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Abstract

Bead heritage and powder-glass beadmaking artssbaiti have evolved over several centuries. Thasgl
beadmaking tradition which forms a significant pafrGhana’s cultural heritage seems to be fastiagl The
study was an attempt to investigate the declinglads beadmaking in Ashanti. It was conducted mamthree
glass beads producing centres in the Atwima Nwafiatjstrict of Ashanti Region. The sample in thigdy
consisted of twenty-five participants who were msipely selected. Besides interviews and obsemstio
secondary data inputs generated from publishedrialstevere the instruments used to gather datthfostudy.
Findings of the study revealed that the use of lebsoequipment and inefficient production technijue
marketing challenges, slow adaptation to moderngdesand technology, and abolition of some traddio
cultural practices are among the major causes efdttline of glass bead production in Ashanti. Tisly
recommends that the decline of glass beads praxtugti Ashanti could be solved by introducing simplé
efficient machinery and better processing techrsqueroducing new glass bead designs that have a
contemporary look and appeal to the internatiorpbet market, focusing on innovation and explonatid new
bead designs that could serve as a mixed mediattier contemporary artistic products and re-pasitiee glass
beads producing centres in Atwima Nwiabigya distiaicmake beadmaking art and bead heritage andésti
for cultural tourism.
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1. Introduction

Beads and beadmaking arts have a very long higtotlye world but its exact origin remains uncleaeveral
attempts have been made to provide informatiorherotigin of beads. One such attempt by Cole andingy
(1994) traced the origin to the component of adiedystem where the Anglo Saxons used bead adile
praying object. They derived from Anglo Saxon wdrnddan to pray and ‘bede’ meaning prayers. This is
associated with rosaries that are used today bydigareligions. One well known fact about bead hattit's
been produced since their first appearance son@®@d@ears ago (Cole and Budwig, 1994). They congreat
variety of sizes and materials, Newman (1981); Wfghand Burnham (1999) grouped materials for beads
production into metals, organic materials, ceramlass, and semi-precious beads. Of all the méeiva the
production of beads, glass seems to be the mosatierand widely used today. Dubin (1987) reptrts the
first example of man-made glass dated to the laattgr of the third millennium, it was the periotiem glass
beads were first made in Mesopotamia and Egypty Eaiss were known from 2181-2160 B.C. and werst fi
manufactured for commercial market in 1400 B.CEgypt (Dubin,1987). The development of glass gatisf
the desire of the people to wear beads that emplaigious stones of the wealthy members of soc@lgss
beads first found their ways in Africa through seontinental trade over the Sahara from the eightury and
the ocean-going trade from 1480’s (Gotts, 2014; @e€ 1989). These trading activities provided amsefor
transporting finished beads and raw-materials émall glass production. It also provided networks liead
artists to share both local and transcontinentatibeking technologies.

Back home in Ghana, there is solid archaeologigaeace of local beadmaking which goes back to at
least three hundred years. Excavations at archgiealssites of Begho, discovered glass beadmaldsglue in
the form of solid end wasters. This according Wigacarbon dating was in the early™ar early 18' centuries
(DeCorse, 1987 ; Anquanda, 2003). Also archaeolbgisearch carried out in Elimina in 1987 providedple
evidence of locally made glass beads (DeCorse,1¥itther evidence was provided by Gotts (2014) who
recounts the earliest ethnographic accounts of @hanpowder glass bead making by a Gold CoastsBriti
Inspector of Mines P.R. Wild 1937, he describedailify at Dunkwa (Denkyira) by an Nzima artisanots
further indicates that Wild's descriptions of glassad production technique is similar to that afst of
contemporary Ghanaian beadmaking. The local beaidgakchnology has been sustained in Ashanti and
Krobo areas in Ghana. Africa Beads (2013) notedr¢léval of glass beads production in Ghana begathe
1950’s when the industry faced the prospects oérgepoverty. Beadmaking artists from Ashanti andl¢r
ethnic groups decided to pool their beadmakindsskitd talents with the objective to resuscitageititlustry.

The significant role of Ashanti in the developmeniglass beads was confirmed by Anquanda (2003)
who indicated that by the 1960's-1970's as manytveslve Ashanti villages were engaged in glass beads
production. The villages mentioned include Dabaayi, Asamang, Manpong, Wiamoasi, Tantakro and Woo.
Many inhabitants then invested in family industréesl were producing up to twelve variety of glasads. The
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existence of many Ashanti glass beads productitageis was also collaborated by Francis (1989) sthted
that he verified five of the eight Ashanti glassaie villages listed by Technology Consultancy CGemf
Kwame Nkrumah University of Science and Technoldgymasi and discovered four others. Ashanti refias
been noted for holding on to its rich cultural kege especially in the area of preserving the ticadil crafts.
The rich cultural heritage of Ashanti of which tittamhal crafts feature prominently is acclaimed lderwide.
There is the famous Kente cloth at Bonwire, woodviogs of Ahwia, adinkra printing cloth of Ntonsthe
traditional pottery of Pankronu, metal casting {lesx) of Krofofromu. These traditional crafts hakieen
practiced in Ashanti since ancient times, and Isagtained the rural economy and indeed placed Gtighaon
the world tourist map. However Ashanti beads hgétand glass beads making arts are on a seriolisedéithe
once enterprising and vibrant glass bead makirlggek are dormant with the workforce moving tochies in
search of non-existent job opportunities. The siuayides a more in- depth investigation of thelideoof glass
beadmaking in Ashanti.

2. Methodology

Field investigations were conducted in three védsgDabaa, Atwima Akropong, and Asuofia Asamangéll
Atwima Nwabiagya district, and the French Line afriasi central market, the largest beads marketsheAti
region. These areas were chosen, because thelyeaomly communities currently in Ashanti where sdoren
of glass bead making activities are going on. Atleo bead making villages mentioned earlier whésesgbeads
production have ceased were also visited for wetifbn. The population for the study included ttiadial glass
beads producers, both retired and those in actimetipe, knowledgeable people in the communitiesadb
traders and dealers in the supply of raw- matef@lglass beads such as glass in the form oféyditewood,
ceramic colouring oxides among others. Twenty-fdagticipants (N=25) were selected for the studyuigh
purposive sampling. Interviews were conducted,dgily conversation in tone, despite the existerice guiding
protocol .The emphasis was on interviewee providiatpil information of glass beads production ia past
and what sustained the industry then. The key tkeshénterest were the challenges of the industayises of
decline of glass bead industry in Ashanti and thssijble ways of resuscitating this ancient cratustry from
total collapse. Besides interviews and observatithes study also made use of secondary data. Segoddta
inputs were generated from published materialgcsedl reports and journal articles that touchethertheme of
the paper.

3. Resultsand Discussion

The study revealed that Ashanti is fast losingbgsd heritage and glass beadmaking arts. Of the than
twelve glass beadmaking villages in the 1980’'s dhtge villages are currently engaged in bead ngakihese
are Dabaa, Atwima Akropong, and Asuofia Asamarnathe Atwima Nwiabigya District of Ashanti RegioAt
Dabaa where beadmaking in Ashanti is known to haniginated, production is on a very low scale. $mi
situation exists in Atwima Akropong where the bea#fimg business is currently managed by only one wizm
occasionally gets assistance from family memberghé case of Asuofia Asamang, the industry isugity
collapsed. A facility provided by African DevelopmteFund (AfDF) for glass bead production is nowugued
by national service persons posted to the commuiituipment like grinding, polishing and some other
machines have all broken down and there seems to Ipdans to repair them. The situation is in st@mptrast
to the 1970’'s and 1980’s where the entire commuwig engaged in the glass beads industry. In thagse
almost every family member was engaged in one wafe other in serious beadmaking business. Tty stu
revealed a number of factors contributing to thelide of glass beads bordering on production preegs
marketing issues and changes in traditional angi@llpractices.

3.1 High Cost of Production

Production cost of glass beads is extremely hidgie dost of raw-materials as well as its processimglatively
high. Though all raw-materials with the exceptidrc@ramic colourants are readily obtained in thealities, but
at high cost. Processing of the raw-materials ive®|chopping of firewood into smaller bits, poungiof
recycled glass, screening pulverized glass inty fiae particle size and preparation and fashiormhglay into
suitable moulds among others. These operationdahmur intensive, time consuming and attract higbsf
Contributing to this high labour cost is the fdeatt there are only few elderly people ready tovig® these
services. The youth are not interested in these lodreby making demand high and expensive.

3.2. Risky and Tedious Natur e of the Job.

The glass bead production as observed from they studhborious, tedious and risky enterprise. Thére
production processes is labour intensive, energgiag and tedious. The glass beads productionggseitates in
the study area involves handling and manipulatihgasmful and toxic materials in a hazardous envinent.
Operations such as pounding and sieving of puledriglass, working in high temperatures and smoky
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conditions, as well as handling ceramic colourirgles, majority of which are heavy metals and tfegeetoxic
make the entire business risky. These have sehieakh implications and require strict enforcemainhealth
and safety measures. In all cases production tiaoe jn and around rudimentary and poorly desidimedvood
burning kilns constructed under sheds. However deflign workshops equipped with some good proagssin
machines and gas kilns have broken down.

3.3. Obsolete Equipment and Production Techniques

The study also observed that glass bead produttidishanti has over the years relied on inefficiafisolete
and improvised structures and equipment. Metal anahd pestles usually fashioned from such objgstgas
canisters and worn out automobile drive shaft hasen the known equipment for pounding broken bmttle
Stones are used for polishing beads. Leaf stemidiritnof cassava leaves are the only material usetteate
holes in the beads, whilst poor designed firewoahing kilns are used for firing pulverized glastoi beads. It
was not until the 1990’s that, some modern andciefit equipment were introduced. The Ghana Export
Promotion Authority built a workshop for beads pwoton at Dabaa. It was subsequently equipped with
grinding and polishing machines. At Asuofia- Asagdhere is a factory built for the local co-operatbead
manufacturing and marketing society. This was guby 3F". December Women’s Movement and the African
Development Fund. The facility was equipped withmeomodest raw- material processing and finishing
machinery. It was meant to enhance production g increase production and the quality of theymt. It
was also to cut down the drudgery and painstakinoggsses involved and to provide a more decentingrk
environment. Currently all these facilities are fuattion for lack of maintenance. The glass beaddyction in
Ashanti as at now is marked by the use of old pctidn techniques and obsolete equipment, lower yartioh
capacity, wasteful and time consuming processes r&sult of all these is the high cost of productimaking it
extremely difficult for producers to compete favabie in both the local and international markets.

3.4. Slow Adaptation to Modern Designs and Technology.

The glass bead artists and bead production in geaee slow in adapting to latest bead designs o
methods, innovative and new technological procesdes glass bead industry has been in the handklefly,
majority of whom are literate and preliterate. THagked the capacity to seek for the latest infarmmaon
contemporary bead industry. This category of predsiare also unable to take advantage of intemreltizead
networking and exchange of ideas. The glass beadlpers and designers of Ashanti have remaineufditio
the old technology of the conventional powder glasads with mould-formed design. They also failedake
advantage of the exploits of translucent and pdib&ads which their Krobo counterpacts have fulhpraced.
With the gradual shift to painted beads and othessgbead forms, the Krobo beads artists are ttemsig and
sustaining their profession with new product inrtawa and exploration of new marketing strategiehe T
painted bead design has several advantages ovandhél filled glass beads. It could be produced muc
quicker, and does not require extensive appreiiipesotts (2014) describes painted beads desigragisng
more significant appeal and best suited to meetlloeeds for affordable version of heirloom tradgsads.
Confirming the present status of the two predontimgaiss beads production centres in Ghana (Sosiiféb;
Lamb1976; Kalous 1979; Johnson1979; Francis,Jr,1993; Haigh 1991), as cited in Gotts noted thatndu
the twentieth century, powder glass beadmakingrmecozentered in Ghana’'s Krobo and Ashanti areas tivéth
Krobo beads artists eventually becoming the prin@oducers and innovators in powder glass beadslsiWh
Ashanti beadmaking is on a downwards trend, Krodeadhindustry is sturdily developing. They have targd
to practice and refine the beadmaking arts witteitive forms of glass beads. Their exploits on feairand
translucent beads have saved the industry fronindeclhese new forms of glass beads are becomipglgo
and dominating the local market, featuring promtheim the tourist and export trade.

3.5 Marketing | ssues.

Apart from production issues, the study also resg¢ad number of marketing related challenges, hanger
development of beadmaking in Ashanti. The bead etarkGhana is characterized by a wide range obntegl
beads offering very stiff competition to the lodasads. These beads come in all sizes, shapesrsaad
materials ranging from plastics, metal, glass aamikd found objects. The imported beads in thellowkets
are much smaller, smoother with better finishingl avell packaged. Noticeable features of these mepo
beads are its smaller sizes and lighter weight eoetpto the powder glass beads with mould-formesigde
The bigger size of the local bead is a technicallehge linked to the creating of holes in glasadseof mould-
formed design. Another marketing issues advers#isciing Ashanti beads production is less patronhge
traditional trade partners from West African coigdr Ashanti region in the past had a very largedbmarket
that attracted numerous customers from neighbowtmtries such as Mali, Burkina Faso, Nigeria @ude
d’lvoire as well Europe and America. In the past tverseas traders highly patronized glass bead$hwias
regarded as authentic and durable. This probabdpeage them to concentrate on producing the sddhe o
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powder glass mould-form beads. Currently the denfandjlass beads is shifting to the new translucerd
painted beads which have been embraced by bothdondahe international export market.

3.6. Current Fashion among L adies

The current fashion among ladies is related tosthes of glass beads. It is fashionable these fdayGhanaian
ladies to wear tight dresses. This has influenteidt tpreference for smaller beads around wastepdhisted

earlier the local glass beads are relatively bigget heavier which show through skin tight ladiessd. These
kinds of ladies dresses make no room for localsgteeads and contributing to poor patronage.

3.7. The Abolition of Some Traditional Cultural Practices.
It is also strongly believed that the abolitionsmime traditional cultural practices as a resultnofiernization,
education and missionization has contributed tor gpadronage and usage of beads. There were sorugatul
practices that patronized and promoted the prodiiaf glass beads in Ashanti in the past. One sthble
cultural practice isBragoro, a puberty rites which marks the transition fromltgiod to adulthood. The
celebration ofBragoro in the past was characterized by elaborate deooraf the initiates with beads. This
cultural practice propelled families to acquire arghsure a large collection and display of hemmdmeads. With
the abolition of this initiation rites in Ashanthe Krobos on the other hand have been able taisustsimilar
cultural practice known aBipo. Though it is continually undergoing changes, bag ktood the test of time.
Data gathered indicates that most people beli®ipd has sustained bead production in Krobo land. Andaa
(2006) maintains the growth of the artistic glasadindustry in Kroboland is as a result of thelogdtion of a
special cult ceremonipo. One important feature &ipo celebration is the massive use of beads in dengrat
the initiates and exhibition of heirloom of beautifand colourful beads. Wilson (2004) emphasizes th
significance and usage of beads in Krobo ritesasspge and indicates it is the most well-known lvesaking
occasion of any ethnic group in Ghana. The oth#uml practice that stimulated the production eads in the
past was the traditional Ashanti outdooring cereyndrhis cultural practice was celebrated to honeamen
who have delivered. The newly mother is outdooreth wlaborate decoration of beads and showcase of
heirloom beads. The rich display of beads indicahes status of the new mothers and their familreshie
communities. This cultural practice is fast fadwffespecially in the urban communities. This anangnother
cultural practices sought to promote the growthlass bead production in Ashanti in the past.

Finally, religion has also contributed significantb the decline of glass beads production in Athan
Some religious faith forbid usage of beads thedibgouraging members from patronizing beads. Thszalso
some beliefs linking beads to spiritism and witetficrThis has led to significant reduction of hednn beads in
Ashanti. Again some overly zealous Christian’s fgnmembers are made to believe that heirloom beads
associated with witchcraft prompting members tondloa or destroy their treasured beads collection.

4. Conclusion

This study was intended to investigate the dedinglass beads heritage and beadmaking arts inndistegion
of Ghanaian. It is clear from the study that thigque art is fast declining and if left unattendedAshanti and
Ghana as a whole will lose completely a rich caltureritage and an enviable status. An ancient ¢haf
UNESCO recognizes and supports as traditionalstrefhship, under the initiatives for safeguardirtgrigible
cultural heritage. The decline is attributablelte fact that for considerable period of time, thesg beadmaking
arts in Ashanti has not seen much significant charglass bead artists have remained faithful to dlde
production techniques. They have used the samaitpes, equipment and old designs. The glass beadtry
has for a long time focused on mould-form desigthwitle or no change to other forms of bead desigch as
painted glass beads. These new forms of bead deaignbeen embraced by the Krobo who and are sngéll
its production. They have succeeded in develoging & level that is gaining much recognition andeptance
by both Ghanaian and foreign consumers. It is tread in beadmaking that has led to the survival an
tremendous growth of the industry in Krobo.

5. Recommendations
On the basis of the findings of this study it iggested that the decline of glass beads industAsianti could
be salvaged through the following ways. Introduttdf the use of simple modern tools and equiprmeiht
enhanced glass beads production. The use of siemeefficient machinery, well design kilns and bett
working environment will increase productivity, tea the risk, and tedious nature associated withldro
formed bead design.

The youth should be encouraged and motivated ilatssgpeads industry. They could be taken through
a well-structured apprenticeship schemes spedificdsign for glass beads production. Selection thiese
programmes should be based on interest and théivergzotential of the youth. Such youth will be teet
positioned to inject new ideas into beadmaking.
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To ensure good health and safety of beads produens must be educated on the harmful effects of
the toxic materials, the poor working environment which they operate. Consequently they could be
encouraged to use appropriate protective clothimbeanploy the best and safe workshop practices.

There is the need for change from the centuriedeliimaking techniques (mould-form glass design)
to current glass bead design forms and producéohniques. In this direction, focus should be amgtucent,
painted beads and others which have much contemyploek and greater demand. These new glass beagnde
forms are now becoming popular, much easier, quiek& economical to produce. Again, these new beads
design forms offer greater freedom of creativityhte beadmaking artists.

On the question of poor patronage of glass beadsrasult of abolition of some cultural practicas i
Ashanti, beadmaking artists should focus on inriomaand exploration of new bead designs. They male to
diversify their designs and create new ones wheageigoes beyond body adornment. In this wise nhakidg
artists should create bead designs that could serweixed media for other contemporary artisticdpats. Such
products may include chandeliers, bedside lampsdleaholders and some fashion accessories like, bags
sandals, belts and many more.

The surviving glass beadmaking communities in Ashiiice Daaba, Asuofia Asamang and Atwima
Akropong should be supported in a bid to revive smstain the industry. These communities shoulddsned
up with modern facilities that will position beadkirag art and bead heritage as destination for calltiourism.

As in the case of Bonwire and Ahwia all of Ashameijion where kente weaving and wood carving regpaygt
are known worldwide for its tourists attractions.

Beads producers, designers and traders should wmether to form Bead Manufacturing Associations
and the existing ones like the Asuofia Asamang Qerative Beads Manufacturing and Marketing Society
should be revived and strengthened. It is throhgke association that they will be able to elmitdupport from
both technical and financial institutions. Throwifonger and vibrant associations, beads produd#nse able
to intensify their collaboration with some non- gowmental organizations notably Aid to Artisans,aGh
(ATAG).This organization among others is known &vé assisted beads artists in the past in upgratig
skills of beads artists. Forging stronger collatiorawith such organization, the local beads predsistand to
benefit in the areas of product development, bgsimeanagement and access to new local and intarahti
markets.
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