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Abstract

The study sought to identify the changing trenddrigssing among Ghanaian youth and assess thetsfdbe
Ghanaian textile industry on her dress culture. Sjopnaire, personal communications and observatiere
used in collecting the needed data for the studyutthout the country including rural, semi-urbam amban
areas. Descriptive research methodology was ulilizéh the focus population consisting of generedsd
fashion consumers, students, fashion designelsrsi@eamstresses, cultural officers, traditiorddidfs and
elders) and religious authorities from across Ghaha study revealed that appropriate dressingematratic
Ghana is dressing without breaching constitutidib&irties. It was also found that Ghanaian femalesgoing
wayward in their current dress styles while the enahre generally not. The textile industry have luad
positive impacts on the socio-cultural and econowetibeing of Ghanaians as a result not meetingddraand
of most preferred and needed ready-to-wear clothgugssories and dress styles. It is recommehadédhana
must train more creative fashion designers, consadeendments of her dress fashion laws, policies an
practices, as well as reposition her textile mactuféng industries to venture into producing, pisirg and
finishing of her textile raw materials to satisfical and global demands.

Keywords: appropriate dress, dress code, fashion, constitaitiderties

Background to the Study

The controversy over what is considered as culjusdceptable way of dressing has a pre-colonidl post-
colonial history, and has generated a public dissmand a seemingly national problem even aftersBrrule
up till now. The notion has translated into a stmaf is sung on the lips of almost every adult im bomes.
Government officials, traditional authorities (Clisieand elders), religious leaders and the rank filed
continuously lash Ghanaians of today as going wagwa their modern dress culture anytime they mahat
podium. It began through long distance trade, dtat@ation and the spread of both Islam and Clanéty. The
very first 1898 — 99 Annual Report on the North@erritories by the British, according to Allman (29 p.
146), describes “the frontier as being composeti@i who naked savage-dom was by-word of contemphgm
the more civilised inhabitants of Mampurusi towns.”

There are scenarios where a group of people whoestéo have puritanical streak do not approve dring
dresses they consider immoral. These people soeen to the extent of stripping people naked erstreet,
hooting and waging verbal assault on wearers. Tdmy for the constant dependence on existing cddglstyles
with the believe that their usage would leagptesumably more pristine and homogeneous worldhah vein
new trends in dress adornment that were not pettiny the Ghanaian ancestry are considered inirfical
societal consumption. These occasional unwarrahgggpenings readily bring to mind some paramount
guestions: What is the right Ghanaian traditionalywf dressing? Are Ghanaians adulterating thdiue by
the way they dress? This study, therefore, attetodiad answers to these and other related questio

The result of the study will be very helpful to Gl#ns across the length and breadth of the cotmtkpow
whether or not they are going wayward in their entrway of dressing. It will also help the nationbiettering
the textile industry through the production of fiabrand dress styles that meet the demand of Glramai

Purpose of the Study

The study sought to find the views of general drésshion consumers, students, fashion designers,
tailors/seamstresses, cultural officers, traditioaad religious authorities from across Ghana toedain
whether or not young and adult Ghanaian are drgdsynculturally acceptable standards in their auridress
styles. It also aimed at assessing the impacteo@ifianaian textile industry on the dress cultur@lminaians.

Research Questions
e What is the appropriate Ghanaian mode of dressing?
* What are the impacts of Ghana'’s textile industrytendress culture of her people?
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Research Design

Descriptive research methodology was utilized iis $tudy that surveyed general dress fashion coesym
students, fashion designers, cultural officers aditional authorities from across Ghana. Its esagthis study
allowed for detailed description and exploratiorttod relationships between the past and curremsisdreltural
epochs of Ghana’s historgpntributed to the generalization in dress fasliehaviour that provided better in-
depth understanding of the current fashions baseglhich possible future predictions and decisiosseamade.

Research Instrument

Data collection instruments employed in gatherihg tdata were questionnaire, unstructured interviews
documentary review and observation. The multiptict instruments used allowed for the triangulatafrdata
gathered in a more reliable manner for generatigh bonfidence in making generalizations for the@udation
from the findings.

Both open-ended and closed-ended types of quesiienoonstruction were combined in preparing teeng.
The open-ended type of items numbered nine (9)evthi close-ended type was thirty-five (35) inchgdiYes’
and ‘No’ questions. The use of both open-ended donded-ended items were aimed at eliciting both
quantitative and qualitative data. Respondents dathance in stating their opinions, offer suggesticand
developed themes that might trigger future resetimafugh the inclusion of the items in open-endedat.

Population, Sample and Technique

The researchers zoned Ghana into two — the soudmemorthern zones. The southern zone includedt&re
Accra, Central, Western, Eastern, Volta, Ashanti Brong-Ahafo Regions while the northern zone waslenup
of the Northern, Upper East and Upper West Regidhis was aimed at gathering representative datzssacthe
country to get a through reflection of major dretsdes within these zones.

A weighted proportionate stratified sampling wasdigncluding participants from both northern andthern
zones of Ghana represented in each stratum undeacttessible population. A total of 246 randomleced
subjects from the population formed the sampldHerstudy. The sample represents 30% of the eattressible
population (30% of each stratum: A, B, C) ensuthmgt subjects from each stratum were included.

The accessible population for the study consist&826 subjects in the three broad strata indichttdw.

Stratum A — traditional (chiefs and elders), religious authest cultural officers - 160
Stratum B — fashion designers, tailors/seamstress - 140
Stratum C — students and other dress fashion consumers - 520

Data Collection Procedure

Of the two-hundred and forty-six (246) questionesjrtwo-hundred were administered personally by the
researchers to help resolve any problems which tragke. Respondents were not prevented from gkippi
items on the questionnaire they did not want tov@nsThese steps were taken to insure that res@aotbcols
were adhered to. The remaining forty-six items wseat through the mail with self-addressed envelope
attached. Three (3) out of the forty-six questiorengosted were irretrievable bringing the ovetalial of
retrieved questionnaire to two-hundred and fortg¢h(243) representing 98.78% of the sampled aibtess
population. Respondents whose questionnaires weikednwere given two to seven weeks to complete the
questionnaire. The administration of the questimentok into consideration and favoured more @& thban
centres as compared to the rural areas since fasitkle down from urban to the rural.

Data Analysis Plan

Data provided by respondents on closed-ended i(gunsstionnaire) were coded for computer entry ih®
SPSS database to check for accuracy. Data analyass done using SPSS software. Content analysis
methodology was used in analyzing open-ended regsointom respondents as suggested by Krathwohi{199
Responses were grouped under topical headings¢ontiae trends and frequencies. Descriptive stegistere
used to summarize analyses of grouped responses.Likkrt categories of ‘Strongly Disagree’ (SD) and
‘Disagree’ (D) were summed up in one category duthé commonness of expressed views while categofie
‘Strongly Agree’ (SA) and ‘Agree’ received similaeatment. The ‘Undecided’ (U) category was coléahs

Results and Discussion
The discussion of the results has been presentggtisially in addressing the research questionggamaped to
reflect the topical issues identified in the study.
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What is the appropriate Ghanaian mode of dressing?

Today's dress fashion is a mixture of the indigenand the contemporary ones which begets modess dre
fashion. Styles are borrowed from both local anmbgl repertoire. For instance the Akans often tseword
‘Akataasia’ in reference to a lady and in anothemse to mean an appropriately dressed lady. To,tadady
must not expose certain parts of the body, andrfailo comply by that is tantamount to indecenssirgy. What
is considered appropriate dressing in a particaldture might seem inappropriate to the other ddimgnon
one’s ethnic orientation, religious background gmdsonal beliefs. When respondents were askedetutifd
what constitute appropriate dressing in Ghanaidturey 69.03% of the responses to this item (tHiintg)
‘strongly disagreed’ or ‘disagreed, 3.39% were ‘ecided’ and 28.39% ‘strongly agreed’ or ‘agreed'the
statement that one of the markers of appropriatg @fadressing is dressing to cover all parts of tioely
considered to be shameful (Table 1a). Two-hundredl thirty-six respondents answered this item. Aatge
number of respondents were not in agreement wehstatement perhaps because of the relativistioranaf
what constitutes appropriate dressing in the Glaanaociety. Besides, the occasion one may be attpred
well as individual’s instinct about what is appriagpe influence what to wear to suit an occasion.

Table 1a: Respondents Views on Covering All Partsf éthe Body Considered Shameful

Category Frequency rcBetage
SD 116 49.96

D 45 19.07

U 8 3.39

SA 41 17.37

A 26 11.02
Total 236 100

Dress styles keep evolving but some are just fddkevhe ones which remain in the system for ldngetset the
trend. This evolution calls for latest dress styileat flood the market. Out of the two-hundred #ridy-five
who responded, 59.58% ‘strongly disagreed’ or ‘gisad’ that wearing the latest dress styles canstit
appropriate dressing, 9.36% were ‘undecided’ arlgl 8h.07% ‘strongly agreed’ or ‘agreed’ wearing théest
dress styles constitute appropriate dressing (Tabje The overwhelming dissenting opinion on wegrihe
latest dress style to qualify for appropriate dregby respondents confirms that not all latessdrgtyles may
be patronized by the society.

Table 1b: Respondents’ Views on Wearing the Latefdress Styles

Category frequency ergentage
SD 61 25.96

D 79 3.82

U 22 9.36

SA 30 12.77

A 43 18.30

Total 235 010

Out of the 237 responses, 43.89% (104) ‘strongbagtieed’ or ‘disagreed’ that wearing purely tradiéil dress
styles is one of the answers to appropriate drgs€if92% were ‘undecided’ but 48.1% ‘strongly agies

‘agreed’ that donning purely traditional dress esytonstitute appropriate dressing in GhanaiareulfTable
1c). As society develops dress styles changesit@sweed. In this sense wearing only traditionaisd styles
that were handed down from one’s ancestry but doneet the dressing need of today becomes olddiasti

The continuous use of such old fashion dress styldsout any modification stifles creativity in di® styles
production. Again, societies that do not develog lanild on what is handed down retrogress instead.

Table 1c: Respondents’ Views on Wearing Purely Traitional Dress Styles

Category Frequency rcBetage
SD 29 12.24

D 75 31.65

U 19 8.02

SA 45 18.99

A 69 29.11

Total 237 001
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Almost a third (59.49%) of the 232 responses ‘sitpmlisagreed’ or ‘disagreed’ that choosing dragkes that
are patronized by many (Table 1d) mean dressingoapptely. A little over tenth (10.78%) remained
‘undecided’ with 29.74% who ‘strongly agreed’ ogtaed’. Choosing dress styles patronized by mamg chot
mean dressing appropriately unless it does not fleeifundamental laws of the land. Many can bhtrifjthey

go according to the constitution of Ghana that gas¢he rights of the individual in the society.

Table 1d: Respondents’ Views on Wearing Dress StydPatronized by Many

Category Frequency Percentage
SD 46 19.83
D 92 39.66
u 25 10.78
SA 24 10.34
A 45 19.40
Total 232 100

An inappropriate dress remains so no matter itgiorivhether foreign or local. In answering this,.Z80%6

‘strongly disagreed’ or ‘disagreed’, 10.34% werendecided’ and 58.19% respectively ‘strongly agread’
‘agreed’ to the statement that wearing locally miemt clothes/dress styles constitute appropriassidrg (Table
le). A greater percentage of the respondents (%8.1%re in agreement to the statement due to tttethiat

patronizing locally manufactured dress styles athes provides foreign exchange, creates employaedt
deepens national pride and prestige. However, tbsy sight of the fact that an inappropriate dréss
inappropriate no matter its source.

Table 1le: Respondents’ Views on Wearing Locally Prhuced Dress Styles

Category Frequency Betage
SD 22 9.48

D 51 21.98

U 24 10.34
SA 51 21.98

A 84 36.21
Total 232 100

Two-hundred and thirty (230) responses were rededvethis sub-item. Eighty respondents represer&h@8%
‘strongly disagreed’ or ‘disagreed’ that donningesbes that are worn during traditional festivitéemnote
appropriate dressing. Interestingly this sub-iteeaneagated greater number of ‘undecided’ respond@ht£5%)
amongst this type of items in the entire study (@dlf). A possible reason could be that some efdresses
worn on traditional festivities may be inappropeian that they may expose parts of the body whaatiesies
frown at when uncovered through dressing. Alimobkial of the respondents (49.57%) believed that dann
dresses that are worn during traditional festisitimmply appropriate dressing. The psychology behimd
thinking is that, such dresses are purpose-drivehase therefore worn on specific socio-culturad agligious
occasions. For example, if a priestess dress basted it is unlikely to be labeled inappropriaténgecent in
the eye of the society, maybe because that washatwvn by the ancestors.

Table 1f: Respondents’ Views on Wearing Dress StyddJsed during Traditional Festivities

Category Frequency Percentage
SD 30 13.04
D 50 21.74
U 36 15.65

SA 33 14.35
A 81 35.22
Total 230 100

A dress may or may not be tight-fitting but maydomsidered inappropriate in the eye of the soc@®gnerally,
whether a dress is tight-fitting or not the sociséems to consider which part(s) of the body a evelaiay be
exposing and the expressive non-verbal sexual apeaht be eliciting. Based on these society mayceive
such a dressing as inappropriate. Despite the inegaicietal perception, the most important fasttiether that
dressing thrives on indecent exposure or not alé speby the constitution. Of the two-hundred ahulty-six
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respondents, 35.59% ‘strongly disagreed’ or ‘disadt that wearing clothes that are not tight-fiticonstitute
appropriate dressing, 8.47% were ‘undecided’ whitsdjority (55.93%) ‘strongly agreed’ or ‘agreed’ath
wearing dress styles that are not tight-fittingriscessarily a guarantee of appropriate or degessihg (Table

19).

Table 1g: Respondents’ Views on Wearing Dress Stg¢hat are not Tight-fitting
Category Frequency Pelagat
SD 35 14.83

D 49 0.26

U 20 8.47

SA 56 3.23

A 76 32.20
Total 236 100

What is considered modest or morally upright byagtipular ethnic culture or society might be immsidi® the
other, in terms of dressing. The underlining facthat one must cover his/her body according tostieally
accepted standard of the Ghanaian society withoeadhing the constitutional liberties. Majority tie
respondents (80.43%) ‘strongly agreed’ or ‘agrebdt appropriate dressing is dressing in conforrtotythe
moral standard of the society. Their views cementf&V(1989) and Kudjoe's assertion that dress, hdret
collectivistic or individualistic must be in lineithr the moral standard of the society. Twenty-t@spondents
corresponding to 9.57% were ‘undecided’ with ahgii0%) who ‘strongly disagreed’ or ‘disagreed’lffealh)

Table 1h: Respondents’ Views on Dressing in Confority with Societal Moral Standard

Category Frequency P etz
SD 8 3.48

D 15 6.52

U 22 9.57

SA 101 43.91

A 84 36.52
Total 230 100

In a democratic society like Ghana, the rights aodstitutional liberties are held in high esteermyA
encroachment on such rights and freedoms areawtefl with impunity. The Criminal Code (1960, A&, 2ub-
section 25) of Ghana describes indecent exposuaagsdy who “willfully and indecently exposes bisrson
in any public place or in view thereof, or expob&sperson in any place with intent to insult aeygon”. When
the dress of a wearer does not go contrary toldlisthen s/he is at liberty to wear anything gghefers. Two-
hundred and twenty-six (226) responses were rededre the last sub-item under item thirty-five. st
61.07% ‘strongly agreed’ or ‘agreed’ that wearimgsd styles that do not infringe on constitutiolifaérties
constitute appropriate dressing whilst 25.67% tagitg disagreed’ or ‘disagreed’ with 13.27% beingdecided’
(Table 1i). Considering the weighting of the resgsto this sub-item, it could be deduced that ¢ulturally
diverse society like Ghana, dressing devoid of tw®nal breaches constitute appropriate dressing

Table 1i: Respondents’ Views on Dressing in Confority with Constitutional Liberties

Category Frequency Pratiange
SD 23 10.18

D 35 15.49

U 30 13.27
SA 55 24.34

A 83 36.73
Total 226 100

Respondents were asked to enumerate part(s) diatle which they considered to be private/shamenfd a
should not be exposed. Content analysis of thism-@meled item response consisting of item thirtyssas
responded by 236 respondents and produced 8 afrélas lbody they considered to be shameful. The comm
response was the sexual organ (100%) of both séol&syed by female breast (86.86%), buttocks (226},
thighs of young and adult female (39.83%) and stdm@3.30%). Others include the waist (22.88%) stloé
men (8.47%) and the naval (5.50%). Agreeably, #ual organs of young and adult male and female hav
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instinctual shameful attribute since time immempaen in biblical mythological narrative. Onetb& natural
reasons for covering parts of the body associatddreproduction is that they have no public fuant{Horvart,
2012) and should be reserved for prudent discrefiimacy and privacy of matrimonial life. For dhe
respondents to accept this social construct demaiastheir awareness to their social environmentfrican
Art of which Ghana is no exception, the breast @redbuttocks include what constitute symbol ofiligyt This
social ideology might have had strongly influenge tbe responses of the respondents. Though matteof
respondents agreed that the breast is a shamefubfpthe body, till today, the breasts of teenggés become
public spectacles during puberty rites among theblis in the Eastern Region of Ghana. Apart from the
aforementioned cultural event, it could be obsertted many young females attractively heap the#abt in
bras with some parts partially exposed in a way thaght attract will-be-suitors. Whether or notghéct
constitutes indecent exposure is the prerogativeeaafmpetent court of jurisdiction of Ghana.

Ethnic plurality in the Ghanaian society has bethesh a legacy of myriad ethnic dress styles. Thethaic
dresses were the relic of our ancestry and are wsd as point of reference when talking about dade
dressing. Of the 228 responses gathered from iténty-seven, 21% said all Ghanaian traditional drstyles
irrespective of the part(s) of the body they mapase are decent with 78.51% not in agreement to Ttnés
may mean that when it comes to the issue of indedrssing, some ethnic or traditional dresses aaha
exempted.

Item thirty-eight asked if dress styles that do infringe on constitutional liberties (freedom afdsing) should
be maintained and encouraged. Two-hundred ang-thwd responses were received out of which 51.2@#b s
‘Yes’ with 48.27% saying ‘No’. Majority of respondis were in favour of the item in that failure by a
democratic society like Ghana to disallow freeddndi@ss styles that do not breach constitutiorgtitd and
freedoms would tantamount to overthrow of her owamstitution. This popular opinion by respondersts i
directly in-line with UNESCOQO’s (1982) definition ofulture that hammers on rights and freedoms of the
individuals. One-hundred and twelve (112) respotxient of 120 who answered ‘Yes’ gave reasonsHeirt
answers. Content analysis of the reasons advantddvour of the ‘Yes’ responses pointed out tha th
maintenance and encouragement of freedom of deesisiapens respect for individualistic dressing 18%),
helps in preserving Ghanaian dress culture (18.8p¥6)motes fashionably decent and affordable dsgdes
(31.25%) thereby attracting more dress fashion wmess (4.46%). Eighty-five (85) respondents prodide
reasons for responding ‘No’ to the item. In théaw, should freedom of dressing be encouraged@aidtained
as existing currently, sexual moral decadence diotyirape would continuously escalate (67.05%ilit lead

to deterioration of Ghanaian culture (17.65%), eadse abuse of dress fashion rights and freedbhigt0b) as
well as attract negative perception from obser{@i52%).

To ascertain whether or not Ghanaian males andlésnzae going wayward in their current way of diregs
item thirty-nine focused on that premise. Two hwadrand thirty-eight respondents answered the item
comprising of 95 (39.91%) females and 143 (60.088a)es. Males and females dress differently, seir th
responses were grouped in order to reflect théfierdnces in dressing. Of the female respondehts 9% said
‘No’ the females are not going wayward in theirremt dress styles because their styles reflect motiime
fashion and demonstrate respect for individualistiess style agenda. However, 84.21% comprising
overwhelming majority of the female respondentsadrthat Ghanaian females are totally going wayvimard
their current dress styles as represented in Pat@h One of the reasons given for that resporesethat they
dressed in ways that expose certain sensitive pétets of their bodies to lure men (78.02%) whicbaading to
them is one of the causes of rape. Another reagantiat the current female dress styles copy hiiddéstern
dress culture which is ‘unGhanaian’ for that matter
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Hyes

Hno

Pie Chart 1: Female Response on Wayward Feminine Bssing

Of the 143 male respondents, 39.99% said ‘Yes'icatithg that the males are going wayward in theirent
dress styles while majority (60.01%) answered ‘Momean that the males are not going wayward imgesf
dress fashiofiPie chart 2).Like one of the reasons given by the female respotsj the male respondents, who
opted for the ‘Yes' response accused the maledsof @opying Western styles blindly (82%) while tino’
responses assigned reasons that current dress sigke them appear simple, fashionable and snidrt w
confidence and comfort (71.03%).

Hyes Hno

Pie Chart 2: Male Response on Wayward Masculine Dssing

What are the impacts of Ghana’s textile industry t¢ime dress culture of her people?

Section six, is the last section and consists\a fiems — starting from item forty to forty-fout.assesses the
impacts of the Ghanaian textile industry on herssreulture. Under item forty, 56.22% were of thewithat
Ghanaian textile manufacturers are meeting the ddnad the local consumers, whilst 43.78% were italto
disagreement to that assertion. As a follow uphto‘No’ response, item forty-two demanded suggastimom
respondents in rectifying the situation of not nmegethe demand of the consumers. Respondents sedgbsit
Ghanaian textile manufacturers must study the ourdeess fashion trend and produce lightweight i€abr
(56.4%) and less costly ready-to-wear fabrics (Z&B Item forty-two seek to find respondents’ reesdor
saying ‘Yes' in item number forty. As displayed Rie Chart 3, respondents were of the view thatllpca
manufactured fabrics are expensive (58.27%), haver finishing and quality (70.93%). Besides, local
manufacturers do not produce lightweight fabricsmaking clothing accessories such as braziers,igsant
singlets, socks and handkerchiefs (34.64%). Othasans were that the importation of ready-to-weat a
second-hand clothing into the country (44.35%) a#l @s poor packaging by local manufacturers addhé
low patronage of local textiles.
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B Locally manufactured fabrics
are expensive

B Poor finishing and quality of
local fabrics

Donot produce lightweight
fabrics in making clothing
accessories

® [mportation of ready to wear
and second hand clothing

= Poor packaging by local
manufacturers

Pic Chart 3: Respondents’ Opinion on Low Patronagef Local Textiles

Throughout history, sartorial dexterity and displayone of the ways countries announce their prenta in
dress cultural modernity. Fashion designers haem lbee pacesetters in dress fashion. They bringewtirtely
new dress styles or sometimes produce rebelliouifivation (Jones, 1995) of existing ones. These agy/les

or modifications become trends or fads. Trainingashion designers is, therefore, important in @®naian
society. Item number forty-three inquired from resgents if there is a need to train more fashigigiers to
produce dress styles that meet the current demdmdshundred and thirty responses were receivedobut
which 92.17% expressed the need for training fasHesigners while 7.83% declined. In analyzingdbetent

of the given reasons in support of the idea expdead key points. Respondents said training moshifm
designers creates employment (60.89%) generatemimc(85.43%), help in the production of creatively
fashionable dresses that are smart (81.09%), peodteferred dress styles of the society (56.12%)els as
curtailing the importation of ready-to-wear and aet-hand clothing (51.05%). That notwithstandinggson
given for saying the ‘No’ was that there are enotaghion designers. If the Akan popular adage “Nidow
nng nkwan’ that literally translates “More fish/meated not spoil a soup” is anything to go by, theaintng
more creative and hardworking fashion designers ldvaxpand the Ghana dress fashion industry with
interesting designs, produce more dress fashidm lagial content and or blend with other foreignfeneed ones.
Provided the kind of training would result in prethg forward-looking dress fashion designers witlviable
entrepreneurial character and ingenious designk witt mere symbolic representation but with higld an
fashionable aesthetic appeal. In this regard tlfieskion designers would be empowered to sew theialff
uniform for security agencies, and perform othetosal tasks rather than the current situation nehibey are
sewn overseas.

Iltem number forty-four was geared towards findilg theed for local textile manufacturers to divertoi
producing lightweight fabrics for the manufactufectothing accessories such as braziers, pantagjeliners,
diapers, singlets, socks and handkerchiefs. Acogrth the Maslow’s theory of needs (as cited inuABroni,
2004), clothing is one of the basic needs of l@m nativity to the grave, everyone uses clotliogessories in
one way or the other. Bearing in mind the fact thatry Ghanaian makes use of these clothing aciessthe
Ghana textile industry should be repositioned tisfathat unavoidable fashion need, instead ofcdbestant
importation of almost all clothing accessories (sas braziers, panties, pantie liners, diaperglets socks and
handkerchiefs). Lots of money which the nation dtato get from producing and selling such clothioghe
people of Ghana are lost considering the importd®fextiles and apparel that were pegged respdgtat 8.87
million US dollars, 12.73 million US dollars and.4& million US dollars in 2000, 2002 and 2004 (Alata
2010). China’s share as a percentage of totalesxtiade in Ghana from 2000 to 2006 increased fbout 17
to almost 30 percent (Institute of Statistical, i@band Economic Research, 2008), gradually disptpend
leading to the total collapse of the Ghanaian ddiméextile industry. The implication is that forh@na, a
country formally with over forty vibrant textile mafacturing industries in the last two decades @lath, 2010)
to be still importing most of her textile needssiglaring sign of retrogression in her textilevelepment.

Out of the total of 230 responses on this item, @&freed that Ghana should diversify into the prtédacuch



Arts and Design Studies www.iiste.org
ISSN 2224-6061 (Paper) ISSN 2225-059X (Online) JLLET |

Vol.20, 2014 NSTe

clothing accessories while the remaining 2% alse ge need for that but with the condition thatpticing
should be at par or below the imported foreign ohesictual fact, all respondents agreed that tieetke need
to diversify into producing our needed clothing essories. The reasons given by respondents werd thid
generate income (87%); create jobs (90.67%); duthieir importation (75.3%); and instill nationatige in
wearing those (55.1%). Gereffi and Memedovic (20&3kited in Morris and Barnes (2009) admit thaththg
and textiles have been the source of rapid expdriddustrialization in a number of countries. B02, global
clothing and textiles exports remained one of tloeldls most traded manufactured products (Morri8&rnes,
2009). The nation must in line with this strong ifee opinion revamp the textile manufacturing isthy.

Conclusions

Appropriate dressing in ethnic pluralistic natidkel Ghana, is dressing in tune with moral standsrdociety
without flouting constitutional liberties. Both e&flc and modern dresses are culprits of indecerssirg since
both may expose parts such as breasts, stomaghsthnd naval. Ghanaian females are going waywatfaeir
current dress styles but that of the males is gdlgemot the case. The Ghanaian textile industryntains low
positive impact on her dress culture since moghaig accessories and fashionable dress stylesrperted
ready-to-wear or second-hand products from the WEsése imported ones are even cheaper and highly
patronized.
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