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Abstract

A folk dance as a folk performing art always hasifion and function in a folk ritual, generally West Java,
especially in Indramayu and Cirebon Regency. A fidice for the case study hereTai Topeng and Tari
Ronggeng in the ritual ofNgunjung and Ngarot. The study uses qualitative method. The analysidiepidi
Sedyawati views on typology of performing arfsri Topeng and Tari Ronggeng can be seen from aesthetic
elements, social function, and dramatization. Tosben from social function, thBalang of Topeng and
Ronggeng is believed as Shaman. It is also found thati Topeng and Ronggeng are not categorized as
dramatization dance.
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1. Folk Ritual in Cirebon and Indramayu West Java

Performing arts in various cultural regions in Indsia always relate to the cultural tradition &f it
people. Indonesia owns various ethnics and suhiesthraving respective distinctiveness. They spraatdin
every regions from Sabang to Merauke.

Likewise, West Java occupied by Sundanese etlsachas characteristic as the influence of its nreatu
The living traditions are folk rituals containinglk performing arts which become the manifestatibgratitude
toward God for having given fertile nature.

The folk rituals are spreading in some culturgioas, most of them are in Indramayu and Cirebdwe T
folk rituals among others arBigarot, Ngunjung, Nadran, Bersih Desa, Memayu.?

Those folk rituals are always held in a certaiy dad certain time in which time is sacred and holy
When the ritual is conducted, for examplgunjung in Kasugengan Jamblang Cirebon which is held a&sperct
for Nyi Mas Gandasati many teenagers intentionally come to ask forditesin order that they can get what
they want. Behind the burial, there is a spaceahdsin (bath tub) which is prepared for thoseliig in the
Ngunjung ritual. Besides, during the ritual there are kindsrts are played, among others dopeng (mask)
wayang, genjring, ujungan, etc.Ngunjung ritual is held orMulud month initially (Rosidi, 2000: 683).

Ngunjung tradition which is held in ancestral sacred places sudkatsiyutan (complex of the village
ancestral burial believed historically or mythologly) frequently presents various arts derivingnir the
surrounding areas. The artists presenting theddlkdo not ask for fee, they perform voluntardy the sake of
respect for their honorable ancestors.

Apart from that, the art groups who perform onrihgal can unintentionally promote their group the
ritual, there are many people coming from the otliéages or outside the village. The groups periog on the
ritual are then usually invited and hired on certaccasions such as wedding and circumcision fedisy
consider that it is a kind of blessing for them.eyhbelieve that they will get their luck after votarily
participate inrNgunjung ritual.

The people on the community consider tRgtinjung ritual is obligatory for them. They believe that if
they miss it they will be cursed and guilty towaheir ancestors. Thus, there is a high participaffom the
people towardNgunjung ritual in everyKabuyutan, either in Cirebon or Indramayu.

To be more specific, the situation can be seeoutiit someNgunjung rituals as follows. First,
Ngunjung ritual in Kabuyutan Tambi in Sliyeg village, Indramayu Regency. Sinaarmng most of the villagers,
the ritual agents, have been preparing for thaliteeds. A simple stage fdbpeng (Mask) andWayang is
provided aroundKabuyutan complex. A sturdy stage is also built outside of the compleax Sandiwara

L West Java is known for having beatiful naturewall as mounts, rivers, and customs kampong whieserve the nature.
2 Ngarot is a fertility ritual before the planting seasdgunjung is a ritual for respecting leading figure of thidage
founder;Nadran is the sea ritual conducted by fishermen in nortrerasts of Javdersih Desa is a ritual for cleaning the
village from disease or disastdtemayu is a ritual for changing roof in anchestral bugélTrusmi Cirebon

3 the daughter of The Walangsungsangs or The Cakmabuaho are very honoured by the surrounding coritynamd
buried in Karang Mas Kasugengan.
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Indramayu performance at nightAlmost the same as in Sliyeg, participation towagunjung ritual in
Pawidean village, Indramayu Regency is also godwe difference is the organization of the surrougdin
Kabuyutan Pawidean is decorated with white materials, espigdie trees. TheSandiwara stage for night
performance is built in the middle of quite largedashady burial. The folk grandeur is around, esigcat
night. A very large audience is coming to see Saediwara with kind of plays suitable for “local spirituality
deriving from the history and myth of the respeldamncestral village figure.

Ngunjung ritual is also calledMunjung ritual, as in Muntur village Losarang Indramayutthalds the
ritual of Munjung Buyut Wanakertithe honorable ancestral village figure. The pedmen respectiveRukun
Tetangga (Neighborhood Association) march in procession wislious creations. There are some with their
agricultural productions (paddy, banana, vegetalgtes), the other are with imitations of ancieninaals, giant
turtle, buffalo moving dynamically, twin evil spirthat successfully steal, and etc. Then, the miéxal is
Munjung ritual in Buyut Jangkung Lohbener Indramayu. Iraayé and well organized complex Kébuyutan,
there is a meeting hall where offerings (food amohks$, and agricultural products) are kepthaboko (a
container made of bamboo plaited). The offeringt @ consumed together as a gratitude after tgether
prayer. Similar to otheNgunjung or Munjung rituals, this ritual in Buyut Wanakerta and Buyanhdkung also
holds folk performance. The performance helBaisdiwara Indramayu andWayang Kulit (Leather Puppetf).

The portraits of some ritual digunjung Buyut above show the process of Indigenous Psychology
offered by Kim and Berry (1993) that is, the natbahavior and thought of the people are not trasgdrom
other sides but designed for the community itsklfn, 2010: 7). Observing thilgunjung rituals in the two
villages are so native that the spiritual needs caly be comprehended by the people possessing.them
Researchers are usually considered as outsideir Tbmprehension is considered limited. Howeveis th
limitation enables the researcher to be “spokesntamieliver “the local uniqueness” which is not ddoy the
owner (insider) of the tradition.

The other ritual portrait idlgarot ritual in Lelea village Indramayu Regendygarot ritual is one of
popular folk rituals in Indramayu which is condut&nnually. This ritual is related a lot to thddieommunity,
since it is done in rainy season as a sign fostaging of paddy planting ritual. This is condutfer respecting
their ancestors. ThrougNgarot ritual, they interact with what they believe anddarstand. As ifNgunjung
ritual, in Ngarot there are also performances of folk arts, suchviask DanceRonggeng Dance, andrlanji.
These three folk arts have their respective pasitiole, and function.

Ngarot ritual has its own distinctiveness since it invawhe youth calledCawene and Bujang. The
involvement of this young generation is intentidpadone to inherit intangible “cultural heritagehat is,
spirituality and work spirit to manage the paddidiof Buyut Kapol® Ngarot ritual has become the cultural icon
of Lelea village Indramayu and become the tourism agenddést Java.

Figure 1. The performance ofawene with unique accessories on their head called tbevrcrof Keprabonan
made ofcontrast arrangement of flowers. (Courtesy: Linallaa Hidayat, 2008)

4 Observed by the writer in 1996, 2000, and 20161986 and 2000 the writer saw and obsemgdnjung Buyut ritual in

Pawidean and Silyeg. On October 17 — 18, 2016wtiter observed the ritual in Buyut Wanakerti, andBuyut Jangkung
in October 19, 2016.

® The youth calledCawene andBujang are teenagers of 12 — 17 years @dwene is for girls, andBujang is for boys. The
paddy field ofBuyut Kapol is the inheritance field which is quite larged productive. It is used for the&ea community
welfare and managed lylea village government led biuwu (the village chief).
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That is the picture of folk rituals, especiaNgunjung andNgarot ritual to portray basic understanding
on folk arts, especially Mask Danckafi Topeng) andRonggeng Dance.

2. The Typology of Folk Performing Artsin Ngunjung and Ngarot Ritual

The typology of folk performing arts iNgunjung and Ngarot ritual is significant to be conducted to
clarify the position, role, and function of thosakf performing arts. The Mask Dance aRdnggeng Dance
become the object of the case study here. The Wasice is frequently performed dtgunjung and Ngarot
ritual, while Ronggeng Dance is only performed iNgarot ritual.

Edi Sedyawati in her bodkdonesian Heritage: Seni Pertunjukan (2002: 7) states that the typology of
Indonesian performing arts can be clarified baseddifferent criteria. First based on the beautymepts
performed; second on social function; and thirduyether the arts are dramatization or not.

The folk performing arts are generally spontaneaus] improvisation has been inherited from
generation to generation in which the changes aveldping based on the spirit of the times. Folkgrening
arts contain elements of beauty, among othersaagubges used, either verbal or non-verbal languafgrbal
languages are utterances, songs, and dialogue$e Whni-verbal ones are body languages, movementiseo
dance. Beside languages, the other beauty eleraentmakeup and clothing. Although simple, they hinedr
distinctive esthetics. Makeup and clothing espéciaf the folk art dancers are presented in originzes,
especially in the performance using mask in whighrhask possesses and presents a certain chaBastiele of
languages as well as of makeup and clothing, thetpeof folk arts can also be seen through the mpemying
music, the rhythm of the play, and the musical faryn In short, the beauty of folk performing agsimple but
unique and distinctive depending on the area,dha,fand the type.

The folk performing art has social function sinbere is relatedness to the emergence of awareness
toward the cultural heritage. Culture is emergenpprty from individuals interacting, managing, arfthnging
their surroundings. Culture represents the colleatitilization of natural resources and human resgsito reach
the intended result (Kim, 2010: 55).

The communities inheriting the ritual, such as Gime and Indramayu people, feel obliged to do the
ritual, to acquaint their surroundings to the largemmunity. They make the ritual represent coiect
utilization of natural resources to obtain plertifuop (for example, the inheritance field Béyut Kapol in
Ngarot ritual).

The inheritor communities have for a long time fosed and performed folk performing arts, such as
the Mask Dance and Ronggeng Dance become inseparable part in the ritual. They comstiu the ritual is not
complete yet without the Mask Dance d@Rahggeng Dance in the process. The two dances are not mérely
entertainment, but more significantly as mediarahsmitting values of localities and spiritualitynciucted as
together responsibility. This is in line with KiR{10: 149) that customs, rituals, and various paifriife are
consequence of routinization, crystallization, aydtematization of human practices in the simutatb the
nature.

For the heir community ofNgunjung and Ngarot ritual, consequence and routines have become
inseparable parts from the nature simulation. Tdreycultural practices that for a long time haverbpresented
annually.

The question arisen as a derivation from Edi Sedyigsvstatement above is, whether the performing
art is a dramatization or not. To answer this,itivestigation on “the identity” of the Mask Danagdd&Ronggeng
Danceis needed.

3. The Aesthetic Elements of the Mask Dance

The Mask Dance presents an attractive makeup ardrebe. The makeup does not apply direct
makeup but using a mask or @irebon called kedok®. The wearing ofkedok is aesthetically beautiful and
attractive since it symbolizes characters of hunfdre wardrobe worn is also interesting, among atleithe
way the cloth is used which is callelddot cangcut. It is also worn for other mask dances suctRaswyang,
Tumenggung, andKlana (Suanda, 2009: 106). The clothes which are worirusmi Batik with Mega Mendung
motif.

The folk artists in Cirebon and Indramayu haveenited the folk dances as well as the beauty of
traditional ways for a long time. Hence, the stydéshe dances are called as the village name wiherenask
comes from, such a$ppeng Sangit, Topeng Palimanan, Topeng Losari, Topeng Gegesik, etc. The same things
happen in Indramayu, such dspeng Tambi, Topeng Pawidean, etc.

The movements of the Mask Dance in the aesthetitegt are very dynamic and various. Like other
folk dances, improvisation takes significant roldowever, in the development of the Mask Dance, many

® A mask or a face cover is among others used ®chiaracter dPanji, Samba, Tumenggung, andRahwana or Klana. Those
characters are very attractive either in their sh@pcolor. The colors symbolizes their character.
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movements are already standardized and becometiisecsubiject in the Arts Institutidihe standardization
shows that the Mask Dance can be inherited by ansop, either by the common people or the academic.

3.1. TheMask Dance as Shamanism Act

Suanda (2009: 49) portrays hovdaang of the mask tbpeng) has social function. Among others are
by doing shamanisme act. dalang is a shaman for Cirebon and Indramayu people witichave primordial
thought. When he is on the stage he will be coms@tlas one with glory. In fact on certain everas,example
on Mapag Si ritual in Pangkalan village, thdalang topeng is considered as reincarnation of thBuryut
(ancestor). Therefore, during the ritual, he i$ jikss a shaman who can be asked for any kind eg$ihg.

Likewise, the same act goes dalang topeng of Ngarot ritual in Lelea village IndramayuDalang
Topeng is the actor of shamanism. Before the ritual begiakang topeng (named Carpan) prays to the ancestor
to ask for physical and spiritual strength. Theypradelivered is a kind of “secret”.

Figure 2. Carpan &Balang Topeng in Ngarot ritual in Lelea village Indramayu. He is prayingttee ancestor in
his act of Shamanism. (Courtesy: Lina Marliana kata2008)

4. Ronggeng Dance as Symbolic Act of Fertility

Ronggeng Dance is a dance done byranggeng. In Ngarot ritual, Ronggeng Dance is calledRonggeng
Ketuk. The performer is calletRonggeng. Her performance is so attractive since she usesgathcolorful
makeup. She dances with improvisation following tiihm of kendang. Apart from her colorful makeup, a
Ronggeng is also a shaman. The performanceRofgeng Ketuk presents a couple dance betwédejang and
Ronggeng or between the male audience who is not a MNghrot participant with aonggeng. In the context of
Ngarot ritual, there is a belief of the surrounding comityif a bujang (a maleNgarot participant) can dance
with a Ronggeng, it means that he is considered already as adultli@a, 2007: 86). This assumption is a
symbolic act of fertility. A symbolic act is a trimuman need from the community performing the faikal like
Ngarot.

" In the Indonesian Culture and Art Institute (ISBI)nBang,Tari Topeng (the Mask Dance) Cirebon especialbri Topeng
in the style ofSangit village Cirebon has been standardized by Toto Amsar Suamcia 5983.
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Considering thébujang as adult is reasonable since thgang will later cultivate the field with their
parents. Beside cultivating the field inheritedByut Kapol, they also cultivate their own field. Themrld and
serious effort after participating iNgarot ritual and dancing withlRonggeng enable them to deal with mores.
W.Q Sumner defines mores as a pattern of moralcatftdral acts taking role in the survival of humlares.
Mores are standard traditional norms maintainingadagroup in managing individual behavior (Abertim
2010: 359).

Figure 3. A performance &onggeng in Ngarot ritual (Courtesy: Lina Marliana Hidayat, 2008)

5. The Mask Dance and Ronggeng Dance as M edia of Communication

Folk arts such as the Mask Dance and RonggengeDsninherent with the cultural needs of the
community, as well as the media of communicationtfe people. The adhesiveness is shown with full o
enthusiasm during the performance of the two danitssaweran®.

These two dances are presentNgunjung and Ngarot ritual handed down from generation to
generation until todays. The same Zsveran, the two dances, although with spontaneous moveniave
actually become tradition of communication amonge tpeople. Besidessaweran and the intimate
communication,Dalang Topeng and Ronggeng become the centre of attention, the centre of hapé
entertainment of the many people coming on thalitu

6. Conclusion
Ngunjung andNgarot rituals are folk cultural events presented annudlhe holding of these rituals is
a form of responsibility and respect of the villaggnmunity toward their ancestors. This traditi@eps being

held with the people’s own effort, hence it is alig becoming their need.

The Mask Dance andRonggeng Dance are a distinctive media of communication ngvi‘local
spirituality” for the audience and the ritual peipants. However, the two does not contain drarattin since

8 Saweran is the giving of money spontaneously flieeraudience (oNgunjung ritual in Cirebon). While Saweran Mgarot
ritual is done bycawene and bujang. Cawene gives theTopeng dancer, whileBujang gives theRonggeng dancer. If the
money prepared is all spent, Bawene andBujang will be given more money for saweran by their p&ésen
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they are not a kind of “telling dance”.
In short, the Mask Dance aftnggeng Dance, beside containing beauty elements, haveigssocial

function for the village people, especially for tidages in Cirebon and Indramayu Regency. Thesedances
are positioned as together communication media.

REFERENCES
Abercrombie, Nicholas, et all. (201®amus Sosiologi, Yogyakarta: Pustaka Pelajar.

Hidayat, Lina M., (2007)Makna Simbolik Pertunjukan Topeng dan Ronggeng Ketuk Pada Pesta Ngarot di desa
Lelea Kabupaten Indramayu, Surakarta: Tesis S2-Pascasarjana ISI.

Kim, Uichol, et all. (2010)Indigenous and Cultural Psychology, Yogyakarta: Pustaka Pelajar.
Rosidi, Ajip., dkk.(2000).Ensiklopedi Sunda: Alam, Manusia dan Budaya, Jakarta: Dunia Pustaka Jaya.
Surjaatmadja, Maman., (1999)ari Topeng Cirebon dan peranannya di masyarakat, Bandung: STSI Press.

Suanda, Toto A., (2009Tari Topeng Cirebon, Bandung: Jurusan Tari STSI Bandung.

21



