (S4)it is expressed that it has an emphasizing meaatdogt social differences within the social
nature category'lt depicts a ruling king and his assistants. It ynee a society with social differences."”
(S15)."He portrayed a tradition with class diffeoes. There is an Egyptian tradition. | can undemstat from
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the scene of an important big man sitting down attters serving him." (S16)n the category of Religion
(Belief), it can be seen that the symbols in thekwthe situation of the figures, their clothes dhd place are
related to a ritual or a ceremonijt looks as if belongs to Indian culture. A religis ceremony is being
described." (S20). "They might believe in a monstleereligion and even the rams behind them miggt
regarded as a religious symbol for them." (S@8)the category of architectural structure, iblsserved that
important and spectacular architectural structwitls important status such as temple, palace agdom are
repeated more oftefilt shows musical instruments and figures similairidian people. The figure on the front
is big. This condition seems to be a hierarchicadep in the picture. The place contains a palacal am
embroidered throne in it. The clothes bear Hindotlogs features. The figure on the front in big stzews that
he is important. The sitting position is a way itdial or entertainment." (S29As you can see, the students did
not only make sense of the clothes or movementtheffigures; they also evaluated their size anaepla
composition.

3.2.Findings and Comments on the Evaluation of Cult@talicture of Picture B

Table 2. Repetition Frequency of Cultural Concépdtated to Picture B

Picture B f %

Icon- Symbol 77 50,9
Religion (Belief) 17 11,2
Historical Period 20 13,2
Social Quality 37 24,5
Total 151 99,8

For the picture B, it appears that the images envisible side of the picture such as figure, objeclour, event
and motif are mostly repeated. Under the icon-synaategory, images such as horse, text and coloaur a
repeated the most. It seems to be more concentoaté&thstern cultures starting from the beliefs kedtyles
that are symbolized in the icon-symbol and soc&lre categories. We can see a holistic meaninggamge
combining a horse figurine with colour®\ horse figure being used alone might be usedra&an. There are
patterns similar to different animal figures in tloaver parts of the picture. The blue colour and ttorse figure

in the picture may be symbolizing freedom." (SB@)ile the writing form was interpreted as deattombstone
by some of the students, they were regarded asearept symbolizing the state by some other studénte
deformation of the horse and the shape of the &tracabove symbolize an expressive image. A harderwa
tombstone resembles of the old Turkish traditidhseflects the resurrection of the Turks after the'a (S29).
The horse figure representing power and the cooretgnce of heroism in Turkish culture can be carsid as
the most significant sense-making of the studéfitse work reflects a nomadic or a warrior cultuteat values
the horse." (030). "It is similar to a writing taddl and blue tones were used. The horse and a waeftect a
state. | think it is the East, the old Turkish ouit" (032). "There is a horse as an icon in thekvd@he work
seems to reflect the traditions of the AnatolialjuBs.” (035).When the students interpreted the horse, text and
colour elements together, they concluded that thek weflects eastern culture and mostly the Turkiskure.
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3.3.Findings and Comments on the Evaluation_of Cu_ltgtaucture of Picture C
Bot.

Table 3. Repetition Frequency of Cultural Concépatated to Picture C

PictureC f %
Icon- Symbol 40 31,4
Social Quality 18 14,1
Historical Period (Popular Culture) 69 54,3
Total 127 99,8

For Picture C, students have made interpretatiooh as beauty, women's power, colours, Marilyn Menr
consuming society and modernity under the icon-®indategory. It is stated that the picture has an
emphasizing meaning about social differences witihénsociety under the social qualification itenthed work.
At the same time, it can also be said that the aggsabout the presence of perception and percegitoiddrities
brought by modern cultures is conveyed. In theohistl period on the other hand, the students Isatythe work
reflects popular culture more and the work is testlyepresentation of Pop Art and Postmodern pso¢Ese
artist was influenced by the pop art movement amhted a social perception by using a face familiar
people." (S22) "The work bears the characteristitshe popular culture. | think it's a picture thatlvocates
fame and popularity. It describes the years of 1B6the fields of social, cultural and time." (S26yhe work
was created in pop art style. In fact, the aim dvdng these kinds of paintings is to criticize t@suming
society. The work has an innovative understandihgeflects the thoughts about the future, not faest."
(S30)."The work was made by the effect of the $ramie capitalism of the United States." (S2BJhen
interpreting or reviewing this work, it was obseaththat the students had prior knowledge about thekwT his
situation can also be understood from the givemvars Speaking of the influence of popular cultustgdents
express a general perception by using all kindgisafal images about popular culture and pop'"atie artist
was influenced by the pop art movement and creatsatial perception using a face familiar to pecp(&22).
According to David Gauntlett (1995), who emphasittes inevitability of this perception, the true axfts of
media consumption on contemporary audiences areedigpable. Visual culture theorists defending raedi
images, messages and works emphasize that theapaplture is often confusing and contradictorypeteding
on multiple social, cultural, personal, economidy&ational and historical contexts (Du Gay, 1997rzbeff,
1999: Sturken & Cartwright, 2001 cited in Dartsp8D

3.4.Findings and Comments on the Evaluation of Cult@alicture of Picture D
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Table 4 Repetition Frequency of Cultural Concepts Relabelicture D

Picture D f %
Society Culture 65 34,3
Icon-Symbol 65 34,3
Social Nature 32 16,9
Place (Geographical Attribute) 13 6,8
Religion (Belief) 6 3,1
Historical Period (Time) 8 4,2
Total 189 99,6

It was observed that students repeated far mopomness from far eastern cultures such as Chindsgresu
Japanese culture and Central Asia under the contyncwmiture category. By evaluating the work, thedsints
expressed that the work reflects the cultures aft@eAsia or Far East. It has been observed tbaild such as
clothing (kimono), writing, fan, and slanting eyaese considered as icons or cultural symbbtishe picture
shows people in Japanese Culture. They are wedragjtional Japanese clothes. The transition frone t
bridge and the clothes symbolize Japanese cultncecaistoms.” (S29). "The needle like thing on tbman’s
head may be an icon. Chinese buildings." (S57)e"Whitten alphabet is an icon. It is inspired byitse
culture. The alphabet and clothes are used. Chiledief is Buddhism. This is the way people li&51).
There are the cases which reflect the quality efdbciety such as class difference, migrationcatitire and
tradition under the social structure categd@rdinary village people can be seen in their ttéwhal clothes.
The epigraphs and the inscriptions on them bearctiaacteristics of Japanese culture. The life agdculture
belonging to that region are revealed." (S36). "Wldirst saw the figures, they evoked the warha samurai
feelings. There is an immigration situation in pofd he old times, it is understood from the cletb&people.”
(O56). The students studied the geographical qualitiieated in the work under the category of placeeyrh
have tried to solve the cultural construction bkirtg advantage of geographical conditions and #&chiral
features."The place found in the work is like a place inaAsi terms of shape and architecture. The bridge
stands long and high." (S26kome students evaluate the work in terms of waligibelief and social life
accordingly."The picture shows Chinese people. Frequently adaings that look like straw piles at the back
and clothes might be their icon. The places atlithek, which we call tents in which they stay, déscthe
collective life in different regions. For this comnity it may be the practice of coming to such etaduring
certain days of the months or the years to do soimgtlike worship." (S63)Under the category of time or
historical period, students evaluated the periodhich the cultural character of the work was retfiel."Bridge
and clothes are like the Ottoman period." (S35).

3.5.Findings and Comments on the Evaluation of Cult@talicture of Picture E

Table 5. Repetition Frequency of Cultural Concépatated to Picture E

PictureE F %
Icon- Symbol 48 32,2
Place 17 11,4
Religion (Belief) 4 2,6
Social Nature 18 12
Society Culture 33 22,1
No Icon 29 19,4
Total 149 99,7
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Students have accepted the colour and clog oreslifggm as cultural icons or symbols in this wdfkom these
two elements, they have given religious, sociabggaphical and community meaning$he clogs symbolize
the city they are used in. The continuity of thgeobused determines the quality of the culturehef city it
represents.” (S30Jt is seen that the slipper form is associatedh Wit geographical position for the purpose of
use in the place category. The clogs considerdxst ta cultural icon and are seen more as a reffeofi@astern
cultures."l think they belong to Turkish culture. As thelgpers are in the bath and the bath belongs tokislr
culture" (S12). "The work has transformed an objeatwn as traditional and ordinary in Turkish culinto a
work of art. It is just like a urinal. It is an obgt that we can always meet in everyday life, lotitam artwork."
(S21). "Clogs as an icon are the use of today'eslud the old Turkish structure. | think it is eastculture. It is

a shoe from the old times. | think it is a prodatTurkish tradition."” (S34). "The picture is offeg an object to
us containing features of a culture. It is a Turkaultural tradition.” (S36). "Turkish culture. Myear Ottoman.
Bath slippers." (S42)Some of the students think that the colour andhfeeen in the work have a religious
character. They are accepted as an object symhglizligious phenomendA sample belonging to us,
Muslims, and the blue colour attracted my attentionterms of belief, that is to say, it is an al&i belonging to
Muslims according to my knowledge." (S52). "Cloygags reminded me of mosques. Perhaps the artist wh
made it might be thinking something like that."QB4nterpretations have been made to solve the coitigrys
social content, or social construction that appéarthe work. The words of equality, unity, warsdasocial
change are repeated more often in this di®kppers are used as an icon. The fact that thippdrs are so
numerous and lined can in fact represent equadlitgives the message that everyone is equal." {$H)s is not
the colour of clogs as an icon. | can see clogsied in blue. Clogs in a large number can be armfee to
collective human deaths. The colour blue and tlesgmce of many clogs reminded me of the Bosniasacras

It might have been made to draw attention to thenBan massacre.” (S25T.his work also reminded the events
belonging to different societies. For some of tluglents there is no symbol or expression in thekwor

3.6.Findings and Comments on the Evaluation of Cult@alicture of Picture F

Table 6. Repetition Frequency of Cultural Concépatated to Picture F

Picture F F %
Icon-Symbol 66 37,2
Social Nature 59 33,3
Cultural structure and phenomenon 20 11,2
Historical Period (Time) 28 15,8
No idea — No cultural reflection 4 2,2
Total 177 99,7

For the picture F, it can be seen that conceptsidered being symbolic such as clothing, slippersror,
woman's pregnancy, dog and chandelier are repéagerhost. It is emphasized that the pregnancy septe
more fertility, the dog represents loyalty amongusges, the chandelier represents richness, anuither is a
means of reflecting the structure of the societwab as the presentation of the future. The sttsl@wareness
about the period the work was made, the eventairied to describe was understood from the resgahssy
gave when they saw the work, and from their respomeceived afterward$The dog might be loyalty. The
mirror might be a show or sincerity. Fur can be ilityp and red is dignity. It can be the traditionalitfit of the
palace and palace aristocrats. There is a celelmatimosphere. The social difference of the ole$inthe use
of fur on a noble individual, the woman who makestmair like a horn can be thought to be superiorother
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women." (S11)There are also studies aimed to analyze the sstciaiture and the period in which the clothes of
the figures reflect. Here, the concepts of claffieminces, bourgeois class, and nobility and Euaodéestyle
seem to be repeated more oftéfhe picture reflects the Renaissance or Baroquegeéecause of the style of
the room and the lack of eyebrows of the figurbéerd is a woman as an icon in the work. The pregpar the
woman symbolizes the fertility and her hands onbedly means motherhood sensation. We can understeat
they are a noble family as a social difference4)(SIt reflects the bourgeois class people. Thandelier
represents wealth. European culture and a weddiegeraony are reflected in the picture. It shows ehri
family." (S13). "It shows respect in the man, tharm and richness of the things and they live inchle
culture. There are cultural and social differenc@e first eye-catching characteristic is that treg noble,
because the man respects the woman, and he gracignieets her" (S18). "We can see the use of Resnaie
clothes and colours. We can understand that thersocial status and they are noble and rich. Howele
artist reflects himself and gives the impressiaat the is in." (S19). "It is a bourgeois family. Theutfits are
rather exaggerated and flashy. The woman is weaaiiggeen, long-tailed silk dress. Arnolfi, the nteant, has
fur on him. The only candle burning in the changlebn the top is known as the light of the God. Whée
cover on the woman's head is referring to purityd arleanliness. It shows the Renaissance periodthad
bourgeoisie." (S22)Students attribute cultural events on some relgiales and traditions. There is a thought
that the sanctity of the wedding and the marriageflected’'It is a religious marriage ceremony. Women and
men respect each other. The white covering on tiraam's head is the symbol of the sanctity of theiagg."
(S20). "The male figure has lifted his right ham bolding the hand of his wife with his left haadd making
the marriage vow." (S27)n the historical period category, the charactiessof the period in which the work
was made and the historical events it reflects ppesented.'The picture shows cultural characteristics of
Medieval Europe. It shows a society and culturaiqekéin which the feudal and scholastic thinkingnioated

in the Middle Ages in European geography." (S2Z9)e answers given are based on the work’'s depi@in
cultural ceremony. There are also answers thatatelithat they cannot interpret the work or theyehao idea.

3.7.Findings and Comments on the Evaluation of Cult@alicture of Picture G

il

Table 7. Repetition Frequency of Cultural Concépetated to Picture G

Picture G f %
Icon-Symbol 112 66,6
American Culture 22 13
National Festival-Celebration 17 10,1
Religion (Belief) 2 1,1
Social Difference 15 8,9
Total 168 99,7

Under the icon-symbol category for Image G, it t&nseen that the concepts thought to be symbatic as
flag, America, black people, pigeon, independenddgte t-shirt and racism are repeated the mostuatly.
Due to the flag and the black people, the repetifrequency of racism and independence phenomefa is
more. Repeated expressions such as national hdiddyndependence Day celebrations are mostlyrnatigd
from the "happy July 4 Bang" inscription in the woiThe students also stated that this writing idegail
symbolizing the day of freedom. It is thought ttiesg pigeon and the sun represent freedom and Hopere is

an American flag as an icon. It reminds us of thg df American independence." (S57). In the woekattist
wanted to point out that black people are also Acaar citizens like other people. We are one." (S2Black
culture, racial differences have been addressediag of remembrance was depicted." (S16). "The pigeo
symbolizes freedom. There are two pigeons flyimgAkkerican oath ceremony in front of the flag ligsilrated
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and | can understand it from the posture of thddrhn. The picture tries to give information abdhé black
men also being modern but attached to their owg.fl§S14). "Flag symbolizes country, barbecue ssaft
celebration, white means unity, peace and cleastinét's a traditional celebration feature. Thegland the
writings indicate it." (S11). "An American flag che seen as an icon. Unity and solidarity is illated here. It
gives information about America's salvation. Thessage there is the unity message. | like the mdbecause it
doesn’'t mention official racism." (S53).seems that there is much detail that symbolixegrican culture in
the cultural sense in the work. The most promirgdainent among them is the black people. In thipeets it
has been observed that the repetition frequenctumfents using expressions of colonial culture oreAcan
culture is high."The white pigeon next to the sun is like a syndfgbeace. It is like black people, the mass
murders of the United States against blacks andpemsation of the colonialism. There are white astland
white pigeons." (S50). "The American flag is amidé shows a flag a girl wants to hold out to tivays and the
boys want to handle it with honour. It is a worlattltriticizes American society harshly in the naofieacism.
The pigeon is expressing peace. Juljissthe liberation of the United States. Socialet#hces are now no
longer what a specific issue is like, and it is @ssage to eliminate racism." (S34). "The work dsple day-to-
day reflection of the discrimination applied to thkapeople. It is a picture symbolizing peace.” (523 wo
pigeons on the top of the picture symbolize pedukethe black children are directing the US flagracism."
(S22).Some students have analyzed the work from a diffepoint of view, either due to misinterpretatimn
lack of information."We can understand from the American flag that theyy American people. So is the
architecture and place. Flag, barbecue and childseskin colour show American culture. A rich famiy
celebrating the child's 4th birthday in the gardehtheir home. The picture is representing a sotahily."
(S13). As interpreted by this statement of the learnemes interpretations are made only on fiction which
appears on the work but cannot be interpreted.

3.8.Findings and Comments on the Evaluation of Cult@talicture of Picture H
& o, § Y s

Table 8. Repetition Frequency of Cultural Concépatated to Picture H

PictureH F %
Icon-Symbol 42 17,8
Turkish Culture 97 41,2
Place (Geography) 30 12,7
Local Clothes 34 14,4
Turkish Flag 32 13,6
Total 235 99,7

Picture H is a work, in which students can easkgl their own culture. It is observed that concejptssidered
being symbolic such as the drum, the clarion, eraghd handkerchief are repeated most frequentliggricon-
symbol category of this work. Phenomena relateditiokish culture have been repeated more than other
categories. The concepts of tradition, halay (iddinces) wedding and belief are repeated the matgruhis
category."Anatolian people are used in the picture. Thesartienefited from Turkish traditions and customs.
Apparently it belongs to Anatolian people accordingtheir clothes. The picture clearly states titahas a
different society." (S5). "Halay is a must. TherdriHe mentions about the clothes belonging to Ehrkulture
and our culture in daily life." (S20). “There arebjgcts that symbolize a wedding in the picture. WMoek is
depicted in accordance with the culture and tramitof Turkish society. Turkish flag, clothes antegainment
style represent it." (S30). "He portrayed how Tarkipeople have fun at a wedding. Halay shows thallo
characteristics of the dancing figures. The worlees the culture of the Turkish nation, its nafuness,
traditions, customs and clothes." (S2W) the category of place it is stated that theggaphical qualities of the
work are taken into consideration and it is a aaltsymptom!'It reflects Eastern culture and traditions. We got
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this idea from the events, clothes and objectfiégnwiork. The place is the wedding area of the gdlla (S48).
"We can infer that there is a more local culturee ¥an understand this from people's clothing, pkace drums
played. In the village square there appears to m®@mmunity which is attached to their tradition§S56). "The
picture illustrates the eastern region. The outfifgeople and the folk dance reminded me of i drtist made

a study about the weddings of the Eastern AnatRigion. Colours are generally used in brown toridse
Drum and the clarion are remarkable. This givesinfermation about the traditions and customs of liheal
people of that area."” (S31).ocal clothing is a cultural icon and is among thest repeated categories among
the student responsés village wedding in local clothes is depicted eTtag reveals the dignity of the Turkish
nation. The wedding gives the message that itimeed according to locality. Every nation has dsstoms
and traditions." (S14)Ilt was observed that the Turkish flag category wesepted as one of the best icon
reflecting the culture and answers are as folldWsirkish flag can be an icon. It shows Turkish cuét and
traditions." (S6). "Each of Turkish flag, bride-gnm, drums-clarions, halay, and tractor is an icdime picture
shows the characteristic of Turkish culture, traafitand customs." (S17).

4. Conclusion and Evaluation
The analysis of artworks made by using the stepgtodriticism gives opportunity to examine the waitso in
the cultural context.

The students who participated in the research ezptk their opinions about the eight artworks réfige
different cultures. They were able to produce mdirerse ideas when interpreting works reflectingtEm
culture or Turkish culture. In addition to this,has been observed that they interpreted the wibikg had
knowledge about before, using their historical kteage. Images such as Turkish flag, the drum afad/heere
directly perceived by the students and helped tteralate them to their own cultures. It was eafiestudents
to evaluate works belonging to their own cultulgkewise, the American flag was described as argarihat
directly reflects American culture. In general, fleg image is remembered with the nation it befotmin the
human mind and is considered holy. Neverthelesst mibthe students had trouble with what they waquegy
attention to when examining the historical dimensid the work. The work which students had no infation
about before was more meaningless for the studemdsthey wrote indefinite things in order not tave the
question blank. Some students on the other hanihtatigreted the period in which the work was maddeu
the time or historical period category. For ins@radthough the question 4 was a picture reflecitigr eastern
culture, one student commentédihe bridge and clothes look like the Ottoman pati¢S35). The period and
its characteristics of the work, the feature ofa@fng historical event, and acquired informataout the artist
have increased perception of the cultural struotdithe work. In this sense, the necessity of lexstdor artistic
analysis or art criticism steps emerges in appti@arses in the institutions where art educatiogiven. At the
same time, it is observed that students in thigesutacked reading and writing skills related te fteld. In this
respect, applied courses should be planned withitheof reading and research related to the stigifeeid.

Students studying art should learn not only abbetdultural characteristics they belong to, bub @bout the
contents of other cultures and artworks producethis context. It is necessary to educate a studerdn
individual who reads in the field of art, understanvhat he reads, interprets them, and reflecta tire his work
by synthesizing them all and to develop a prograrbased on this purpose. Through art education, lpemp
societies who embrace a work of an artist who isfrmm his own country, appreciates and protectewaks
created by different civilizations thousands ofrgeago and who are making an effort to leave aiallheritage

to future generations can be called as cultured eanghatic cultures and communities. If we do nohtwa
unbalanced and incompatible societies, we needdtate the people who make that society. Because
cultivating art culture and ensuring that societiess made up of harmonious individuals is one efgbals of art
education (Mercin and Alaku2007). In fact, it is necessary to educate eacbhducator candidate as a culture
literate person. Culture literate students redlieeeffects of culture on behaviours and beliefthefnselves and
others. They accept the existence of differentefgliapproaches and lifestyles. They recognize isabrical
knowledge is a fiction shaped by social, politiaatl personal factors. They distinguish the diffeesnbetween
popular and non-popular cultural products. Theyvkribe main events in the history of different naicand
estimate how they affect their thoughts, behaviaums beliefs (Koksal, 2010). In applied coursesddition to
the transfer of theoretical knowledge, recognizihg works in the museums, analyzing their histérica
dimension and evaluating them in terms of aesthetan be considered as cultural literacy in artcation.
Museum education courses are also an effectiveegleim evaluating the historical dimension of therks.
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