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Abstract

The kete (woven fabric) industry in Agbozume has lbee of the indigenous craft centres that has beewacticed from
generation to generation in the Volta region of GAaThe craft has contributed immensely to the egvo and socio-
cultural development of the area. Both male andafenplay enormous roles in the industry. Like matiyer indigenous
crafts practiced in Ghana, the males dominate aredojected more than their female counterpareryMittle is known
about the immense contributions females are makirige development of the industry, the society@hnana at large. This
research work, therefore, attempts to explore amuhtifly female kete weavers in Agbozume and its wodiag villages. It
also traces the origins of the female weavers withcisp reference to how they acquired the kete weaskills, the
prospects of them surviving in a male dominatedisiry, and the role they play in terms of marketingir products. The
study is a qualitatively based, which enable theeaeshers to understand the socio-cultural set-upttiy people. The
research tools employed were: interview, observasiod photography. The purposive sampling technigas employed to
select fourteen (14) female master weavers for tilndys (For the purpose of this paper, eight (8) presented). Their kete
weaving activities were narrated individually and waesented in a narrative form. The study unearthiedt, females do
not only play supporting role to their male coumtits when it comes to kete weaving, but also madtie trade just like
the males do. This presupposes that, should theyven the necessary support, it will attract mferales into the industry
and employment would increase to generate moranieco reduce poverty in the area. Studies sudhiasvould promote
the many ways in which female Keke weavers are iegdotvthe production and promotions of this indigas craft.
Keywords: kete, (woven fabric), female, weavers

1. Introduction

11 Background to the Sudy

Rita (1998), explained weaving as the art of platimg sets of parallel fibres at right angles to anether and interlacing
one set through the other in an up-and-down movengenerally on a loom or frame. One set of fiisekeld taut; this is
called the warp. The other set, known as the weftanf, is interwoven through the warp to make fdigric. Weaving is an
aspect of textiles. “The design and manufactureextiles is one of the oldest industries” (Colchest®91). Woven fabric
caters for the fundamental human need for clothimgtection and fulfils a basic demand for decoratKente weaving in
Ghana has been an art in transition and has bewletiaver from generation to generation, sincedsption. This weaving
tradition has gained popularity in renowned comriesisituated in the Volta, Ashanti and NortherniBeg of Ghana.

Among the Ewes in the \olta Region of Ghana, Ketavoven by the people of Agortime-Kpetoe, Anlo Afayigba,
Tsiame, Sasieme, Abolove-Nolopi, Weta, Klikor angbdzume. Agbozume and Agortime-Kpetoe are the twmntowns
noted for mass production of kete. Tettehfio (208@)es that in the Volta region, for instance, gor vocation for the
youth especially in the southern part of the regioweaving. This presupposes that should the basicollapse, poverty
would increase and should it survive and thrivel veghployment would increase generating more incorhé will result in
the reduction of poverty and the rate of rural-urbggration with its associated vices. He went@say, the region and the
three northern regions are noted to have recordecighest level of poverty over the past and net@édebe addressed.
Fortunately, for these regions especially, Volgion, they are endowed with indigenous crafts tiestd no formal training
in order to acquire it, hence the need to fullylespit to the benefit of the people in order talss the poverty situation in
the region.

12 Purpose of the Sudy
The study sought to bring to bear the fact thatalendo not only play supporting role to men wheeoines to kete weaving
but also participate fully in the craft productimst like their male counterparts. The narrativelgtinvolves identification of
female master weavers, their mode of acquiringwtbaving skills, their role in national developmamid the sustainability
of the industry.
13 Resear ch Questions

1. Are the female kete weavers in Agbhozume identified studied?

2. Are the origins of female kete weavers in termsefving skills acquisition studied and documented

3. What are the prospects of these female weaveesrmstof marketing their products?

2 M ethodology

21 Resear ch Design

The researchers used qualitative research methadhsl designed to enable the researchers under$tarbople and the
social-cultural set up in which they live. It alpmbed deeply into the community. For interpretigsult, the sample size
was appropriate as Cantrell, (1993) points out tatsample size for qualitative research is bageth the purpose of the
study not on specific rules. The researchers loaitethat was useful, what will be credible and wtsat be done within the
time frame as well as the resources available. fobes was on eight (8) female master kete wegwensosefully selected
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for the study. Their kete weaving activities wardividually narrated and were followed by the asay

22 Resear ch I nstrument(s)

The researchers used interviews and observatiobtsin the needed information for the research.résearchers visited the
master female kete weavers in Agbozume and it®snding villages for interaction and collected eotlon of data for the
study. Observation was also used when the weavnges were visited, watched whatever is went ahtank notes on
them. The researchers used question guide whigedéh the consistency of the interview.

23 Sample and Sampling Techniques

The study involved female master kete weavers wéne tbeen in the business for at least ten (10)sye@ampurposive
sampling technique used by the researchers withehpeof the assemblymen and some elders of theusacommunities in
which the study was conducted. In all, fourteen) fednale master kete weavers were selected fror6¥igommunities in
study area.

24 Data Collection Procedure

In the data collection procedure, the responderi® wriefed individually on the purpose of the nmegtafter they were
purposively selected by the researchers with tle dfeche assembly men and some elders of the caonitiesi selected. They
gave dates that were convenient to them for treniigw. During the interview, the researchers tasdmuch as possible to
make sure every question was understood by themdspts.

25 Method of Data Analysis

The analysis for the study outlined the life higtof the weavers, narratives from the weavers ahout they acquired the
skills in weaving, years of practising, how theiogucts are sold, family status, educational bamkgd and the number of
apprentices that have passed through her tutoRaitorial evidence of the weavers are also pralide

3 Data Presentation

3.1 Quashie Adzovi

A forty-four year old Quashie Adzovi is forty yeaodd and one of the experienced and skilful fenadee weavers in
Srohume. She is married with four children. Misszéwd attended Klikor Senior High Technical Schontlacompleted in
1993.

“| started showing interest in kete weaving at the afgkl years when | was in the basic school. | wakatime living with
my maternal grandfather who was then a master we&lemlways encouraged me and most at times allonedo spin
yarn for him. My mother was against the idea of weaving kete cloth because she was of the view thateaving is
solely reserved for men but not women. | have avieen with my grandfather helping him until he taresed a loom for
me. | started weaving though | was not perfect batwas guiding and taking me through the various weatechniques
such as laying of warp, beaming, heddling and regdAnytime | complete weaving and the cloth is,doédgave me some
money (wages) to use. That was what even motivatéd beemuch more serious. | remained loyal to hitd wove for him
for almost five years before he gave me a set wfsy® start weaving as a master weaver. For the pashty four years, |
have been weaving constantly till date. Even whensl pragnant, | wove until | was in the ninth monttemember when |
gave birth to my first daughter who is now twenty gears old and a second year student of Weta Sétigir Technical
School, | resumed weaving after three months”

Quashie’s husband is also a master weaver. Ali thélidren have their individual looms except tharth child who is seven
years and only helps the family by spinning weftnyfor them. Quahsie is very good at weaving complesigns in kete
clothes “I started weaving before my husband and theresamme complicated designs that my husband cannatewedess

I handpick the designs for hinKete clothes woven by Quashie and the family ateé soAgbozume kete market by either
herself or the husband. She also weaves categriete clothes that are not meant to be sold énntlarket but are rather
commissioned for by individuals. These types oékabthes are called “af€vAfevo has more warp yarn than the ordinary
ones sold in the open market therefore making libth enuch more compact and heavy in terms of weligaih the one sold
in the market. They are delivered to the ownetsoate.

The price of kete clothes woven by Mad. Quahielesermined by the cost of yarn and the design wamethe cloth.
“Although we estimate the price of kete cloth, thwmlf price is determined by the customer in coraidh with the
middleman. | sometimes run at a loss and have yoyatn on credit from my customers. Sometimes kiemary good profit.
Kete weaving has been the major source of incoméhéfamily. | pay my children’s school fees andlifé¢eem out of the
income | earn. The government through the Municisdembly should help us sell directly to the custs because they
collect tolls in the form of tax from us when we @thie market to sell our kete clothes”.

Quashie has so far trained twenty young men andemantluding her three children who still weave @nker supervision.

Some of the kete clothes woven by Quashie inclbhdéwoe’, ‘wogagba’, ‘takpekpe le Anloga’, ‘korsor korsor’, ‘elmiega’,
‘Atsusidomado’, ‘klogo’, ‘bishop’, ‘dahume’, ‘Eastih Sunday’, ‘fiavi’, ‘fiawoyome’, ‘damlogbedzi’
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Fig. 1 Quashie spinning weftyarn  Fig. 2 Hedgl'proess b3_1 Quashie  Fig. 3 Quashie weavirg ket

or
Samples of ketetlods woven by Quashie

Fig.5 Dahume

3.2 Soenyeametor Avevor Logosu

Madam Soenyeametor is another experienced femtdenlaaver in Agortorme. She is sixty five years had five children;
two men and three ladies. She had her basic eduacati Srohume African Methodist Episcopal (A.M.EpiZ Middle
School. She dropped out of school due to familybfmms. She got married to her husband who is aemasaver from
Srohume. In the process of assisting her husbasgitoyarn, lay warp and draw broken yarns for nmggndshe gradually
started acquiring some of the weaving skills.

In order to ease the financial burden on the fantg husband constructed a loom for her to st@awng. Madam
Soenyeametor wove for six years in Srohume undetutelage of her husband. His brothers helpedtaarisa loom for her
and she started weaving as a master weaver | ‘ldtave been weaving as a master weaver for mora thaty five years
because now it has been the major source of indomthe family”. Soenyeametor is one of the few female weavers who
have the creative skills to weave “Apewhich has a complex design pattern and difficaliveave. It is time consuming
when working on this design and also very expendilar kete clothes (asiy are marketed in Agbozume kete market by
either her son or brothers through the middle ri@e. cost of yarn, the nature of design in the ctottl other expenses made
during the process are the factors considered bpy®&ametor in pricing her clothes

When she was asked how she combines kete weawvihjea family life? She saythe family life and the kete weaving are
not easy for a female weaver, fortunately for mevenmy nieces and nephews around who assisted the &tme my
children were young but now they are all old andavé grandchildren” She has so far trained nine kete weavers inaudin
her children. Familiar names of kete clothes wousn Soenyeametor include; ‘andre’ ‘to ene’, édp’, ‘takpame’,
‘lokpodzi’, ‘ekpega’, ‘wgagba’, ‘takpekpe’, ‘le Anloga’, ‘dahume’, ‘ehiar@g ‘damlogbedzi’, ‘Easter Sunday’, ‘sogey’,
‘avutso’, etc.

When Soenyeametor was asked about her challengi® ikete industry, she safathen | started weaving as a master
weaver, we did not have middlemen acting on behathefcustomers. Years back, kete clothes were smidtlg to
customers and we really enjoyed weaving but now nrigkefiehave taken over the only kete market we haveh@nto pass
through the middlemen before his or her kete ct@th be bought and they take wages (commission)édipiriy sell the
cloth. They make it in a way that weavers cannotdiggttly to the customers. This is making kete wmgpunattractive to
the kete weavers in and around Agbozume. We ple&dtiat Municipal Assembly which collects tolls fromand other
stake holders to help us sell to customers directly
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Samples of kete clothes woven by Soenyeametor

3.3 Dadoho Amegayi Hodotsi

Dadoho Amegayi Hodetsi, a fifty-six year old mastezaver and hails from Agortorme. She is married bas seven
children. Dadoho went to school at her early agddiar dropped out of school due to the fact thatparents had less value
for educating a girl child at the time. When shepgired out of school, she helped her mother to ¢ake of the house and at
the same time helped spin yarn for her father. Mbshe yarns at the time were in the form of hatflesefore needed to be
spun before using them to lay warp, unlike whastsxioday on cone and can be directly used witbpining on bobbin.|*
always observed my father weave and anytime he we eat, relax or go to funerals, | sat in the to@nd wove though
he complained sometimes that | did not weave wedintinued because | enjoyed weaving. Graduallypt kaproving upon
my weaving skills day in day out.

My father finally constructed a loom for me andtarsed weaving. | wove for my father for close wefiyears before |
became a master weaver. | have been a master weaveref past thirty three years’At the time of visit, the last child of
Dadoho by name Ophelia who has just completed dittigh School was busily weaving kete cloth. Thetmeo told us that,
Ophelia knows all the processes involved in weakei@ cloth but she still weaves for hiram now old and cannot see
well, even when | am weaving and a yarn breaks | cadirzav the yarn through the eyes of the healds akagseahe dents of
the reed”. “It has not been easy being a female tertaweaver having sizable family like mine. Inityallfound it difficult
taking care of the children as a single parent avehving kete but with time | became used to it baz#us family depends
on the proceeds from the sales of the kete cloti@aioho has so far trained fourteen weavers inatuter children.

Agbozume kete market has been Dadoho’s major pales except the cloth is ordered for by custoniaredodoe” which
they come for at home. Her kete clothes were smichér by the father, later by her late husbandreowl her kete clothes
together with those of her children are marketechély male children. The price of her kete clothesdetermined by the
price of the yarn used, the designs in the clothtane spent in weavingMostly our kete clothes are sold to customers from
Cote d’ Ivore, Togo, Burkina Faso, Kumasi and Actr@tgh the agents who are natives of Agbhozume”. “Réte industry

in Agbozume used to be a very lucrative businessdwi it is no longer the way it was. We sometinteaua loss and the
way out is to go for yarns on credit or you callfaends or relations for short term loans to beabd continue working”.
Some of the kete clothes woven by Dadoho includemiogbedzi’, ‘ehianega’, ‘wgagba’, ‘atikpekpi’, ‘fiawoyome’,
‘bishop’, ‘tagbatsutsunuku’,’atsusidomado’, ‘takpekle Anloga’ etc.
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Fig. 10 Tagbatsutsunuku Fig. 11 Fiawoyome

Samples of kete clothes woven by Dadoho

3.4 Ama Ashif qi

Another hard working female master kete weaver watiacted the attention of the researchesng. She is thirty three
years old and resides at Unity a suburb of Agbosu8tee has two children. Ama is a Togolese wholwasght to Ghana at
a tender age to come and serve the deity at K(tkakosi). She had the chance to go through the nangbeducation and
therefore can read and write Ewe language. Shéeha® some of the kete weaving skills from heerfds from both Klikor
and Agbozume through observation. When she stavealing she was guided by her friend as to howayowarp, do
heddling and reeding. Gradually she started aauuskills prior to the actual weavint.used less than a year to learn how

to lay warp and secure the crosses, heddling aedirg processes'When she was ready to start weaving, she consulted
Togbui, the one in charge of the shrine for a stprtapital.

Ama has been a master weaver for eighteen yearhamdo far trained seven boys and a gB8bmetimes when | have
orders from customers and | cannot meet the deadlircall on them to assist me for a wage. | somestilearn how to
handpick new designs from them and they also comdefip when the need arisesAnytime the kete business is
experiencing a decline in sales, she goes to Nigerd weave for wages until the business pickupng May, June and
July students are normally in school, it rains ligaaround this same time therefore the demandckéve clothes around this
time is very high meanwhile the supply is low. Bubund August to September and December to Janstagents are at
home busy weaving for that matter kete cloth is Imowre in abundance in the market, far exceedingdémands and
causing reduction in price. In order to avoid thastic reduction of kete price around this time,aAgoes to Lagos to weave

for wages. Ama is one of the few women who go tb@mime market to sell her kete clothes. She selikéte clothes to
customers through the middle men who take what téycommission”.

Kete weaving has been my only source of income atdstiwvhat | use to pay my children’s school feesdfand clothe them.
Also, yarn sellers, “trotro” drivers and the Munjgal Assembly benefits from our business

Some of the clothes woven by Ama includesdq takpekpe le Anloga, kpekuipkponu, atsusidomado, lokpodzi, etc
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Samples of kete clothes woven by Ama

35 Hudolo Cecilia

Hudolo Cecilia is a thirty-two year old female masteeaver at Afuta. Afuta is about two kilometresagwirom Agbozume
Township. Hudolo is married and has three childfiére husband is from Dogkofe but settled in Afuta with his nuclear
family. She had her basic education at Agbozume r@edtinior High School and has decided to go irgte kveaving
business after her basic school education. Whilesags in school, her brothers were master weavieossworked in their
compound. She was at the time helping her brotsigua weft and warp yarns for them and at the séme [earning some
of the basic weaving skills. She sat in her brathkErom and wove anytime they were not in the lodhmgugh they
sometimes complained she did not weave well butngver gave up. Anytime her brothers finished wegvthey handed
over the left over warp yarn to her to weave. Magp yarn were mostly about six to nine metres lahich she wove and
sold to “Zamlama” boys. The “zamlama” boys usekbte strips call “asb” to sew batakari:l was eager to start weaving
on my own because | was making money out of theskgis | was selling to “Zamlama” boys. My brotheatso gave me
money anytime they came back from market for thvices | rendered for them”.

With time, she developed much more interest in ketaving and had asked her brothers to constrlozira for her to start
weaving which they did and she started weavihgvove for my brothers for one year before | becammaster weaver.”
Hudolo has been practicing as a female master wédawéhe past fourteen years. Though a master erclasr kete clothes
were marketed for her by her brothers until shengatried. Her husband who is also a master wedvés. not easy selling

kete cloth in Aghozume market because you hawbhy lthrough the middle men for the customers teptcand buy your
kete cloth. It is therefore very difficult for a man to sell kete cloth in the market”

Hudolo gets up early in the morning, tidies up ¢benpound stretches the warp in the loom and takesaf the children to

27



Arts and Design Studies www.iiste.org

ISSN 2224-6061 (Paper) ISSN 2225-059X (Online) ju i
Vol.52, 2017 lIs

go to school before she starts weaving. At arour3® @m, she gets out to prepare food for the fanlye sometimes
prepares food again at 2; 30 pm for the childreemtiey are back from school. Hudolo encouragesifsedaughter who
is twelve years to learn how to weave. In her absdrer daughter Mary Ametepe a class three puglikér Central Basic
School used to weave in her loom until she consttlia loom for her. Hudolo’s nephews are also Wé&hand she is guiding
them to become master weavers.

“Kete weaving has been the main source of the familyme since | started weaving as a master weaverchgren’s
school fees and all other expenses made at home émm the proceeds from the sale of kete clotfibe. Municipal
Assembly, yarn sellers and drivers who convey kedwave to and from the market also benefit fromlaie industry”.

Some of the clothes woven by Hudolo include; kpeNsco), glass, atikpekpi, bishop, fiawoyome, daBuminamiawoe
woanyo, elenuku, silk. Etc. She has not trainedraagter weaver so far.

3.6 Atsiga Dangoe

Atsiga, a female master kete weaver at Afuta isriethand has four children; two boys and two giAtsiga is one of the
few master weavers who weave outside her compddime erected a shed behind her house where sheswegalkieher son.

Atsiga has not had formal education. She howew@ntehow to weave kete cloth from her friends amthes members of her
paternal family through observation and practidee &ove for about two years before she became semasaver and has
been practicing as a master weaver for fifteensyedne has constructed a loom for her elderly ssidb her loom where
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she is passing on the weaving tradition on to bar $he second as well as the third child alsoshsfpn yarn for her. She
got her start up capital from her father and noseees financial supports from her husband.

Atsiga’s kete clothes are sold in Agbozume keteketay either her cousins or the husbdidvent to the market with my
cousins one day to observe how marketing of ketkedds done in market. It was there that | notiedthout pleasure that
one has to lobby to draw the attention of the nd@dalen as well as the customers to accept one'sckette for further
bargaining. This has made most of us female weawarto go to the market to sell our kete cloth@he prices of Atsiga’s
kete clothes vary. The variation is based on theviing factors; the cost of the yarn used, desyi{ the cloth and the time

it takes to finish the clotiOur designs and the names given to our kete ckotire based on the situations and events that
take place in our societiestVhen new designs come out and they are diffiarliAftsiga, she calls on other master weavers
to assist her handpick the designs just as shéhalps them'l do not receive technical assistance from anysoer or group

of persons apart from my colleague master weavetgmwity visinity”.

She has so far trained a boy and her son who isruraining. Some of the kete clothes woven bygssnclude; ‘kpefefi,
‘matsimata’, ‘damlogbedzi’, ‘Avutso’, ‘Fiazikpi’,wogagba’, ‘Atsusidomado’, etc.

According to Atsiga, middle men who act on befwdithe customers from Burkina Faso, Cote d’ lvoreggdladKumasi etc
should be talked to, to stop siding with the cusimsfor their personal gain. She adviced that theegqnment through the
Municipal Assembly which collects market tolls frahem helps stop the activities of the middlemethexmarket.

Fig. 35 Atsiga spining weft yarn
a =]

Fig. 37 Matsimata (Achimota) - Fig. 38 amlogbede{ki)_ o
Sampbékete clothes woven by Atsiga

3.7 Avevor Dorothy

Dorothy Avevor is a thirty-two year old female keteaver in Ablotsivia but hails from Srohume. Shemarried and has
three children; a boy and two girls. She had heidsaducation at Srohume African Methodist Epist¢pav.E) Zion J.H.S.
She further went to A.M.E. Zion Vocational Instéuat Satsimadza-Klikor, where she offered FashimhResign. Dorothy is
the third child of Soenyeametor. Just like otheavers, Dorothy learnt how to weave by observingrether and other
members of the family who are in the business. 8ke assisted members of the family by spinningy yfar them. She
occasionally practised in her mother’s loom anddgedly acquired most of the weaving skills. Whileeswvas in J.H.S, a
loom was constructed for her to start weaving. ®bee under the guidance of her mother and her arfolethree years
before she became a master wea¥ierwas the money that | was getting from kete weguimat saw me through the
vocational school. During that time | wove on weelsegudd sometimes after schoo8he got married later and moved to her
husband’s house in Ablotsivia.

Dorothy has been practicing as a master weavetwelve years. Her kete clothes are sold in Agbozkete market to
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customers who come from Accra, Kumasi and some Yfeisian countries by her male friends who are aisster weavers.
“We sometimes sell our kete clothes to the locabmesrs when customers from other places do not ¢orteir numbers.
The local customers buy from us and sell them ldatercustomers from Accra, Kumasi and other Westcari
countries.“Combining family life with kete weavingshactually placed male master weavers ahead of tsrims of pair of
clothes woven within a period’According to her, taking care of children to gosthool, preparing food for the family and
other household chores take much of her time aasteanweaver. She has so far trained two weavhesn@me of some kete
clothes wove by Dorothy include; novi, easter syndhiawokpoemita, avutso,,gagba, etc.

Fig. 40 Wgagba

Fig. 41 Easter Sunday
Samples of kete clothes woven by Dorothy
3.6 Avevor Atsupui
A forty-five year old master weaver, Avevor Atsughails from Avbto. She is married and has five children, two baryd
three girls. She had no formal education and stastewing interest in weaving since she was youigy. two elderly
brothers and maternal uncles were master weavdrs/ave in their family house where Atsupui was witie mother at the
time. They did ask Atsupui to help them size bot#rpwvand weft yarns, spin yarn and draw broken y&rnse mended
“They kept encouraging me though some of my auntigs of the view that kete weaving is meant for meintlzat | should
discard the idea of weaving kete cloth and go irdding. | was determined because | noticed my wnatel brothers were
making money at the time. They were always happy thiegncame back from kete market those days socluzted within
myself that kete weaving was a very fast way of makioney”.

Her brother constructed a loom for her and theaigelve her yarns to start work with. She startealving for the uncle for
wages; this means that when the cloth was solgb# was shared between her and the uncle. Shéhdi for two years
within which she learnt other skills involved intkewveaving processes. Have been a master weaver for the past twenty
eight years and has been practicing constantly imt@hana and Nigeria”She often travels to Lagos to weave for wages
anytime the patronage of kete in Agbozume markévis “Agbozume kete market is our major sales point whszople
from in and around Agbozume come to sell their kletihes. There are certain categories of ketehestthat are not sold in
the market; they are called “Afg\v Afew is woven based on orders placed by the people. @tekete clothes that are
used by chiefs, elders and important people instheety. They are very expensive as compared setthat are sold in the
open market “Asiv’. The prices of Avevor’s kete clothes are deterhibg the cost of yarn and the nature of desigién t
cloth. Anytime kete business is not doing well, Yoefalls on the yarn sellers for credit which gieys later. She seeks for
assistance from her colleague master weavers wigrand complex designs are available which sheatdrandpicked.

The major problem they have according to Avevathiss middlemen. They connive with the customers and beat down the
price so that customers can buy more to the disatdgge of the weavers”. The more customers buy, tbe wages
“commission” the middle men also get. We thereftatt on the government through the Municipal Asdgmiho are direct
beneficiaries of the kete industry and other stiaddglers to help us sell directly to the customer@he name of some kete
clothes woven by Avevor include; matsimatakfonu, wgagba, ehianega, ahiawokpoemita, takpekpe le Anbgdso etc.
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She has trained five weavers including her two sons

Fig. 43 Ahiawokpoemita ' - Fig. 44 Takpekpe leogal
Samples of kete clothes woven by Avevor

4 Findings

4.1 Acquisition of kete weaving skills by the femaleavers

The acquisition of kete weaving skills by the feenad Agbozume is through observation and practicgoes not necessary
matter the number of years one has to practicedardo acquire the weaving skills but it deperatgély on an individual's
level of understanding.

Also the government through the Municipal Assemipdys more revenue from the female weavers, yatersetustomers
who come to buy kete clothes, loom accessoriesrseih the form of tolls which aids in nation dey@hent. There is no
doubt the industry is contributing significantlyttee development of the people and the nationrgéla

4.2 Marketing of kete clothes in Aghozume marketfgmale Weavers

A handful of female kete weavers forming 14.3% goAgbozume kete market to sell their clothes whiles majority
forming 85.7% give their kete clothes to relatiydtale) to sell for them. This according to the féenaeavers is due to the
activities of the middlemen. For example, one lakbby through the middlemen before her kete clsthccepted by the
customer.

4.3 Educational Levels of Female Weavers

It was observed that out of fourteen (14) femalawees sampled, nine (9) of the weavers constitlfh8% have had J.H.S/
Middle school education. One (1) out of fourtee#)(female weavers representing 7.1% had Senior Biiool education.
Also one (1) out of fourteen female weavers hadatiooal Education. Furthermore, one (1) had Nom#ireducation.
Finally, one had no formal education.

Majority of the female sampled had J.H.S/ Middleaa education. As a result of profits made byweavers at the early
stages of their career, most of them drop out hbstin order to concentrate on their weaving cae€his implies that
should this continue, the female weavers wouldrbigdd in knowledge of design processes.

5 Conclusions
The conclusion drawn from the respondents as marabncerning challenges and some progress madhebfemale
weavers in managing and marketing their producieéte that;

1.Weavers face problems of marketing their produceustomers in consultation with middlemen mostnaes,
dictate the price for kete clothes and the probtérfrequent increase of yarn prices. The struggle bas to go through
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lobbying to draw the attention of the middlemerh&dp them sell their clothes discourages the femalavers from selling
their kete clothes in the market by themselves.

2.1t has been noted that as a result of profits nigdiemale weavers during the early stages of theaving careers,
most of them drop out of school in order to coneton their weaving careers.

3. It does not necessary matter the number of yeaeshas to practice in order to acquire the weasgkilis but
depends largely on individual’'s level of creativity

4.The kete weaving industry among the female wealasscontributed immensely towards the developmettieo
individuals and the nation at large.

6 Recommendations

Having critically analysed the activities of thaerfale kete weavers in Agbozume and its surroundiiteges, the following

recommendations have been made so as to harnasgsnibst benefits of the industry.

The stake holders of Agbozume market- traditionéérs, elders, concerned citizens and the Municisdembly must

institute measures to regulate the activities efrtiiddle men in the market to allow weavers to dieéictly to customers and
not through middle men.

Another area spotted was, as a result of profidentey female weavers during the early stages af weaving careers, most
of them drop out of school in order to concentratetheir weaving careers. The girl child who engaekete weaving

should be encouraged and nurtured at the earlyestaftheir careers to stay in school and more oglhe pursue art

programmes to the tertiary level for it will helptheir design processes.

Also the government through the Municipal Assemipys more revenue from the female weavers, yatersetustomers
who come to buy kete clothes and loom accessazlessin the form of tolls which aids in nationveééopment. There is no
doubt that the industry is contributing signifidgnto the development of the people and the na#ibiarge. The study
therefore recommends to the policy makers and waonganizations to integrate the activities of thiesrale kete weavers
into the developmental plans of and actions to kendélem actually come out confidently in their arefanational
development. Scholars, art historians, gender iatgjvsociologists, should also endeavour to dootifigrther on the
immense contributions which these women are maidirsgrve as a reminder or study materials to themg¢ions ahead.
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