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Abstract
In recent decades, critical geopolitics has workedchieve a proper understanding of the conditmesailing
in the world by common discourse analysis alondnpitwer relations. One of the areas taken intoidenation
seriously by the critical geopolitical is the mediéedia, due to its function in issues related dfi power and
common discourse in geopolitics and soft power thasability to influence the prevailing trends inhtic
opinion through influencing on audiences and cgimginformation.
Various media are widely used to enhance theenfte and expansion of soft power and also strenigte¢he
function of hard power by the states and especitily world major powers like the United States of
America. One of the Media that has been utilizetgosisly to present an acceptable and also infialepicture
of states is cinema. In critical geopolitical persiive, capabilities that cinema provides to repne different
real and imaginative narratives and also its emt@rtg and attractive nature for people lead toresgnt
different functions than news media represent efrtbelves.

One of the functions is to use cinema toes@nt the hard power in order to convince citizemsto convey
the message of threats to enemies. As in 20XBpiie "Zero Dark Thirty" the hard power of the WadtStates
in the fight against terrorism was representeds Bhuidy intends to use the discourse analysiseofiltin "Zero
Dark Thirty" in responding to this question whag imediating functions of cinema are in represestatif hard
power.

Keywords: Media, cinema, representation, hard power, softgoo

1. Introduction

Countries throughout the history utilized igas tools and methods to expand their influerce power
level. Levels and scope of application of tools degloyment of methods in different times, varisitsations
and groups that are going to affect it are differen

What its importance has not forgotten isliaed power scope of function to consolidate powet gain an
advantage over geopolitical competitors. Neverggeldne functions of "soft power" should not be igmbin
influencing public opinion, because it would beeatd reduce the financial, human, operational andt... of
countries to develop national strength significant!
Due to its entertaining functions, and relativelimjness the citizens of the various countries haweard it, in
this scope, media and among media cinema has thtenti@al to influence public opinion in different
geographical scale and in terms of time short tnchlong term.
In the development of soft power, the increasenfluénce on citizens who live in geographical afeaging the
geopolitical importance is one of the main targBise to the fact that cinema largely represents th
geographical areas and historical events affedtieggeographical environment, it is necessary treme the
series of functions of cinema arguable in the scop¢he concept of soft power. Within the framework
widespread studies have been done by differemaresers so far to explain the method of functignir
cinema in increasing the soft power and influenciitizens, however, one of the issues that recelesd
attention is clarifying the medium role of Cinemma means to 'represent the hard power' withrtbeg. This
research seeks to review the movie "Zero Dark Yhif2012) and its simultaneous and paradoxical tionc
in 'soft power' and 'representation of hard powsirig the critical geopolitics analysis.
2. Research Questions

2.1 Main Question

*  Why using soft power of media is done to reprelsard power?

2.2Secondary Question

* In the movie "Zero Dark Thirty," what aspects céfthpower" are represented?

* Using cinema to represent hard power in the mo¥ierd Dark Thirty" influences which groups?
3. Resear ch M ethodology

In this study, we will rely on library methad collect data used in this research. With eespo the nature
of subject of the study, it will be attempted taapae data and research findings using analytidakeriptive
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research methods and with the help of common methgy in critical geopolitical school. In this frawork,
using 'discourse analysis " to review and critictze movie " Zero Dark Thirty" will provide the ctaxt to study
the role of soft power tools in strengthening haodver in critical geopolitical perspective.

4. Theoretical Foundations of Research

Different opinions were expressed about the powefits meaning. Some defines it as the ability abato
deter or force an actor in positive and negatiy@eis and in this case the power as the abiligctihg can be
based on three sources: 1. Objectivity based enetiternal facts that are hard power, 2. Power coase
subjectivity that creates kind of credibility, pesdling based on a kind of credibility and belieffer to as soft
power, 2. Certified power that is based on the tobgectivity for a false thing. (Eftekhari, 2006 QAlvin
Toffler (1375:27) generally defines the power dse Power in its most striking form is the use dflence,
wealth and knowledge for getting people to do stingtspecial. In other words, the power is claedifin both
hard power and soft power areas. Functions of paveer throughout the history has shown itself fores and
most clearly in the twentieth century so that ih de& said that hard power for far a long time wees gremier
tool for achieving the goals. Nevertheless, in nécgecades, soft power has also exhibited the irapbr
functions and effects that it can sought and galigattracted serious consideration of politicHiomals, experts
and political thinkers to itself.

In the past two decades, the concept of soft pandrits functions in increase of national power podsuing
objectives that help to provide national interdsts converted into a fruitful, challenging andicait discussion
in the literature of world scientific community, aslitical agents and media professionals of coesitare
trying to use the tools that are available to z#ili'soft power" to stabilize hard power, and previthtional
interest and expand national security and to gapesority over competitors and influence over oshé&or
Joseph Nye, power means ability to influence thbabmr of others to obtain the desired result. €hare
various methods here to access: you can force byetfreatening, you can entice them with moneyyou can
encourage them to achieve their needs or make thermoperate. This soft power — encouraging ottessk
for what you want — obliges people to cooperatteans of being forced. (Nye, 1990)

Soft power as a whole can be defined as: the whilitobtain what is considered by attracting rattien
coercion or enticement. This would be due to theaetiveness of a country's culture, political atte
and policy. When our policy will be legitimized the views of others, our soft power will be enhahdd&lye,
2005: x) In this context it is necessary that thaimum facilities and tools exist that are critigalachieving
soft power and strengthening its functions in fefato hard power and topics that are vital in eimguthe
security of a country. As it can be said, this vidting us an influence beyond the hard edge ofiticehl
political power balance. (Clark, 2003:182)

One area that is effective in achieving soft poard is highly regarded with academic experts ardiqad
officials is the media. Medias are in categoryawl$ that have a high importance in increasing gotter and
influencing citizens. A definition is presented foredia as follows: 1. as mediating, 2. Communicatiools
such as radio, television, newspapers, magazircesanon that make the access or wide impact onigubl
possible. (Dictionary. reference, 2014) The impactaof media's role and impact on political contets and
geopolitical conflicts is to the extent that alhgpetitors are trying to use and exploit it accogdio the technical
and financial possibilities and infrastructurestthave possessed. So that it can be said thateiratbna of
competitions and conflicts at various sub-natiomaltional, regional and global levels, media hageome a
decisive factor.

Contemporary wars are defined with extensive ineolent of citizens, either as spectators, victims or
participants. (Carruthers, 2005:5) They do not wstded the conflict directly and due to the newsneflia they
convert into as a part of it. Information and imagd human suffering goes around the world andoatm
spreads to all. (Balabanova, 2007:2) Perhaps mesple of the world don't have a direct experiente o
confronting with the war, regional conflicts ararbrist attacks in their lifetime, but the scogdele effects of
these events globally is so that it can be saitlfiw people does not believe it that the variewents although
may not be related directly to the person, groupcamtry, but are able to affect their lives. Tleigel of global
effectiveness on the human society can be thetresplolitical and geopolitical effects, economieeats and
also media coverage of events that will enableegis to be aware of their surroundings.

Media have such function and importance that wtdleering the political processes, can provide nahitourse
of events and their consequences expected to IngetaSo that the media war of guerrillas of Zagasi in the
early 1990s, during which supporters and fans @fafiata using mediating function of internet anthangpace
lead to the fact that the focus of public opinionpiolitical community and in the world to understamhat is
going on in Mexico, the issue that have been finaedintinued by formation of the cease-fire and tiatgjons of
Mexican central government and the Zapatista monéme

Much earlier than the supporters of the guerritlhZapatistas to use media functionality in softftiot with the
central government of Mexico, in the twentieth idgrthe World War | and Il other parties were tryito use
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the media as a tool to show their hard power. RuWorld War | media such as radio and newspapshnst
the front lines were continuously utilized to shtvwe hard power and strengthening it, what had becomre
serious in World War 1l with the arrival of acadenaixperts in the field of media advertising. Durthg rule of
Nazi regime and during World War Il, Dr. Joseph Blm&ls in Germany managed the Media of Germany
professionally, so that he tried professionallyuse cinema along with the radio, television anihtpr
publications as one of the factors affecting thft gower and consolidating hard power. In contrastyntries
such as the United States of America, Britain, Rysfc. utilized all kinds of media to advertisaang their
citizens, supporters and for influencing their cetitprs.

Besides the countries and the government, politiatl social groups, ethnic minorities and even
terrorist groups also attempt to use media fareetdsing and influencing public opinion largely.hat is the
most importance meanwhile and is necessary to beidered seriously is the effort of terrorist geufor
providing a media show of its power. The eventtSeper 11, 2001 is considered as turning poinhénworld
of politics in many ways. This event showed that Trerrorist group may use any tool available aseapan
against national security of states, internatiosedurity and citizens and to bring major threatairesi the
security of nations. This feeling of fear of thetiaty of terroristic group is deepened in the dbaof the
presence of media and news coverage for globakasi in the past two decades. As in the Septenibattdcks
have done on the United States security and ecanceniters were largely covered through media atibns -
of citizens of the United States of America, amrs billions of people around the world affected the
incident taken place before the camera of TV chisnaed reporters, so that it seems that there eppwra
media show was going on but in a large and gloteaes

The sweeping show of the terrorist attacks in theglia represented the strength of Terrorist grouph sis Al
Qaeda for targeting economic, security and socithstructures as well as citizens and at the g¢lebale,
especially in developed countries created a feautathe amount of power of terrorists groups tachktcivilians
facilities and citizens and it was underlying thradgdic clash of different states with terrorism dhe terrorism
suspects globally.

Quick and wide response took place to these eoibally and was associated with massive militgogration
of USA against Irag and Afghanistan along with ¢kees of operations took place worldwide to prasec
terrorism suspects, is known today as the "WaremoF". The war on terror while dictating currertogolitical
imagination and security considerations associaftitl[it] creates a situation where the Pain, 26@8 called it
Globalized Fear. (Sharp, 2011:297)

The concept of Globalized fear refers to plwint that today, citizens are not living with phgtogical
security and relieved, they times and ever witneédserorist attacks through the media that hasatereed the
security in many cities around the world, and farsimof civilians. Nowadays, Media in many casessdthe
same thing which is considered by the Terrorisiupr conveying the sense of insecurity and lackeafurity
among citizens, where rebuilding the sense of #ydarwhich is expensive and time consuming far dtates.
Security makes sense versus insecurity and breashegcurity would be always seriously considerad b
government. To reduce the countries safety rate iantkase the sense of insecurity among the people,
Terroristic Groups in most times attack places whare accessible geographically, and can be used
continuously or are of utmost importance in teofithe economic, politics, culture and securitythis process,
media that consider the maximum, rapid and extensbverage as part of their goals are forced tadwwast
events that will eventually spread the feelingnsfeicurity in the geographic areas and societies.

Soft power is more a descriptive than a normatieecept. (Nye, 2011:81) States are working to mlevhe
high level of propensity and public satisfaction&and out of country to themselves by proper useéhef
economic, social, cultural and security factors atsb political functions and to enhance their gaftver. In
contrast, Terrorist groups do not want that to éase their desirability in a country where theyermtited
terrorist attack, to them the soft power is limitedncrease in the influence and receiving puslipport among
allies and supporters, while trying to start shafidear and terror underlying the increase inségur the
society.

The primary meaning of security as a present sitnas the state of immunity against danger ordoaa from
sadness, anxiety or fear. (Anderson, 2010:228) Wherctitizens of a country are familiar with thencept of
insecurity and lack of sense of security, the appines necessary to be considered to reduce théveegtiects
of the subject in geographical spaces and socretlyde a various spectrum. One of these approashie
government's attempts to identify and eliminate fiources of creating a sense of insecurity irespand
geographical spaces. One of these approaches isspvighd use of hard power for groups, individuals,
organizations or countries that are consideredsmiece of threat to national security and spregttie sense of
insecurity in the country. In the process the apphes are managed in a way that the resourceseait thnd
their supporters consider continuing conflicts atidputes costly and reduce the amount of conflind a
making threats.
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In this context, the states and groups clos¢hem utilize media not only to increase softvpo and
influencing citizens and their geopolitical rivalsjt also they try by receiving help from the abhilnedia offers,
to show the action of fight and struggle difficuixpensive or even impossible for their opponemd a
enemies. Nevertheless, the government and formatitutions that work to fight terroristic activs
encountered restrictions to show their ability,tmoels and results of the conflicts to terroristscduse the
public opinion and the political security critiase sensitive against being famous on media theoappes that
are used by the security forces. This is whileost groups act freely in showing the hard powed &y the
terroristic operations which more targets the sylsibimfrastructures; public spaces and citizenpldis their
hard power. Targeting economic infrastructures,lipufeographical spaces and citizens by terronistgs in
most cases associated the extensive media covenalgeonsequently the formation and spreading theesef
panic and fear in the community, a matter whicbfikigh utility for the planners and perpetratofshe terrorist
attacks.

5. Resear ch Findings

In 2001 the terrorist group of al-Qaeda by attagkire World Trade Center, the Pentagon and thedfattempt
to attack Washington's political center before b&s camera of various television channels wasesasd by
using strike on some of the important symbols @& thited States of America displays a media picfare
themselves worldwide. These attacks had two skont-t outcomes for the terrorist group of al
Qaeda: 1. Showing the hard power of the grouptazkhational interests of Western countries, 2iéwdment
to levels (albeit elementary) of influence and sapppmong Al Qaeda supporters.

In the security aspect, the attacks proved thapiteethe military and security power that globaiygos possess
it; their economic and social infrastructures asewulnerable to terrorist attacks. So that afher $eptember 11
attack, a number of important terrorist attacks taken place on economic infrastructure of Westeumtries
among which Madrid bombings in 2004 that had mbent190 killed and 1500 wounded and also in thechitt
on the train system as well as the buses in Loniednio 700 wounded and 56 killed is of great int@oce. The
series of terrorist attacks carried out by Al Qaedist 13 years had two important features: %infy to attack
economic infrastructure and civilians, 2. Choospuplic spaces as the target of terroristic attadgksthe
explanation of these characteristics it can bedttitat terrorist groups in recent years by shovlegy violence
against media to threat target countries, havenatied to create terror among citizens as well sglaying their
power to their fundamentalist supporters.

In contrast, however, compared to the 1990s, thd lef operational and legal authority for the oeist groups
in Western countries and the United States of Acaehias increased, but the legal structures andretsocial
norms ruling over these countries don't allow théro publicly display the quality and quantity tife hard
hitting of military and intelligence institutionsf dVest with terrorist groups. In the process, thskt of
media displaying to provide the representatiorypét quality and quantity of the combat with teisbgroups is
on Cinema to fight with media display of terrorggoup of Al Qaeda with the help of its applicationthe
process of soft power.

After September 11 in most of cinema works and eWérseries it is extensively tried to representdgsm in
the geographical spaces, various aspects of temothe process of birth of terrorism, consequeaoésways to
deal with it within the display media for audiencB®vies such as World Trade Center (2006), Green
Zone (2010), United 93 (2006), Extremely Loud amckédibly Close (2011) attempted to portray thédieot of
September 11 and its consequences using a cstidaland from some point of view which well weloed by
audiences and political and cinema critics.

In 2011 after 10 years, Osama bin Laden wellby Special Forces of United States of Ame(i8aheuer,
2011th). Quickly within just two years a movie d&etl "Thirty Dark Zero" was made directed by Kainry
Bigelow about the process of discovering the whawats of bin Laden and his murder in America by Ao#s
military and intelligence forces. The film "Thirtpark Zero" in 2012 was produced with a budget of0%
million (boxofficemojo.com, 2012).

The core of the movie by Kathryn Bigelow simplyioia that torture helped the United States to achibe
terrorist attacks of September 11. The story isuaboyoung officer of CIA named Maya (Jessica Gliaytwho
believes that the information of a prisoner nameadaA will lead them to bin Laden. Following weekslan
perhaps months of torture Ammar reveals importafdrmation that underlies the access to other méiion,
and finally Osama bin Laden. (Greenberg, 2013)

This movie is of paramount importance in severajsydirst, in a very short interval of the operatithe murder
of bin Laden was made and was screened at theldéeh, second, it claimed that much of the filmeratives
about the long search for bin Laden is valid basedhe information and documents that the produaceriser
and film director have achieved it and third andafiy, reckless show of violence and torture of Aicee
intelligence forces and movie explicit defensehef torture of prisoners by U.S. forces.
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If it has already been tried by other cinematicdauicds of America that with displaying hard powernitical
discourse to America's global policy and strengitigiand representing soft power of America, in castt we
observe that the film "Thirty Dark Zero" covers awerted or reverse process in the presentation and
representation of hard and soft power of the Un@tates of America; so that it can be argued thiateffect is a
cinematic reconstructed response to real displaheferrorist group of Al Qaeda in the geograpreas and
before the citizens and the media's eyes.

After the terrorist attacks of Septemberll, durvigch nearly 3000 Americans were killed, eventsetalace
nationally and internationally drew the attentiohpoiblic opinion in a different way in the Unitedaes of
America and the world. From the sense of intermafi@cooperation to overthrow the Taliban regiméhie rise
of conflict between the world major powers on tkdetion of resolution in UN Security Council to ade Irag
in 2003. However, it seems that for the Americdres murder of Osama Bin Laden by U.S. Special Fomes
the main foreign enemy that has after getting kétddoy Pearl Harbor on December 7, 1941 by Japdoeses
to America and its national interest is of partaauimportance. This event has a special place enptilitical
thought of America. No one can tell who is upsethas it been questioned, and arousing the suddath wr
doesn't follow the anger and sadness. The newssaddath accompanied a wave of song, prayer andl@g
the streets, so that it was continued until tworgdater in the Democratic National Convention @mwald,
2012). As the author of online magazine of Wiredi@fense of the film "Zero Dark Thirty" writes: imaproud
to be an American, I'm very, very proud (Ackerm2d].2).

In 2001 a film titled "Pearl Harbor" was made abthg Japanese forces attacked to this major padteéforts
were made to represent the role of this histoesaint in of the America's entry into World War i} providing

a quasi-narrative. In the film Pearl Harbor (200%)showing the normal flow of life in the Unitedas of
America in the Pacific Ocean to narrate the proa#ssaking the sense of patriotism among the people
America. Whereas in the movie "Zero Dark Thirty"tlre opening scene that with the audio playbackhef
victims of the terrorist attacks of September 14 inlack background explained the feelings of pagmes of the
airplane, that the country and people of Americaab®e victims. What was answered at the first ciriema
sequence of the film, showing the scenes of tordueeof the al-Qaeda elements in an unknown place.

The film contains violent scenes of torture of deism suspect by the artificial feeling of drowniagd other
forms of torture by CIA agents; the suspect than¢wally offering the information needed for easgess to bin
Laden. Kathryn Bigelow has stated that all of wttas film displayed is based on first-hand inforioat
[Whilst] According to some official sources, inclad the Senate Intelligence Committee head, Dianne
Feinstein, the identity of the messenger (the ageessage exchange) of bin Laden which was hiding in
Pakistan, was not undiscovered by creating aricalifeeling of overwhelmed drowning (Sullivan,22).

In contrast, the details of ten years operatiothef Central Intelligence Agency of America for aapig Bin
Laden that displayed in the "Zero Dark Thirty", gegts that a wide range of information have bekrased of
classification for the purpose of making this fillthough there is possibility for reality of thesdormation,
which is comprised of several prisoners being tedu Because of the pictures and documents thdishet
about the torture of detainees in Iraq, Afghanistanantanamo and other America's secret prisonghwh
suggests that torture by intelligence agenciesnisrenal and privileged routine for collecting infiagition in the
intelligence agencies. The film did not feel anyddor justifying the reasons for founding andikidl Bin
Laden, directly or through cinematic narrationgj amthis process, after representation of thel fivard of the
victims of the September 11 attacks; directly ammtd with Osama bin Laden tracking process. Ityisg to
rely on the experience of movie audiences, whowateessed the 2001 September 11 events and thb deat
many civilians for justifying the narrated storytefmination of bin Laden's life. Excessive reliaraf the film
on moral acceptance of bin Laden's death by thdiqpudzcording to the producers and director of fim, it
was a justified permission for screenplay of vickerand torture for finding the main accused eviltlod
September 11 explosion. So that, many politicdicsriand media experts believed that this filmrigyto justify
the violence and torture for main objective of ifisition and acknowledgement of Central IntelligerAgency
performance during recent years. As Emily Bazelgplieitly confessed the role of the media perforocmmf
the film in the process of justification and maakand ethical representation of the methods useddhieving
the goal, and expressed her internal feeling absuriesentation of America's intelligence agencyaoerance
as: | felt a tremor (chill of fear) in the intermatgpn scene, but | did not reject it ethically andrally, because
though only temporarily, the film successfully angnodated me with this view of CIA agents in the sius:
this is a legal way to gather critical informatifum the benefit of the United States (Bazelon, 9012

There are two groups of criticisms from the Uniftdtes of America government institutions as welpalitical
critics to the film that show scenes of torture aimlence against prisoners in the film. On the baad, some of
America's intelligence agency officials and ledisia bodies in this country emphasized that theyspoovided
in this film about the way to discover the wheraatsoof bin Laden is incorrect and also currentges in
America's intelligence agencies are against torufrgrisoners. On the other hand, critics point that,
according to the documents and information thatat@sdy been published, confirm that tortures fédeding of
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drowning was frequently used against prisoners;thisdmovie is trying to use media tools and a wialege of
audiences to justify torture and inhumane treatnm@hprisoners and detainees by America's intelligen
agencies. In a reaction to critics, Kathryn Bigeldke director of film disclose in her interviewttvithe New
York Times that this movie is a combination of gabnd imagination, an some part of it is docurednt
(Bigelow, 2012). But none of the film making comgananagers or directors talks about this point, tinet film
put its outmost efforts in the ethical justificatiof the using torture for prisoners and detaines;h critics are
against it.

The quasi-narrative provided for audience of therafion of identification and killing of Bin Ladeonly cover
a particular aspects of the America's intelligeagency operations regarding methods of accesst#o afal
information about the whereabouts of Bin Laden;raf)ens that ultimately provided the opportunity the
people of America to withess the death and permdltyne of the enemies of their country and pedptethat, it
can be said that the cultural performance of cinemthis film has been employed to provide a psenxoal
image of the United States of America’s securiteragies. However, the film never mentioned the moral
consequences of torture against a large numberisdrners, or America's intelligence agency failgermations
against terrorists, or victims in Iraq, Libya, Urdt States of America, and so on whom have beeunréortby
America 's intelligence agency. It looks like a xié@ cover up the crime with shade of innocence I{\2013).

6. Analysis

In the “Zero Dark Thirty”, an attempt has been mamexplain that although American enemies andetvaiso
commit acts of terrorism could stay away from thends of the country, but the processes and stestur
governing the security and intelligence agencieshthe power to achieve their goals in fightingagsm. In
this art work, director and film producers trieddloow different ways of achieving the underlyindadevhich
threatens the terrorist groups and their suppoitdise way of acting against the country of Amayibecause as
it shown in the film, the will be identified by themerican military and intelligence personnel, antlard and
unpleasant fate will await them, groups like Al @aevhom shown in this movie of torture. As it cadaid
that this film represent aspects of hard power distovery and destruction of the enemy has puitscergenda.
"Zero Dark Thirty" attempts to use the scope ofuefce of the film to engage with two groups of iande at
the same time: First, people of America and thoke perceived themselves as the victims of terrgrisnd
waiting many years after September 11 events ®mptmishments of the agents. Second, membersrofigtr
groups and their supporters. For the first grotgan be said that according to ethical acceptahdmerica
residents and partially world about Al Qaeda leadeunishment, this film producers with ease of anitisplay
high levels of violence and torture in the formaofilm without the effects it may have on the peofallowing
the story of the search process and killing Osaimd.&den. Such that even they didn’t considerdtiticisms
against torture and the Senate Intelligence Coramitienial as well as the institutions of Americd denied
any serious reaction in the preparation of the fiyndirector. Based on the film representationhef Al Qaeda
supporters’ reaction and their cinematic represimmadf the matter, they try to show the necessityighting
against terrorism and reaching an ethical resulthensociety level for using unethical and immarathods of
receiving information. On the other word, the filsnsome kind of notice for the terrorists groupt tthan’t await
anything than using violence and tortures agaivditans; the kind, quality and quantity of the énaction of the
security and information agencies against thembwillin the ethical framework.

7. Conclusion

Media is always capable to be employed as a tostrengthen the power and expand the influencd lefve
culture, politics or country beyond national bosiand global geography. This provides the oppdstuni use
media in different situations compensating weakeesmd deficits in application of hard power. Hoarev
media is confronted with constraints such as ethggaciples, legal requirements, etc. in meetiryernment
views on representing hard power.

News and analytic media need valid and verifiedrimiation and documents to a large extent to prepade
deliver their reports and if it reveals behaviotsich are ethically or humanistic criticized by pohdpinion and
critics in the process of preparing and issuing s)ear even if it supports such kinds of behavidtrss
confronted with negative reaction from audiencatiosr and opponents. While in order to represemirth
influence level and capabilities in damaging nadlonnterests of countries, economic infrastructures
geographical areas and threatening citizens, istrgroups have long been representing their daedsacts
against media monitoring, as media puts coveringpimant terroristic events in its agenda for déf@rreasons
such as credit, audience retention, professionatiptes, media interests, etc. This is an oppatyuor terrorist
groups to perform their operations in the formedlrmedia representations as was in events in 20Afnerica
and 2004 and 2005 in Spain and England. This psobas challenged national security and efficienty o
security entities, police, etc. in many countribsotgh terrorist acts. In contrast, information aseturity
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entities are confronted with constraints due taggcconsiderations in introducing types of metiotbols and
measures employed to fight terrorism and also duoiding a critical atmosphere in media and gudinion.
Movie due to its compositional nature inspired kality and imagination at the same time provides th
opportunity for security entities to interact agdiractivities of terrorist groups and media shohat tthey
initiate. Accordingly, making and showing the moviero Dark Thirty” can be interpreted in this framork.
Through narrating long term operation of Americarcés for discovering concealing place of Osama_hien
and his murder, this movie shows the various mettudaollecting information and hostile behavioddarture
against terrorists.

Vast range of representations in this movie comeairs a message from USA information and secuniijies

to two audience groups: The first, civilians whe aubject to threat by terrorist groups; the secdewlorist
groups and their supporters. That is, governmeditsacurity entities do any necessary act proteciinmtry’s
national interests and citizens and employ any sy method, even tortures illegal by American kmweach
the result accepted by America national interestd public opinion. At the same time the message is
communicated to terrorist groups, terrorist supgrsrtand American government’ opponents that USA
information and security entities do not considey Eegal and ethical constraint to fight terroriatel do any act
necessary to identify terrorists and fight them.

As voices of victims in September 11 attack areatioasted at the beginning of the movie in a dadkdraund
referring to media representation and fear resultech Al-Qaeda attacks, the whole movie is a respoto
horrors made by Al-Qaeda in America and Europe &eptember 11. This movie in soft power tools erhis

a media representation of hard power, requireméatsities and needs of American government andtpamut
that necessities determine the type of treatmegarding America’s enemies. In other words, this imov
indicates that in exceptional cases one can uséesi@and media for representing hard power and témeay
enemies as soft power is used for justificatiopalftic, economic and cultural behaviors of goveemts.
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